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et of II. welcome boot: and thank you for re—subsoribing. ‘t'our support is
eppreoieted end In loot, It the time of writing, over hell of you have re—
subscrihed. This means thst the others have either forgotten or else they
dec idedfl i smnotmfiu i rcwofl t ee lflevermhd , rmsweothersm1
mmmukefl t ekphee .¥oucsndoyourhflbypubflohhaflveyroup
and encouraging other: to sign up.

Oneot themhgspeop ieuhhomthne to t i rne isuhefl ' l e rwsmeor
lhe l -OSLheGrot tp isechborsoc ie ty ,e r |dfl tesnsvrer is r |o , i t i sn ' t , e t iess t
not Indperhepeyou ’ rewonderhawhythe t is . l t ywfl i nkobomfl ,fl t i s

hootedemooreficsooiety-shoel t  hor ro r l - sndhdeed
l tputsme,yotredi tor_htheroteof ’henesolentd ic ts tor ' torst leestfl ts t 's

Apropufl—nmchbuoutdbsvery rfloe .hu twhomid tfleonsflfl t e
moths -fl i gh t to tme . lhuen ' t lhe the .hfl l e lonoutem t th ln l tow

ho he to rnslte the 105 Line Group s demoorstio society Ind
Wmnuemogrhededuceflmfldwfly ,b¢ue t thhsuuefi ' sm

see what sdventeges that status would bring. We don't really need as
secretary, tressurer or other officers because apart from this newsletter we
don’t usually do anything!

l 'mslt infevotrotdemocrecyofoourseendifoflarpoopiemprepsred
bhkemflmerfln i ‘flheoeflghted . idon ’ tsseflmhmmirmdie tdy
butlet 'swettendseeetntheppens. . .

8

i nfl t emeenflmesre jeuhsppywifl tfl t emyeflfimisooh-m?m
you ihe toseeemurdedecflu ifles -sndwou ldyouheprmredtoorusdse
them?Writehwithmopil im.

mm, peopie hive seized 1mind-lat is the editorial policy It 405 Alive?

starting to creep In: I'm not obieeling and noboltlyr else hss done yet either.
EMi fherece iuesrflo lesmfl t eBs i rdsys temoreefly lo re ignfl l endsss
l l ' l eeyswns ,we ’ lp rhfifl t e rn too .fl1ebas icesunnpflon isflut rouwln t to
medehommehis tmyot te lev ishnhflsbrosdestsense .1hsta td .ouro tfief
l imto l teepsflfis l ive .Ags ln . i l youdhegreewrflehendseywhyl

AndyEmmersoo.



LETTERS. HE GET LETTERS . . .
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* Iron David loynes. flinleton:

I read in the sundly'rost
newspaper that a 50s I? sold
at Chr i s t i e s  sa laroon  for
£300 .  I would guess i t  would
be a bake l i t e  bush  III: or
TIEZ.

back  to the Poly Chlorinated
l iphenol  {1’63 - s ee  sa fe ty
i t en  in  the  l a s t  i s sue ] .  I
have spoken to Gerry Falls at
the Vintage 1I i re l e s s  lluseun
about  th i s  subjec t  and  he
believes that the Hurphy oi l -
fil led transforsers are safe .
But he  ren inds  us  tha t  the
1Ii'isconol I capacitors could
contain PCB.

I have just finished servicing
ny Pye FV1 T? .  hlnost  every
decoupling capaci tor  in  the
sound vision s tr ip  had to be
replaced: the capacitors were
oi tho dbeeflmilhmflmltype .

The se t  i s  now work ing
reliably. displaying a hmight
p ic ture .  I have  f rench-
polished the top and front of
the  cab ine t  w i th  a c l ear
po l i sh .  The  la s t  t ine  the
cabinet was french-pol ished
was  in  1961 .  I th ink the s e t
would be a good rece iver  for
the IDS  Al ive  d i sp lay  a t
Ehrpemmuh

Editor's  note: these flirpenden
events are orgrenised by the
BVFE and open only to their
senbers. details on heck psge.

* Iron  Pe ter  l l a t thewsIr
Colchester:

I obta ined  a I05  l ine

recording: at present I don' t
have a VI! sodulator  and I
really wanted to see what was
on the  tape .  I thought  I
light be able to get  i t  on a
“E! E25  line s e t .  so I got one
of ny nany se t s  in  f ros  ny
shed. I t  was a single standard
HE!" 625  l ine  Ferguson valve
set .  circa late Eusfearly The .

I plugged the coaxial cab le
fro: the vta into the I? and
of course got a l o t  o f  wavy
lines when the set had warned
up.  I adjusted the l ine hold
and the picture was there. and
wi th  a f ew  s inor  in terna l
adjustnents the '1'? was able to
display the I05  line s ignal
and was easi ly  restored to 625
l ine  work ing .  I have  a l so
found excellent resu l t s  when
copying the I05  line tape onto
hetanas or vzooo  fornat with
slight adjustncnts to tracking
occas iona l ly  requ ired  i f
recorded on other sachines.

Good work:  s evera l  due l
standard se t s  can have  the ir
swinfldog lu tenu l so lmst Imer
can handle I05 line signals on
HHE.I I I I

* From lay  Ih i t conbe ,
lingshury:

1 .  Could not aoseooe organise
an official and legal I05 line
fornat  video tape and cop ie s
for us to use? Perhaps a wel l
se t  up s tandards  conver ter
cou ld  be  used .  I an  sure
sesbers of our group would be
glad to of fer  an ' econon ic '
price for  such a s erv i ce .  on
people can  do this  thenselves
but  un le s s  every th ing  i s



per fec t .  the  qua l i ty  can
suffer  a great  dea l  and the
end result does not do justice
to the 405  line standard.

2 .  I have a pre -war  wireless
florld front cover which shows
that the problen o f  motor car
interference to TV was  being

. appreciated early on!  In  the
1930s  e lectr ical  interference
was a cons tant  subjec t  for
discussion in such periodicals
and the  industry  in  genera l .
however.  a s  a lways .  i t  took
my years for any legislation
to be generated!

3 .  { I s sue  I .  p .  341  I have
recent ly  re s tored  a Eye VTt .
Ihen i t  cane to the t ine  to
al ign the RFJIF i t  gave some
very pecul iar  response curves
on the  ' s cope  { t reb le  and
quadruple humpsEI .  The cause
was  nos t  o f  the  Hunts
decoupling caps had gone high
impedance! then they had been
replaced - perfect ion!

I .  {Ref .  issue i .  p .  34}  very
in teres ted  in  the  ' sa fe ty '
ar t i c l e  but  d id  T?
nanufac turers  ever  use  FEB
oi l?  a l ong  t ine  ago  I
enquired on the o i l  used in a
REV LOFT and EH? replied that
i t  was  bas i ca l ly  vase l ine !
[That was pre-Thorn HEY. the
real  oneEI .  P l ease  cou ld  you
[or  soneone else in the group}
check  i f  these  tox i c
substances  were  ever used in
the domestic sector .

1 .  Ho t echnica l  prohl em on
th i s .  on ly  the  copyr ight .
which can invo lve  a l o t  of
organisat ions .  I understand
there i s  a very good d ig i ta l
standards converter a t  the
Vintage  [t ireless Huseum in
south  London.  which say  he
used by arrangement. and a t
l eas t  two  £05  s l i vers  have

their own digital converters.
Both of them wi l l  copy over
l imited amounts of material i f
a sked  n ice ly  but  to  avo id
swapping them I won ' t  give
their names here.

Perhaps one of the group who
i s  well infomd on copyright
cou ld  sor t  sone th ing  out .
Otherwise. I don ' t  think you
are doing any harm if  you buy.
say. the  BBC 'fi ' a t ch  wi th
Hother ‘  tape and nahefhave
aade a 405  l ine copy. Apart
fro: tha t .  l a t er  th i s  year I
will  be offering top qual i ty
FHS tapes of Test Card C l'and
other test cards} on FEES tape.

3 .  Old capacitors. especially
those  brown tubu lar  Hunts
ones.  are devils. If I see any
I rep lace  them a t  once !
Fort  una  t e ly  nos  t o ther
componen ts are more stable .

I .  The balance of opinion now
is that Pcss were not  used in
TVs- Unless someone else knows
better.  that  i s  . . .

t From hndrew nodding .
Rotherhan :

Could we have a series  o f
ar t i c l e s  on how to  ident i fy
o ld  TV se t s  by  the  mode l
number? file a l l  know what  a
Bust I'VE: i s .  and a l o t  of us
could identify  some post -war
Tvs but  I was snared to  hear
of the W50  '1'? nentioned in
the l a t e s t  news le t ter .

Hy nain interest in collecting
fin i s  pre-war se t s  {which I
don' t  own ye t i ]  and  ear ly
pos t -war  types  w i th  na ins -
derived BET systems and 'b ig '
va lves  in  then  { i . e .  EFSfl .
ELJJ .  e t c . l .

ih i l s t  I know a l o t  about



pre-war se t s  through reading
lagaxines from the late 1930s .
other than se t s  I have seen
sentioned in Heines' Radio and
TV Servicing I 'm at a l o s t  to
know which post-war se t s  were
made just a f t er  the war .

People often ring so with 4&5
line sets  they want to dispose
of {usually sixties sets  that
I 'm not  bothered about ! ]  but
i t  would be a good idea to  run
a ser ies  of art ic les  reviewing
the types o f  s e t s  ava i lab le
over the years  so  that  I or
indeed  any  o ther  co l l ec tor
could instantly know whether a
TV was  in teres t ing  enough to
go and look a t !

By the  way .  hndrew Denton ' s
Bush  TFld  i s  now in  my
possession! Re the conversion
of  IfiS  l ine  TVs to 625  l ines .
I plan to do i t  by feeding the
video  and sound outputs o f  a
v ideo  recorder  in to  a home
bui l t  {valve}  modulator. That
way a s ignal  can  be put in to
an o ld  T? us ing  lo s t  o f  i t s
e l ec tron ic s .  I would run thh
ex i s t ing  l ine  t imebase  as an
BET generator and build my own
{separate}  625  line generator .
The frale generator.  sync and
v ideo  c i rcu i t s  cou ld  be
adapted  to  su i t  the  525
s igna l s  and would provide a
passab le  p i c ture  w i th  the
minimum disturbance to the T?_
se t 'a  originality.

No doubt  there  say  be
drawbacks in this  scheme but
i t  wou ld  be  be t t er  than
r ipp ing  out a l l  the innards
and put t ing  in  {horror  o f
horrors ! }  a transistor TV se t !

Andrew's idea i s  an excellent
one - would someone l ike to
have a go a t  th i s?  Choose a
year o i ' you  like - we could do
this as a joint effort. Don ' t

look  to  so  though .  I 'm not
qualified (but I ' l l  happily
point your e f for t s !J .

* Pros  Tony
Bournemouth:

B‘sery‘ .r

I 've  jus t  read the l a t e s t  ass
Al ive  f rom cover  to cover !  I
rea l ly  can ' t  re s i s t .  a s  you
suggest .

he the so l id - s ta te  t e s t  card
genera tor .  ye s  I 'm very
interested.  I ' ve  given this  a
lot  o f  thought  nyse l f .  but
being more o f  an "RF“ person .
I 'm afraid the world of b i t s .
bytes and nibbles is  a c losed
book to me.  I ‘ve  mentioned the
idea  to  s evera l  d ig i ta l l y -
minded people but  they have
not  been  much he lp .  So  count
as in !  [ 625  l ine version would
be bes t  for me} .

Ihis  l e t t er  i s  jus t  one o f
dozens  o f  no te s  and  phone
calls I have received on this
subject.  fes. designing one of
these  gadge t s  i s  a h igh ly
spec ia l i s t  t a sk .  one  which
probably only a few people in
the  country  know how to
tackle.  I hope the person who
suggested this idea now feels
i t  wou ld  he worth pursuing,
but  equally I know he  has  a
l o t  on h i s  p la te -  Le t ' s  s ee
what  happens  . . .  In the
seantine. flhlcols Burrell has
des igned an  easy - to -hu i ld
simple pat tern  generator for
{05  lines which uses common or
garden chips you can putmubly
buy a t  Tandy. He publish this
design in this i s sue .  {as}

* From 1 .5 .
kotherham:

ReddingIr

Regarding your editorial
and the price  to pay for  o ld



TV se t s . r  I think tha t  peop le
wi l l  pay ' co l l ec tor '  prices i f
they are  s tup id  enough to  do
so .  I as  sure  there  are
thousands  o f  s econd-hand
dea lers  with sheds fu l l  o f  {95
line TV sets  who.  i f  they get
wind  o f  the i r  be ing
'co l l ec tor ' s  i t eas '  wi l l  put a
r idiculous  pr i ce  on what  was
previously unsalable obsolete
electronic junk {but not to us
of course} .

However, I would have thought
sop was  a h i t  n i s er ly  to  pay
for an o ld  I"? e spec ia l l y  a s
nany have sentinental value to
the i r  owners  and  have  been
treated as we l l  l ooked-a f t er
pieces of furniture.

I would  have  thought  tha t
anyth ing  up to  ‘Elil'.I would  be
reasonab le  and  i f  the  word
ge t s  round  tha t  you  are
wi l l ing  to  pay a reasonable
sun .  then  i t  i s  surpr i s ing
what turns up .  This i s  what I
have  found whi l s t  co l l ec t ing
vintage wire less  equipment.

In conclusion.  l e t  us hope the
newsletter  brings together I05
line TV and the enthusiast  who
l oves  o ld  s e t s  for  what  they
are and l e t  us no t  encourage
the 'hr t  Deco '  furn i ture
co l l ec tors  who co l l ec t  then
because  they  are  pre t ty -
People  are already paying vast
sums for  that  damned Bush I???
but l e t  us not  s tar t  pay ing
that  sor t  o f  money for  o ther
{05  l ine rvs .  Af ter  a l l  i t  i s
a hohhgu not an investment.

Has anyone got any good dbals
through our small  ads?  Please
drop as a l ine  and share your
good luck stories w i th  a l l  of
us . . .

* From Dave  HooperIr

T'enpleogueIr Duhlin:

Many thanks  for  the  3
cop ie s  o f  405  Al ive .  I t ' s
very p l eas ing  to  know that
other people have an interest
and apprec ia t ion  for  465
equ ipment  and  a l l  tha t
happened in  tha t  era .  Every
page has triggered memories .

In 1919  or  50 ,  I bui l t  the
Premier Rad io  PICKS? TV k i t .
I t  was  so ld  in  4 part s  i f  I
remember correct ly ,  which was
jus t  a s  we l l  because  I cou ld
be building one whi l s t  saving
up for  the nex t .  I nade the
sound unit  f i r s t  as I cou ldn‘ t
wait  to get  something going.

fihen completed. I had jus t  two
fau l t s  . . .  c ros sed  wires
caus ing  upside down p ic ture .
and shor t  f rame  scan  due  to
leaving out the HT feed to  the
frame  asp  screen  gr id -
Hatching the green screen for
too long  in  a darkened roon
af fec ted  the  co lour  response
of  your  eyes  and  on put t ing
the  roon l ights  on a l l  white
objects  appeared pink for some
t ime .  I had the  s e t  for  a
long t ime  and only ever had
one breakdown which was the
BET wind ing  on  the  mains
tranny going down. This jus t
have  been  a known weakness
in i t i a l l y .  .because  Premier
re—wound  i t  f or  f ree .  The
winding by the way .  was 1 .4  K?
into a voltage doubler.

I recal l  ten  o f  us .  fami ly  and
fr i ends .  watch ing  the
Coronat ion on th i s  pos tcard—
sire  p ic ture .  Only the second
TV in  our  s t ree t .  Later  I
f i t ted  a Vtkfi l lc  to get  a blue
pic ture  which  was  qu i t e  good
to watch .

I worked a t  Raymond E lec tr i c
in north west London. on radio



assembly  and the pres t ige  of
building th i s  k i t  got  so moved
to 'T?  t e s t '  where  I did
alignnent on the Raymond PIS .
This s e t  was a TEE and wi th  no
wob‘ available we would sweep
the  gene '  over  the  band  by
hand whi ls t  watching an output
meter .  and ‘draw'  the response
curve out  in  our mind ' s  eye .

anonds bought out Beethoven
Electric  to have another name
to  t rade  wi th .  and we had  to
make  f i t  f or  sa l e  the  ' joh
l o t ‘  o f  Bee thoven  Tvfifl ' s .
These  had  an  I .E .  wh ich
inc luded  14  Ho l s .  I didn ' t
l ike  these  because  I ‘d  jus t
got  my l icence  a s  G3ICU and
cons idered  1:! Ho l s  a s  ours .
and se t s  w i th  th i s  I .F .  a s
t roub le .  Our  own Raymond
superhets were 34 -38  from the
s tar t .

He se t  up our 10"  round tubed
EEB's  to  the  t rade  t e s t
t ransmis s ion  tha t  was  a
compos i te  o f  pas t  programmes
l ike  a po t t ed  h i s tory .  I t
s tar ted  wi th  tha t  we l l  known
piece  'Do  you remember ne?  '
{Jasmine  B l igh} .  wh ich  I
be l i eve  was  from the  f i r s t
pos t -war  t ransmis s ion .  Our
superhe t s  were  fac tory  tuned
to one of the band I channels .
but cou ld  be  re - tuned  by  a
dea ler  i f  required.  Later  we
used the 15 '  metal  coned tube
wi th  a th i ck  po ly '  sh i r t  for
insu la t ion .  He d idn ' t  l ike
these  for  i f  the sh i r t  had a
pinho le  . . .  you go t  rapped.

At bone  I bui l t  a band  I I I
converter in t ime to  play wi th
aer ia la  e t c .  on  the Croydon
tes t  pa t t ern .  and the  n ight
be fore  the o f f i c ia l  opening
was rewarded by v iewing the
'unof f i c ia l '  open ing '  where
they took the camera round the
s tud io  to  in formal ly  ta lk  to

the workers .  what a thr i l l
tha t  was .  I remember tuning
from noise to picture and back
to noise jus t  for the novel ty
of i t  a l l .  At  l eas t  a year
before  625  came in .  we were
making 625  se t s  for Italy and
Austral ia.  The 1 .3 .  for I taly
was vision on l 6 .75  and sound
on 41 .25 .  Aus tra l ia  was  V .
36 .0  and S .  30 .5 .  both wi th
300  ohm ant  inputs. we had an
I ta l ian  Honoscope t e s t  gene '
supp l i ed  by  the  f i rm who
ordered the s e t s .  and a l so  our
own I05  t e s t  card c monoscope.
We a l so  had  by  now a
wobbulator covering IF ' s .  Band
I and  Band  I I I .  which  was
piped round the t e s t  dept .

After a spel l  on the Turret
Tes t  l ine  (Slayer. Brayhead .
and Fireball] I got the job  I
rea l ly '  wanted .  t e s t  gear
construction and maintenance.
I 'd  joined the BATE in 1554  so
this  job was made to f i t .

Raynond  E lec tr i c  became
Enerson Electric in  1953  or  9
and bu i l t  Amer ican  Emerson
des igns  su i tably  ang l i c i s ed .
both transistor radios and I t .
In 1962  we sold the fac tory  to
Banse t t e .  but the team with Mr
Raymond a t  the he lm moved to
Dublin and set up the Haltham
Elec tron ic  fac tory  to hand—
bui ld  and la ter  ' au to—stuf f ‘
portable TV e tc .  a t  a t ime
when most  others were bringing
in Far  Eas t  chass i s .  Around
1970  I dropped  out  o f  the
BATE. l e t  my l icence lapse  and
genera l ly  was  too  busy  to
enjoy radio as a hobby. a sad-
s ta te  to  be in .  '

Ten years  l a t er  our  fac tory
closed down and I found myse l f
in  a comple te ly  d i f f erent
f i e ld .  The  p l easure  o f
radiof'l'? a s  a hobby has  re -
as ser ted  i t s e l f .  and  I 'm



pleased to jo in  the happy band
of  405  Al ive .

I 'm afra id  I 've  gone on a b i t .
your newsle t ters  have opened
the floodgates o f  memory. at
the  nonent  I have  two  405
se t s .  1 dual  s tandard.  and a
UHFIVHF conver tor .  {VHS gear
too} .  I ' ve  been  go ing  round
the older repair shops to hunt
out a 405  pattern gene not  yet
thrown out  . . .  I shou ld  have
done that years  ago .

i From David Boynes [aga in ! ] :

The EH1 mirror view TV i s
now in  my  posses s ion .  I t
appears  to  be  a Marcon i—
branded se t .  The re s tora t ion
of  the  cab ine t  w i l l  be  the
sca t  d i f f i cu l t  I have  ever
under taken  as  the  veneer  has
pee l ed  o f f  the  f ront  and the
top .  and some de format ion  o f
the cab ine t  has taken .p1ace .

I t  appears  tha t  the
e l ec tron ic s  o f  th i s  s e t  are
the leas t  of my worries.

I wi l l  t ake  photographs  o f
restoration stages of this  se t
and i t  might even be a good
idea to video i t  t oo .  I think
the  Harpenden  4fl5  l ine
conver ter  demo was  we l l
rece ived  by  the  ear ly  '1'?
enthus ias t s .

[Isa  i t  was .  In case you‘re in
the dark about Harpenden, the
Br i t i sh  V in tage  E ire l e s s
soc i e ty  [BFHSJ  ho lds  a
swapmeet  and  demons tra t ion
fexhibi t ion of old radios and
Tfis there twice  a_year .  This
is a mesmers-only event so to
join in  you must become a BFHS
member ( s ee .back 'page} . ]

* From Martin Loach .  Oxford:

Hany  thanks  for  the
recent  news le t t er .  I seem to
be one of the people who can ' t
leave i t  a lone  unt i l  I have
read  i t  f rom one end  to  the
other (usual ly  backwards] .

Thanks for  the  new sec t ion
ca l l ed  so f tware  news .  I have
l i t t l e  idea  o f  what  i s
ava i lab le  on v ideo .  and was
p leased  to  l earn  tha t  the
Thunderbirds tape  has  those
adverts .  “hen looking for this
in the shop I also d iscovered
that  a very ear ly  or ig ina l
Doctor  Hho s tory  t f ron  the
Will iam Hartne l l  days — the
rea l  Doc tor  Hho?1  i s  a l so
ava i lab le .

Fasc ina ted  to see the mention
of Norman D .  Cooper. Hy le t ter
to him { in  response to the ad
in our  loca l  rag}  came back
' addres see  unknown‘ .

Inc identa l ly  I am in teres ted
in  bo th  the  s tandards
converter and the Test  Card c
generator pro jec t s .  I would be
l ikely  to  buy any  PChs e t c .
that were available. even if  I
have  to  wa i t  be fore  I have
t ime  to  bu i ld  them.  I 'm
currently restoring my Pye VT!
which I 've  had for  two years .
fl ight  ge t  around to  the  316T
soon!

The ment ion  o f  o i l  in  LOPTs
from Hurphy se t s  br ings  back
memor ie s .  I used  to  d i s l ike
doing  anything with these  se t s
as they  were  o f t en  as  o i l y
ins ide  a s  my car  eng ine .  How
sure i s  David Boynes that  th i s
was  PCB? [he  says i t ' s  no t ,
see above ] .  This i s  something
someone  needs  to  do  re search
in to .  I would  have  thought
that  there  would have  been  a
number  o f  T1! eng ineers
suf fer ing  sk in  cancer i f  this



was PCB. but better to be safe
than sorry.

David's last comment about VHS
ghosting - my Sony C 5  B e t a
.machine works well at 405 with
no ghosting problems at all.
So m u c h  f o r  t h e  VHS
' s t a n d a r d ' !

A t  least #33 is still a force
in the market ... l

* From D i c k y
Chelmsford:

H o w e t t ,

I seem to be shuffling my
brain into some sort of order
and turning up all sorts of TV
memories. b i t s  o f  film and
photographs. I recently came
across some photos I took a t
Southend in 135? when an LT?
0 . 3 .  unit w a s  covering the
Carnival {Anglia TV was two
years in the future.l Several
of the photos show Pye cameras
{Photicons of the image
orthicon sort?} Now that's a
problem with me. I know what
a l l  the old cameras look like
and can even name them. but I
fall down with Hk numbers. {Hy
a r t i c l e  mentions a Harconi
camera flk III: I assume t h a t ' s
the d 132' image orthicon job
with the tilting viewfinder
circa 1357?}.

I t  would really help idiots
like me if 'IDS hlive' would
print a 'check-list' showing a
range of cameras with their
namesfmakes and Hk numbers.
Perhaps Bob Harren could list
h i s  c o l l e c t i o n  a t  T h a m e s ?
which reminds m e .  I r e a l l y
must wangle a way of seeing
that collection!

four idea of a checklist for
cameras is a very good one:
fortunately we have i n  the
group two experts in the form

of B r i a n  Summers a n d  P a u l
Marshall. I s h a l l  try and
twist their arms! Bob Hhrren's
camera collection {it belongs
to Thames TV a c t u a l l y !  i s
currently bricked up in north
London: this way the vandals
and souvenir hunters cannot
get at i t .  They will have to
drill out cement and breeze
blocks to unearth i t !

* From
Hottingham:

S t e p h e n  J a m e s .

In the l a t e s t  i s s u e .  I
particularly liked. Halcolm
Batchelor's light-hearted look
of B B C Z ' s  t r a d e  t e s t
transmissions. I t ' s  nice to
know t h a t  there are others
interested in this particular
period of T? history. I also
e n c l o s e  a c o u p l e  o f
photocopies o f  July 1 9 6 3 ' s
edition of Hullard 'Dutlook'
w h i c h  adds a l i t t l e  m o r e
information to the picture.
The photo of the EEG: control
room o f  that time i s  really
excellent. even showing the
hands pulsing round on the
cloc k to 2 . 3 9  when s e r v i c e
information continued for the
afternoon session. Several of
these Ballard leaflets‘contain
useful information on early
colour transmissions including
the introduction of Test Card
' F '  a n d  n o t i c e s  o n  n ew
d e m o n s t r a t i o n  f i l m s .  s o  I
shall dig deeper into the pile
when I get time.

Also on the subject of early
c o l o u r .  y o u  a r e  d o u b t l e s s
aware o f  t h e  r a r i t y  n o w  o f
these first generation colour
t e l e visions. S o  fa r I h a v e
only c o m e  a c r o s s  t h r e e .
although a few years ago they
were b e i n g  o f f e r e d  v e r y
cheaply in the back pages o f
Television in the err-rental



warehouses.  nowadays they are
rarer  than  the  p r o v e r b i a l
hens '  t ee th .  Pe ter  Stanley  has
got  one .  wh ich  I 'd  l ike  to
take  on ementua l ly  { i t ' s  a
Thorn 2009] .  The l a t e s t  one I
missed .  however .  was  in  fac t
yesterday - on chatt ing to  the
owner  o f  a l oca l  shop  tha t
se l l s  reconditioned se t s .  when
I ment ioned  tha t  I am
interes ted  in  these  s e t s .  he
to ld  me tha t  jus t  the  o ther
week  they  had  a 25 '
Harcon iphone  [ 2000  ser i e s
aga in}  which  was  work ing  but
had  'been  t raded  in  jus t
because  o f  i t s  age .  I t  had
been lying around and getting
in the way in the workshop. so
apparent ly  they  too  grea t
de l ight  in  hammering  i t  to a
pulp in the  back yard!  I t ' s
a lways  the  same  — you  on ly
learn about these  things when
I t ' s  too  l a t e !  I t  wou ld  seem
that  people don ' t  rea l i s e  tha t
these  s e t s  may  now be
co l l ec t ib le  [ i f  only jus t ] .

On the subject  o [  the cos t  o f
our hobby .  i t  o f  course  i s
dependent on what are  o f  s e t s
you go for .  Obviously pre-war
mode l s  and  the  inev i tab le
TV22s wi l l  be expens ive ,  but
there are a l t ernat ives .  I must
say  I rea l ly  prefer  models o f
the l a t e  f i f t i e s  and s ix t i e s .
wh ich  have  ye t  to  be
'd i scovered '  and that w i l l  {I
guess }  form the  bas i s  o f
tomorrow's  co l l ec t ib l e s .
Dual-standard mmmochromes are
s t i l l  regarded as  throwaway .
a l though  there  are  some
interest ing designs around i f
you look .  I t ' s  probab ly  only
because  I 'm fa ir ly  young that
I regard  as  year  o ld  s e t s  a s
co l l ec t ib l e .  I suspec t  tha t
peop le  who grew up wi th  them
and even  serv i ced  them don ' t
cons ider  them as  such .  Maybe
I 'm wrong — I don' t  know.

* From Roger  Bunney .  Romsey:

I f  anyone i s  looking for
a cheap  {modern}  mul t i—
standard  wi th  PAL.  SECAH and
var iat ions  o f  HTSC. then look
at  the  Sentra  STIEDO se l l ing_
at around £119  a t  Co-op shops .
I t  has  in fra—red  remote
contro l  and VHFIUHF tuner .
Hikkia  {another  l abe l }  has the
same thing on the  market  a t  a
s imi lar  pr i ce .

* From Gary F la t t en .  Craghead:

Dav id  Boynes  and  I
managed to  get  a p ic ture  on my
Decca  lDDfl  pro jec t ion  se t .
David realigned i t  for channel
1 as  i t  was  tuned  to  our
Pontop  P ike  channe l  5 .  The
resu l t s  were  good .  in  fac t
bet ter  than I thought i t  would
be .  The  sound qua l i ty  i sn ' t
a s  good:  I thought judging by
the b ig  loudspeaker tha t  it
would  be  but  Dav id  says  the
output i s  only  about 2 wat t s .
The  focus  va lve  needs
replacing and the opt ica l  un i t
l in ing  up  s l i gh t ly .  I t  was
good to  see  t e s t  card C on the
wal l  — I must  now make  a
screen for  i t .  I would l ike  to
hear  f rom anyone  who_has
memories  o f  th i s  s e t .

You can  wr i t e  to  Gary a t  2
Cal l er ton  P lace .  Craghead .
Stanley. Ch . .Durham,  D33 EEJ.

* From David Boynes .  Hin la ton:

Thi s  year  I sha l l  s tar t
breadboard ing  a d ig i ta l  Tes t
Card  {2 genera tor ,  s tar t ing
wi th  a sync pulse  genrator  for
405  l ines ,  a grey - sca l e
pat t ern  wi th  de f in i t i on  bars
and  so  on .  Las t  Thursday  I



brought a 1952  C o s s o r  1 2 “
model 92? TV from my garage to
the workshop and although i t
had been i n  the garage for
four years we got i t  going
very e a s i l y .  1 1 1  t h a t  was
required w e r e  a new m a i n s
lead. two fuses and a E Y E :
valve.

* From Barrie Portas. Grimsby:

For light restoration of
TV cabinets I recommend TDPPS
scratch cover polish. It comes
in three shades. Light. fledium
and Dark. Suitable for wood or
bakelite.

York Castle Museum has a small
display of old TVs and radios.
i n c l u d i n g  a TV22 g i v i n g  a
c o n t i n u o u s  p r o g r a m m e  -of
vintage material {including
Coronation S t r e e t .  Flowerpot
Ken and old newsreels. The two
front knobs are missing from
the TV. It looks like a modern
set has been put in the case.
Perhaps someone knows?

* F r o m  h l a n  K e e l i n g .
Birmingham:

Thanks to 405 hliver Bob
Jones of Croydon I am now able
to further my c o l l e c t i o n  of
early ITh t e s t  card ' C '  L . P .
music {thanks also to my local
record deletion specialist}. I
hope to write an a r t i c l e  or
articles on early ITh trade
t e s t  m u s i c .  c o n c e r n i n g
personal memories. artistes.
choice of records. etc..

Yes please Alan ... this would
be most welcome. Unlike the
BBC. normal commercial
recordings were u s e d  on
independEnt television's trade
test transmissions.

flTHER HEHS

He _ n o w  h a v e  an
a r r a n g e m e n t  to s w a p
newsletters with the Harrow
Bandwidth T e l e v i s i o n
A s s o c i a t i o n  {HBTVL} and i n
_case you haven't heard of
them. you should be aware that
they l o o k  a f t e r  p e o p l e
interested in narrowrband 1?.
ancient and modern.

Thus t h e y  cover the e a r l y
disc-scanned systems such as
Baird's as well as the latest
computer-assisted techniques
for getting clear pictures
w i t h  f e w  l i n e s .  Their
f a s c i n a t i n g  n e w s l e t t e r
regularly contains historical
articles (n1 early' [pro-405}
Ty. p l u s  c o n s t r u c t i o n a l
projects and news in general.

Hembership costs £3 a year and
cheques or postal orders made
out to HBTVA should be sent to
the treasurer. Hr H Reynolds.
6a Collingbourne Road. London.
312 DJQ.

see page 19 ....



FEEDB EEK
-II

- 
—

-Ii
-

' From Malcolm Burrel, somewhere it the Netherlands

I enioyed issue 3 of #05 Hive. Perhaps t can coment and elaborate.

Firstly, re my piece on experimental lColour Transmission, the other
teatu’e film which starred Lloyd Bridges was it fact the White Tower.

Trade Transmissions: in London the ITA test transmissions during the
sixties alternated buo contrast pictures with Test lGard ’C' on alternate days.
The first was of Tower Bridge whilst the other was of the Sphinx... the latter.
be ingverydar ic ,wasqui teast r ingemtestofcontrastandblac l r leve l lor  as
wasthecaseatthet imelLACKofblacklevelctanIpingontl tentottoctvorr iesets
of the era. You vn'll recall al those adverts for soap powder where the sheets
onthe ineseemedtog leamlun lessyouhadana i ing  CFIT,ofcou'sel. these
tended to cash in on mean level ABC and lack of black level clamping.

The fac twas tha tse tsweremadeforapr ice .  Untiltheverylatelift ies
there was a proliferation of British manufacturers. HHV, lvlasteradio,
hnbassador, EEC, Sobell, Bush, Vidor spring to mind. Then came a credit
sweeze around 1959;60. This was the beginning of the end. Some disappeared
whilst others became the badge—engineered tools of the survivors. Ultra, Htultl
and lularconiphone joined the Ferguson stable at Thorn. SEC found refuge with
Sch-ell and Moldichael in Ratio and flied etc.

it's notable that one 'manufacturer' did survive — that was Derwent who
werepr imari lyarentalcompanywithafactoryinPer ivale .  t twas tobe the
mid-sixties before they abandoned manufacture of chassis and began to use
Plessey chassis. [ll'tacidecrrtalyI when Pleasey stopped W manufactuing, Derwent
turned to Philips for suppiesJ These Ptessey chassis also found their way into
FIGD, Hegentone and Pete—Scott receivers of the era but suffered badly due to
heat dissipation. Plot so the Derwent sets which used an auto-transformer in
place of the destructive main—dropper. They also had another almost miqtre
'Denvent’ feature — replaceable cabinets. Four screws permitted the polished top
and side panels to he slid upwards and replaced if badly scratched. These
were. of course. dual standard sets. it's interesting that Derwent also fitted
new LIIIJF’TIII 525  lF  and  valve UHF tuner to sets to convert to 4051 '625
operation. Bu tfl t eyhadadflfi rece ive rw i thgfldegree l rh rbewhere ,apar t
from the additional IFl system switch and tuner, they ‘juggled' the existing
LOFT! connections. It worked well for its tine.

'Jurnping commercials': This is an Interesting topic. Remember that
connnercials are locally originated whilst many programmes come from remote
sources. Even with mains locked sync it's still necessary to lock remote and
local sources to avoid picture ’roll‘ when cutt'mg from one to another. Let's
a lsoremember tha tpowersupp l iesofear lyse tswere ’mdhmrdar fby todays
standards so some ripple could be present. Using a master slaving unit, locally
origimted pictures had to be locked to remote programme sources with, it some
cases, a substantial ripple running through the final framels] of the commercial.
This was often apparent on other material - e.g cutting to fill etc.
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’Was #05 Used Anywhere else?" Yes. In Hong Kong. {‘l'es, Malcolm is right. i
have in World Radio TV Handbook {19?2 edition! and I see that Hediffusion ran
a 405 line cable {not over-the—air] network there]

Unhelpful I'l'lf? I'm surpfised Keith Hamer fmnd commercial Til companies
unhelpfulintheearlysixties. When lwasa tschoo l lwro te toEVEi l ‘ l 'OflEand
invariably got a reply. I even wrote to Prof. Denis Gabor about his projected
'flat' tube for colour TV and eventually met him. The thing is that the
commerc ia lcompaniestendedtorunonashoeshhgatfl i e t ineandhadn‘ tgot
their act together as far as 'P.FI.' was concerned.

Restoration: The question of ’restor'ng' old sets is interest'mg. i would
think a good clean is sufficient if  they are to lie dormant in 'as found'
condition. To ’live“ again then a lot of preventative maintenance is necessary.
Certain ‘waxy‘ capacitors were prone to go 'leaky’ Mg frame cramping when
the set was hot whereas certain 'Iropicalisad' capacitors would often go dead
shor tc i rcu i t ! l t i sa lo t toeapec to ld ine t rans formerse tc . tocont inuea f te r
protracted periods of inactivity. Also watch fltose ion—trap adjustments to get
the brightest picture and avoid ion born.

I think fl defeats the object of 'preaerving' 405 sets if they're forced to
operate on 525.  Better to buid a pattern generator, simple standards converter
with mono camera or use old «ll—05 videotape. A lot depends on the uses to
which the set is put- As a collector's item then leave it as 405  only. Be
careful with restoration otherwise an Arthur Hegus of the future will rip it to
pieces! If it’s for exhibition then do a HUM! and put a 625 chassis inside the
case.

SAFE‘IT! Mid—sixties Philips dual standard sets had 'drop—off‘ resistors.
But a lot of sets rid not use 'safety‘ components. Bush were very adamant with
their early CWZS dual standard colour set to use an updated timebase chassis.
The LOFT}: was covered in pitch. This 'kind of thing is a fire hazard if
operated unattended. In the early days of T’v‘ and radioI if a 1 watt resistor
was needed, often 2 watts would be fitted. If a valve -— especially frame grid
valves like the EF lfla  -.— decide to develop an inter-electrode short, a burning
screen resistor could take an awful lot with it before any mains fuse every
thinks of blowing. So take care! Also remember that a lot of insulators like
paaolin and certain plastics change state with lime. Dampness or extreme heat
is a kiiler. The result is a set working fine untfl...'sizzle, sinle‘l

If  you REALLY wanna smell a ’pong', stick the screwdriver blade between
the tins of an operating selenium rectifier!

Returning to the changing characteristics of plastics, this was once a
problem with the LOPTI housing used on some Ekco sets. Incidentally, with a
good tube these sets, together with Philips, gave superb 405 pictures.

One or two other interesting comments. I used to work in a workshop
where either Hadiospares [as it was} switch cleaner was extensivdy used. it
came in a bright yellow can. IZine day a t i "  portable Sobell appeared. It had a
plastic case and moulded .plastic user controls which, of course, were ’noisy'. I
promptly poured liberal quantities of switch cleaner on them and the plastic
melted and they seized up. Penetrating oil is probably the safety solution in
areas where there are low or no voltages.
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'lhere was another occasion when we used moths to clean screens. One
day I had to replace the dial drive {remember them’fl on an ancient valve radio.
The glass. was a bit dusty so out came the meths.... and off came the stationinflections! '

Okay, one more. A big 21"  Phifips console came in. Being lazy I had to
get-under the chassis so tipped the set upside down in a blanket. Well, the set
got in the way so whilst l worked on it, we had to drag it around. Once we
got the set upright, I realised that somebody had left some screws in the
blanket. I still don't know how much the shop paid to get the  cabinet re—
polished!

" From Flay Whitcombe, Kingsbury:

l have read with great enthusiasm the issues of '405 Alive’ and
may I now make a few comments. firstly in my own lifetime I must have
experienced most of the history of the British TV systemisl. I was born during
fl t ewaranda l thoughmyparen tsd idnotownaWunt i l the1950s ls t i lwas
aware of its exhtence via contact wim an Imcle, and school. Fubflcations like
405 Alive are very wordmtfile for promoting past achievements but please do
not dwell on the deficiencies and great age of the recent history of
technologies like W.

lily main interest is technical, as you may have gathered, being an
electronics engineer whose career started in the consumer sector
{manufacturing}. it makes me feel very ancient to have people like the Yupples
idolise the artifacts of a few decades ago, after all my oldest child is only iust
9 years old. and looks on a 20 year old radio with the same awe as l reserved
for the exhibits of the British Huseum at the same age! Again a friend in her
early 20's expressed great surprise at the quality of some family photographs
from the late 40s, 'I didn't realise that photography was so advanced thenl'
Well we all KNOW that afl that stuff was developed in Japan during the last few
decades, don't we?

Well back to the main topic. | feel that the title of our grow is good, but
please remember that the number of three is only a part of a system, perhaps it
being always foremost in the general public’s mind, it is of almost political
significance, but technically I consider all analogue systems as deserving equal
West. The special function of a group such as ours should be the early
development of the various systems. For instance the French system of today
owes much to the continual development of an original system, 441 lines, the
original suggested pre-war world standard {well it had to be a bit up on the
British 405!]  . Did the French in fact use 455 lines? I have seen this mentioned
somewhere, [perhaps they lost could not stomach using a German standardl}.
After the war they kept the 441,!455 service going, {the Germans had used it
during part of the occupation}, l suppose for similar reasons to our retaining
405. Everyone was now planning TV services and better definition was a goal
as screen sizes were set to increase, etc. The American system of negative
modulation and Flvl sound seems to have had greatest favour {Cossor even
promoted the 525 line system but on 50  Hz field rate timing the latter part of
the war} The French, however, decided to stick to their own ways '{as always]and also to be technologically 'Avant garde“. They put forward a stereoscopic
system using two 405 line pictures, left + right to be combined optically at the
receiver, hence a scan of 319 lines. Well, I suppose all that hassle would have
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been too much, and the standard ended as 319  l‘mestfifl Hz, positive
modulation, and AM sound. When colour came i suppose 819  lines appeared as an
unnecessary burden and also a problem in standards conversion. So they changed
to 625  lines, keeping the other parameters the same, well I suppose that
relieved the set manufacturers of some headaches around the sound and video
sections-

One could go on to many such topics as to the developments in different
countries and I hope other contributors will in the future. What about the
American situation, they really got of to a ‘slow start but their final system
was decided very early.

How a question. 'When I was still at coflege, and people were all talking
about colour, i remember going to an exhibition { i think at the Royal
Horticultural Hall}, arranged by the LTJL and G.E.C . extolling the great
benefits of this country adopting the SEEN-l colour system on 405 lines. They
issued a booklet putting forward their cause, and I would like to obtain a copy,
anyone out there can help?. Going tract: to the exhibition, there was a live
studio and a closed circuit system so that one could 'see the excellent results‘.
At this time the BBC were broadcasting NTSC colour on 405 lines and were
ready to go, Government willing- l was a development engineer at EEC Redo a
TV during the last T05,  but no-one remembered this event, perhaps it was at
pre—Ftadio and tidied days [the Sobell, lulc'lulichael, GEC merger]. {More from Mr
Whitcombe in the next issue}

Ray makes a number of interesting pomts here.

has, despite the title 105 Atlve' t thrirtr all for at least most] of  us have
an interest in all historical Til" matters and. non-405 line systems mil of course
getaholr-mitpeopiesendmarticles. Heshooldmdeedcoveromerearhri ' l '
systems before they are forgotten: i was certainly not aware of some of these
suggestions and they deserve further investigation. in particular i had not
heard of Cossor’s 525 line schemes nor of a #05 the SEGA” system,- anyone who
can provide hard facts would do us ad a favour. '

t do know Eltt were promoting a 605 line system in lgdflfy, which might
deserve attention as well as the Cossor system you mention. Negative moddation
was better, but was not as 'ohvious' to the earlyr designers as pos mod was.

thopeyougetaresponsetoyourrequesttortheboatdet ; theaddress is
R. Hl‘litcombe, 9 t  Whichester Avenue, nsbury, London, Milly ETA.

* From James Elston—Stewart, Launton:

l have read the last three or four editions of #05 Alfie with fascination
from cover to cover- #5 one who did his children's TV viewing on 405 and as a
former filter, 1 feel there is too much television these days and that production
techniques have become so sophisticated that TV has long since lost its
pioneering spirit - it is frankly dull. So it is lovely to be able to loolt baclt on
what, truly, were the good old days.

i read with interest the letter from Peter Delaney re Southern W 's
opening sequence.  We used to live in  eas t  Berkshire  which was a
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Croydonlfirystal Palace area. My first Dill experience, little did l know it then of
course, was when during certain types of weather we could receive either 'lTA
Chilerton Down Ch. 11 '  orland ‘lTA Dover Ch. 10". 1 well remember the film lvlr
Delaney refers to but do not think it was used when colour started — certainly
when Hannington opened and we were able to receive it, they did not use a
film. l 'm sure Floger Eunney, who as you know worked for Southern, would know.

Westward used a [similar] film to open their transmissions right until
their being replaced by TSW —— in  fact TSW showed a film until programming
commitments forced the end of that happy tradition. He the films used by 3302
until August 191's, any that were made by the petroleum companies {and most
were” used to be available for rental f.o.c. provided they were being shown to
a school, club, society, etc.. They were known as sponsored films - from the
Petroleum Fllms Bureau, 4 Brook Street, London. We used to rent them at home,
pretending they were to be shown to the local fishing club. Naughty! l'm not
sure if the PFB still exists.

lllor am l — but the films do and can still be borrowed! l managed to get
the very last copy of ’Joumey are the Weald of Kent’ which was prison to me
as a grill when the National Benzole film library closed down.

Also, l agree that Tll has lost some of its magic, but not all lodmatehr.
On Channel Four, for instance, l have seen some superb specialist interest
programmes wtubhyears ago, lwould 'nmrdreamedabouteverseemgon TF1
Perhaps the secret is not to grow up - l’m sure the children of today are
absorbed by television. Anyway, get yourself a copy of Box of Delights!
in fact at least tree #05 Alivers used to worlr for Southern: perhaps they ~ or
anyone else - can comment on the opening film. 915'.
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We had a most encouraging response to this feature, so it will stay so
long as we receive your contributions! Thanks this time to Stephen James and
Man Keeling.

PICTURE
P A G E llideo Reviews by Steve James . .

if  you are reading this, you must have renewed your subscription - well done
you know it makes sense! The spirit of 405-Line 'l‘ll lives on into the 199th
and you are helping to keep it fit and well, long after firstly the setmakers and
then the broadcasters thought it was dead and buried. How wrong they were! I
wonder how many as yet undiscovered vintage television receivers and
programme material we shall unearth in the course of our run...

And so with the glow of valves in the eyes, the line scan whistle in the
ears and  that certain smell o f  warm wooden Til cabinets in the air {and me
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remembering what I 'm here for} I give You this issue's delve into the Video
Vaults...

There seems to be an inordinately large amount of vintage children's
television material available , so for now we shall concentrate on what's on
offer in this particular category. Are you sitting comfortably?

MUFFIN THE MULE - BBC VIDEO £199

Show anyone an o ld  TV set and they invariably seem to connect i t  {no pun
intended} with either the Coronation or Muffin the Mule. well, at last, four
episodes of the latter have appeared on a commercially available tape. it was
only released in 1989, which suggests that the BBC had quite a iob in finding
enough complete programmes to fill a cassette. Muffin first clanked into view on
the piano as far back as 1945.  These episodes date from the period 1952  - 1955
—presumably actual transmission dates are long lost.

Despite the fact that the soundtrack gives the impression that it is
raining heavily in the studio, Annette Mills [at the piano] and Ann Hogarth
{puppeteer behind not only Muffin, but also Peregrine the Penguin, Louise the
Lamb, and Oswald the fishich to name but a few] shine through the technical
limitations. The programmes appear to be complete and as originally shown,
right down to the logo proclaiming 'A Farthian Helease‘ right at the very
beginning of each episode.

Annette Mills of course presents the programmes superbly, leading to
some wonderful dialogue: In the last episode Muffin is making a pancake - Do I
hear srligagering‘l'r I mean the edible type of pancake of course, rather than any
other kind you may associate with farm animals! Don't be crude children.
Anyway, IL'Ilswald the Gstrich gives the pancake mixture a close examination, only
to be reprimanded by Armette- 'Don't gape in the batter, dear'. There are other
gems too. For those of you interested, the pancake does actually get made, but
vanishes when it is tossed into the air from the frying pan. It's not gone for
long as Monty the Monkey finds it and returns it. However, having been stuck
to the ceiling and handled by an ape, no one really fancies ittcan you blame
them} and Monty gets to wear it as an overcoat {l}.

The real classic, comes at the end of the tape in the form of an added
extra {19  mins or so} entitled ’Muffin meets Sooty'. it features part of a
programme made to commemorate the tenth anniversary of post war television [ I
sense dozens of eyes lighting upll. lt‘s presented by Humphrey Lestocq [fag in
hand, which is rather unnerving when you consider he was children's TV
Personality of the year in 1952!}. This cflp was made without Annette Mills, who
alas died in 1955 only a week after the final Muffin programme. in the clip,
Muffin and l’eregrine together with Sooty slowly destroy long-suffering Harry
Corbett. Of course Sooty is rather more to blame than his wooden contemporaries
in Harry‘s downfall, which starts when he won't play Muffin’s theme tune on his
new electric organ. Naturally it ends with Sooty attacking the instrument with a
hammer {you can see the valves when the top comes off!}. 'Oh dear’, says Harry,
‘Vou've broken your organ!’ [nudge nudge]. Sooty is speechless. Fortunately
Muffin brings Sooty some carrots as a peace offering and it ends fairly good—
naturedly— 'Bye bye everyone, bye bye'.

VERDICT: ‘ltl out of 10 .  Buy it if only for this last section. lt's

T?



marvellous.

THE MAGIC ROUNDABUUI' —- BBC VIDEO £199

The Magic Roundabout first revolved on BBC-1 in 1965, and ran for an amazing

twelve years. It was created by Frenchman Serge Danot, and written and

narrated for British consumption by Eric Thornoson {Emma's dad]. Although in

essence, chfldren's television, it really caught on with adults too, leading to

several transmission time changes to fit in best with when people retumed from

a hard day at the office. Everyone lrnows the characters:-— Brian the Snail,lu|lr

Rusty, Ennintrude |llcall rne 'dear'l the IBow, Dylan the far-out Rabbit, Dougal the

Dog and, the voice of sanity, Florence. lt‘s written very much tongue in check,

which really is the secret of its success. There are even cross-references to

other programes— Dougal says at one point What's the panic - has Hector's

House burned down!‘

There are thirteen episodes on this tape, representing very good value.

”as ,  there is a snag in that these episodes have been horribly 'sequenced"

together. This means in effect that at no point do you get original end titles

and credits, and even the opening titles, which you get only once at the

beginning of the tape,  appear incomplete. During the links between the

programmes there are desperately unwelcome additions such as tQBQ—style

superimposed graphic titles and non—original music. This may well ruin it for

such purists as ourselves, but this aside, the programmes are as witty and

entertaining as ever. Running time is fit} minutes and the tape is in colour.

"v‘ERDlCT: it's a shame that having made a good job of the luluffin

tape, the BBC have managed to lose so much authenticity it this tape.

HECTOH'S HOUSE - CHANNEL 5 VIDEO £199

in the summer of 1963,  the Magic Roundabout tool: a rest, and as a replacement

Hectors House appeared, if only for a short time initially, as public demand

decreed that Iebedee and friends should return a.s.a.p! Hector, you may

remember is a large puppet dog who lives in a posh house with ZAZA the cat.
Always looking over the wall for a gossip is Klltl the frog in a sort of reptilian

Hilda Ogden role. Not much room for a full review here, but suffice to say there

are a dozen episodes complete with full titles at beginning and end [BBC please

notell Good value once again, but not desperately entertaining. in colour.

- . . oo0oo . . .

This of course is only a tiny section of what's available at the moment.
Look out for a whole tape of Bill 3. Ben, The Herbs, and also‘ Playschool Re—

play“ which feattnes lots of vintage clips right from its start in 1964. it also
adds nicely to Malcolm Batchelor’s excellent article in the last issue by showing

colour clips of the programme from 1963,  presented by Lionel Morton twho used

to be in  The Four Pennies pop group in the early sixties}. See you next

Issue . . . . . . . . .



and by Alan Keeling

1 LOVE tUG‘f - VOLUME TWO 'Lucy wants to be a Star" — CBSIFOI All-Tmte
Greats- 2393.  Vl-lS. Price £9.99.

This highly entertaining tape starts off with an unusual but interesting set of
short sequences featuring Lucille Ball and Desi Arna: in 'colorisation' with a
Desi Arnaz vocal rendering of 'l Love Lucy‘.

Then we're off with a 1952  episode entitled 'Lucy does a TV commercial‘.
in this episode Lucy wangles herself a spot on television advertising a health
food product called Vitameatavegernin which, incidentafly, is 23 per cent alcohol.
After many rehearsals she ends up well and truly sloshed. For test card buffs,
by the way, there is a comical sequence where Lucy hides in a TV cabinet
behind a false test pattern {a bullseye one, not the RCA Indian Head]I which she
tears off to reveal herself perfonning a mock commercial. asw
television,’ gulps Desi Arnaz. This is the late great Lucille Ball at her hilarious
best.

'Locy gets into pictures' is from 1955 and shows Lucy's desperation to get
into films via husband Desi, and after many attempts to get discovered she
finally ends up playing a corpse.

From that same year also comes 'Lucy’s Italian Movie'. In this episode
Lucy does get into pictures, a movie entitled 'Bitter Grapes', and ends up rather
too grape—stained after a hilarious fight with the local wine—matting peasants.

The picture quality is excellent and .a must for all vintage TV buffs who
love old American sitcoms. As an aside, it would be lovely to see many more old
series available on pure-recorded tape, such as Fabian of the Ford and Sir
Lancelot. How about it BBC and Channel Five? {Alan Keeling]

. . . coDoo . . .

SCHEEflfl-IEMES is the name of a business run by Gareth Bramtey in Nottingham,
and he specialises in film and television male on record, cassette and compact
disc. A large SAE {you'll probably need about 30p postage on it} brings his 20-
page list of new and deleted tunes, new and second-hand lithe latter a! in good
or exceflent condition]. The whole thing looks very professional {and a labour of
love} so send off now of this interests you. Screenthemes ls at 22 Kenslngton
Close, Toton, Nottingham, N69 can ltel. oboe—r3243”.

i ‘ BDUK REVIEH
‘I'

BU): E DELIGHTS by Hilary Kingsley and Geoff Tibballs
Hacmillan, 1989. £14.95.

Subtitled 'The Golden Years of Television', this is a rare example of a book
which leaves you satisfied after reading it. It is well researched, well written
and well illustrated - sad that this is a rarity these days.
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Essentially, the book is an illustrated review of each year’s British
television broadcasting from 1953  onwards. Plays, documentaries and
entertainment programmes are all covered, as are major news events and
commercials. There is even a fascinating 'Where are they novr?’ appendix,
enabling you to trace the after—lives of people such as Shirley Abicair, Barry
Bushnell and Janice Nicholis.

Although this book i s  richly iilustrated and appeared just before
Chr is tmas , i t i sag i f tbook ,no taco f fee tab leboo l r - t fno—onee lsedoesahd
you have to give to yourself, then treat yourself, because it is a good one- The
test is not the usual superficial waffie that one finds in these books but
genuinely informative and well-written by authors who clearly know their
subject.

In brief this is a great book, one which wil test as a reference book. 1
ra te i ton thesameleve las  Thepennyfimchandmsthow—zfiyears  of
11' Conanercr'afs by Jo Gable [Michael Joseph, 1930} .
ME
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} }1 }  THE PHICE'OF A W22

A firm called Joseph Urban of Anstruther, Fife was advertising Bush
W22s in Tefevfsion magazine a few months back. First they wanted to sell
them, then theyd idn ‘L then theyc idaga in tflve les t repor theardwasfl t a t
they were asking £150  for a set fuly restored and working {on 405 fates of
course}. Interesting IAE].

me 11:22 INFO PACK

The Wattage Wireless Company {Tudor House, Cossham Street, Hangotsfield,
Bristol, 331?  SEN- Tel: D2T2-5654T2] is advertising a photocopied set of service
data and instruction manual for this popular set. The price is £15 and we sent
o f f fo rone .FwyourmmeyyougetgoodquaE lyphotocop ieso ffi tfl t eofl i c i a l
Bush service instructions and circuit ciagrains for the W22 and W24, also the
was and was; {ii} the Bush editions! service information; {ii} the Trader
sheets foraflflvesesetsmtdfivlflveuserhsb'ucfimbook-fi teonlyfl t ingthey
have left out is the service info and Trader sheet for the add—on band III
converter.hlot abadef for tata l l : th isshoutdprovemostusef t l forpeoplewho
have one of these tellies - or dream of finding one at a realistic price
{whatever that isi].

Byfi teway, thesamefi rmissuesphotocopyrepflntsofothfihtshucfionboohs
andsatescatdogues:sendalarge5AEforfl1e i rpficefistandmurfionyouread
abouttheminfl tfiflfietfleneedthepwtici lyt

111is business is also a usefui source of old and new spare parts, valves, also
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old books and magazines. Things like old—style Bulgin mains connectors and
ancient transformers, Systofler. sleeving and other items you despaired of finding
nowadays are all listed in their 'Short Form Catalogue’ and if you're engaged on
restoration and don't have a bottomless junk box, you‘d be a fool not. to send
fori t .  marenotthecheapestofsuppfiersbuttheyareatwaysbusinessfike.
The shop is sometimes closed on Saturdays, so telephone and check up for
certainbeforemakingalongjowneytovisitthem.[A.E}.

an}  WEE THE TRADE BUY

1 | r 'oumayt ' ravewonderedwhere theant ic lue t radege tsa l l i t so ld  ratios
and ' l ' t f s landother th ings l :we l t , i amto ld tha ta lo tge tsboufl r tand  soldat
special markets which only the trade attend [and kmw chart}. I dare say these
a f fa i rsarermtreaflyfl res ta tesecre tsmatmyin formardsuggested ,butyou
may like to try this one out. |tithe of these markets is held every Friday in
London‘s Portobelo Road, early'in the morning. You want to get there by T or
T.3fl  AH, and it's help close to the railway bridge. If you go there and get lucky
please let us know! [IE].

it It 3 } CHRISTMAS CAPEFIS

The January 1990 {in practice the Christmas 1989} issue of Television has
anilhrshatedarticiebylteithl-iamerandGarrySmith onthetl 'remeofseasona!
captions on BBC TV- The other Television magaIine — that of the Royal
Television Society — has a fascinating review on the history of Soviet television
in its December issue.

TEEHHICHL HEHS
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Thanks to the generosity of David Adams [one of the Vintage Wieless
Huseum team} we have been given a pie of old service sheets for just pre—war
and early post—war TV sets, particularly Engish Electric, Philips and Ultra. If
anymehasase t in t f i sca tegoryp teasedropmea l inewifl raSflEand I ' l l
check i l ' theserv iceda ta ishere .Dav ida lsosayshehas inde :eda lo to fp re—
war magazines {mainly Popular Wireless} and can  turn up reviews and
advert isementsforsomesets. ‘ l ‘h isisnotageneratofferasi t invotvesa1otof
effort but if anyone is doing any serious research I'm sure he’d be happy to
assist- [AE].

David Boynes has acquired a pre—war mirror-lid T'if which is going to
need total rebuild'mg. To aid others he is going to take step-by—step ’before
and after' photographs and tet us have progress reports. He is also shooting a
video film - sounds fascinating!
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i THE TESTL‘ARD Hill} THE TELl..‘I'r 5H0?
1..
'I'

It would appear that most of us who litre the test card became interested asvery young children by seeing this apparition before and after ‘Watch Withllrlother'. This was the case with me and I tried every excuse to have thetelevision set left on after closedown, much to my parents' annoyance andquestionable worry. My famite excuse was that l wanted to draw the testcard and therefore needed it on display - it worked for half an hour or so
anyway!

When we went into town i used to head for the Tlf dealers' shops, here Icould see countless test cards on display. in the dealers' windows and it wasthis sight that led me onto my own television collection in later life. Theearl 'estT' l lset lcan recal l inthehousewasan Excotahlemodel no. T216with
a 12"  tube, my first view of test card C was on this set. “this set was replacedby another Eltco set, this time a 19 '  model no. T31“? which gave long serviceand on which I enioyed test card I} days- Eventuafly my parents decided theywanted BBC 2 but could not afford colour, so in 1953  the trusty Eltco waspensioner! off in film of a dual standard GEO model 2013 which is still in mypossession. When BBC 1 and ITV went into colour my parents considered buyinga new set but didn't take the plunge until 19?1 when a Hlll'llr Colourmaster waspurchased. This set was responsible for my interest in the Thorn group andeventual collection of mainly Thorn sourced sets- The EEG was relegated to ahack room where I was allowed to listen to the test card and watch the tradetest colour films - why couldn’t I have the colour set on all day? WE" accordingto my folks it was not a toy and too expensive to 'play‘ with. in retrospectthey were right, but it is something you don’t appreciate as a youngster.

Dissatisfied with the back room and having left school to start worlt Idecided to purchase my own set - the first of many to follow. It was a single
standard Hitachi portable so no more 405 lines for a while. After a further twoyears iboughtmyownco lowset ,a$ony  13 ' .  Bo lh theSonyand  Hitachisatside by side in my bedroom ever keen to display Test IGard F all day. Seeing the
two sets side by side brought back childhood memories of Tlf dealers windowsand l  decidedthat lhadtoacquirefuthersets.  Livingathomemeantthatmyfolks were not keen to have more sets in the house, there were after all nowfour o f  the things there already. Undeterred I bought two second hand setshoping to sneak them in but I knew they would he discovered, after all how canyou hide a television set? 111a new acquisitions were both dual standard Ultra
Bermuda 19 '  models lnos .  6621i and 6626}  complete with plate glass tubeinplosion protection. I sti! have both sets Mh‘one died in a puff of smoke,
the other had a new tube fitted but was so temperamental that l no longer useit. You will observe that the Thorn connection occurs here, I was fascinated bythe links between Ferguson, Harcon'mhone and Ultra not forgetting unv, that I
decided l would Iilte to specialise in collecting ThornfBFlC sets.

After a- further year l purchased another dual standard Ultra, this timeno. 6642. This set too has been pensioned off - poor tube and turner, though itremains compbte. in their day the three Ultras and the Sony and Hitachi all satin my bedroom making it loolr like the dealer‘s display l desired as a child.Before leaving the nest to find my own place I acquired another set. This was

22

+
-

--
+



from someone in the famfly and was not a Thorn- It was a Sobell 1918, a clone
of the EEC. All these sets left home with me and l eventualy sold the Sony
and Hitachi to buy a new Ferguson and a second hand Marconlphone colour set.
Since then i have only acquired various Ferguson colour sets with the exception
of a little gem that someone gave to me about ten years ago. This is a #05
line—only Hlllll.l 12"  transportable model {2634] .  It worked up to the end of the
4135 service receiving Ch 2 from Holme Moss quite clearly on its own telescopic
aerial. it still works now but there are no signals for it to receive-

I no longer operate any of my dual standard sets but i shall keep them in
complete coalition. I am sure the value of those early dual standard Ultras must
be increasing and to think I paid only £9  for each of them in working
condition! [PP]

+._.... ._

t BRIHEIHE A PRE—HAR TV RECEIVER BACK T0 LIFE Part  fine
i by Steve fistler  {Rodtocroft L tdt
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Television is very much a central part of modern life and is stll developing
rapidly, both in terms of engineering and production technique. Something that
l have always tound rather amaIing is  that Television — in its modern
electronic form — dates back to the mid—thirties and is therefore very much
part ol‘ the 'vintage' period of interest to our society. I had long wondered just
what Television was like to own and operate for its select group of owners
nearly fifty years ago — how good were the pictures and sound' and what were
the first programmes like 'i' l decided to try and find outI and this proved the
start of an absorbing hobby.

The natural first step in this quest was to acquire a receiver. ‘this was
not easyI particularly tor someone who at the time had never heard of the
B.‘J-W.S- A visit to the Science Museum in 1930  whetted my appetites but
provided no leads. At length i decided to place a 'wanted' ad for a 'pre—war
Til" in Exchange I: Hart, and after hearing from several people who wanted to
dispose of slimline 'fifls sets received a call from a gentleman in SE. London
who had a 193? Marconiphone T02 for sale. This was a receiver with a 12-inch
screen that was viewed via a mirror in the lid of the cabinet. Apparently the
set had recently been removed from a 'tip' but was in restorable condition. I
recruited the help of  an old friend who possessed a hatch-back and we
traveled hot-foot down to London from my home near Evesharn to have a look.

‘lnllhenwearrived weformdthesetstandinginthefrorflroombutloolring
rather out of  place- The cabinet was scratched and faded but the set was
complete and appeared basically sound. I lifted the lid and saw a small rather
firty screen. it gave the impression of not having been used since the birth of
television in the remote past. At that moment i longed to see that small screen
lit up again and recapture the long lost novelty and sense of magic that
Television must have carried before the Second llittorld lo'll‘ar.

After safely transporting the set the hundred-odd miles back home' the
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restoration commenced and was to take about six months. The first major
ambient to present itself was the large, pitch covered mains EHT transformer
which nad developed internal shorts. I was unable to find any firm prepared to
rebuild it but a small local concern, Skot Transformers of Henley Swan, agreed
todesignandmanufacturea one—ofl 'mEIn theevent t t - I eyfidamaa ifioent
iobandfl terest l tdoeelvresembledfl teor ighal inappearancebrahckedfl te
p l tchocvu ing .1 ] iswaskvsta l ledhfl rese tandafiermkmrad i rsbnentsfl te
correct EHT voltage of 5K? was obtained. Now, after replacing some lealtv
capacitors'mthepowerandtimebaseunits, i twasposs ib le toga lhese t to
work. Howeveranewandgreaterprobiemnmvbecameapparent. Thecathoderav
tubehad ' t i ed ' . lnab lackedout room,a l l tha twasv ia ib teonfl1escreenwass
vervtairnscamingmsterwithanhtenaeblackspothmecenm.flseemed
urikely that the tube could be reiuvenated or re—gunned and after various
consultations this proved to be the case.

It was not that i had an incredible stroke of luck. One of my duties at
aork is the processing of redundant engineering plant. Some time ago I had
c lea redotasevera ldoeencaflwoeravmt iesbmtnot icedonet tu twasabfl
diflerent- itwasapeculiarlookingthing withanarrow deflection ang leanda
s t rangebase . I t seemedashametod isposeof i t so l tucked i tawav in lhe
Stores and forgot about it. Now, remembering this, I get permission to remove it
andt r ied i tout fors ize . I tp rovedtobeana lnmsterac tfi tandwasobv ious lv
an equivalent to the original Emiscope 6:6, probav being a 5H. This tube
was unused and on fitting it the set was transformed. a bright raster was
obta'ned with no central bum mark.

Remaining electronic repairs were mainlyr confined to the Sound Unit
where a soft crackling noise from the speaker when a signal was applied was
traced to a faulty l.F. transfonner. This was rewound. The loudspeaker had an
offoentreooneandwasreptaced, aswereal l therect ifierandoutputvalvesin
meset .Themagrificemhflaidveneeredcabh1etwasinsoundorderunderthe
dirt and only required cosmetic repairs and cleaning.

The set was now ready but there was one more problem to overcome
before i tco tddacmal lvbeused .L iv ingas ld idabotdahundredn i lea f rom
London lwaswel lou ts ide theBand lserv iceareaofCrvs ta l  Palaoeandfliere
wasnosui tab le te lev is ions igna lava i lab le .mthener tarfic le lvfi l reoman
hwaslgnalvmsevenhralvobtainedandhowweflfl tesetperformedhregular
use.

SERVICING VALVE HECEWERS

the article on page 23, Servicing tialve Receivers, is reproduced from the
Wer 1989mm ofFIadio |ifrorltlnlrrl'Icalion, bylfivdpennission ofthe eflor.
Although dreamerhadonhrrarfioreceiversinmhd, tlreiniormationis equalfir
vaiid for television receivers and other vaived equipment such as test
generators.
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Page lS—l'?: BBC-tv Test Card Husic

To add a. little to Paul‘s article about 'BBCrtv Test Card lusic'. the official reason
which I received from the BBC. as to why regular Trade Test Transmissions had been
discontinued { i n  [lay IRES incidentally, not larch although the exact date is solewhat
of a grey area! was that there was a risk that the test card could be pernnently
etched on to T? screens! It took soneone a long tine to discover this phenoaenon
because the BBC have successfully radiated a test card since 1934i. if not earlier
(yes, even on the Bil-line systen prior to the birth of high-definition television on
loveaber 2nd, IQSEJ .  Although this etching process 1‘s possible, a test card would have
to be displayed on a CRT for a very long tile and boring things called programs tend
to get in the way, especially these days! Someone recently told ae that when they were
in the Radio I T? Trade1r they did actually see an exalple of Test Card '6' being
etched on to the screen {although it was extrelely week). This was due to a housewife
regularly leaving the I? on all day so that she could listen to the ausic while she
did the housework {no chance of doing that nowadays}. But this was way back in 19-52
when there were few program-es to interrupt the test card. Those were the days . . . . .  ‘

Page 35: Feedback

Regarding the "Feedback'I item on the “Test Card Saga“ article {Issue 3}. I an also
very keen on accuracy and spend quite a lot of tine researching ly articles. From
Paul's letter I an not exactly sure which years he is referring to regarding the best
tine to listen to BBC test card msic. In the original text it was clearly wntioned
that I began taking an interest in BBC Test Card music in 1963. I can assure Paul that
the worst possible tine to record the aural 'lational' msic from London was during
Regional transaissions. I know 'cos I was there in those far-off halcyon days with ly
aicrophone strapped to the loudspeaker (tell. all-st:I to cut 'out unwanted sounds from
the coal fire which spitted and crackled nerrily. one eye on the clock' the other on
the green 'Iagic Eye‘ on my Portadyne tape recorder. a sign up on the door asking
everyone to be quiet {which didn't always work) and a cushion within easy reach ready
to sauther the clock on the untelpiece just before it started chiling! Bulletins.
Just as a particular SO—llnute tape was about to be played all the way through froa
London. Regional opt-outs would begin with either the “Bugle Call Rag' or the
'Binokel' tape {Scotland seeaed to be in a world of their own with different Regional
msic. BB: lorth also had a Regional Classical tape. I spent any happy hours in the
lgfifls tuning into various BBC—1 Regions when they opted out. I could Ionitor BBC
lidlands, East Inglia. Cylru. lorth. Crystal Palace and. occasionally, South}. The two
widely used Regional tapes {featuring Twelfth Street Bag and Rio Cha Cha {Illa} were not
always played in full so. taken all round. the hegional transmissions were definitely
not the best tines to hear tapes all the way through although they were always a last
welcon event. H'hat happened prior to 1963 I don't know but Paul doesn't mention
exactly which period he has in Hind on this particular subject {he lentions the ‘early
l'QfiIIlls'li although he does lention 1960-1963 regarding tapes which lasted less than 3'0
lieutes. How *early' is early? It could well be that last of the legions used copies
of all the Iational oasis from London during local opt—outs but this would have been
before the latter part of 1963. Perhaps Paul could clarify this interesting point by
going back to his original source for ours details?
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Faul has quoted as out o f  context when he says that he "doesn‘ t  th ink  that I an the
only person to  have a aore-than—-keen interest in  BBC Test Card ms ic ' .  I said in  ay
original  ar t i c l e  that I appear to  be the on ly  person interested in both the  msic and
the appropriate BBC Test Card andfor ident i f icat ion  syobol. I f  Paul knows of anyone
e l se  who collected the nusic and offrscreen photographs of capt ions , ' e t c . ,  would he
please wr i te  in  to “405  a l ive“  wi th  deta i l s? .  I know over 4D enthus ias t s  -soae
col lected the music ,  some the test  cards but ,  sad ly ,  not both {cer ta in ly  not from the
1961115 r ight  through unt i l  the 1930s}. also,  i t  seems that I an  the only person who was
su f f i c i en t ly  dedicated to  have recorded v i r tua l ly  ALL the msic  from 19133 unt i l  1983
(around 3.Dflfl pieces ) .  Bf course ,  sone people were too young but  others jus t  l o s t
interest .  Various  enthus iasts  I know have been interested at  sone stage in  the nus ic
{for example,  the la te  lg ifls  or the  lgfifls ,  or_196fl -1963 ,  or 19fi3-1969. or the lQTUs or
the  ear ly  195135, or even Deefax mus ic }  but I haven' t  met anyone yet who ac tua l ly
recorded the music at the t ime  i i . e . .  who d idn ' t  obtain recordings the  easy way years
later  froa a pool of other enthus ias ts )  . unfortunate ly  I haven't  cone across anyone
else  who spans a l l  the years that l have { I  don‘ t  think Paul  started recording unt i l
as late as  the IQTDs}- I f  there  i s  soneone e lse  out  there who d id  take an interest in
the BBB Test Cards and music used over a l l  those years {and I hope there i s  someone}.
then please contact as a t :  T Epping Close ,  Derby D53 IIHR {or  telephone [$332 51  33 99
before 9 .30pn) .

Regarding the tape featur ing  the  Chopin  “Polonaise in  a F la t ' ,  i t  would appear that
there were two 1ilrersions of  th i s  3fl -a inute  tape .  fly or ig ina l  recording {which I
recently unearthed} i s  d i f f erent  to  the one which an enthusiast supplied to  Pau l .  Does
anyone else know anything about these two tapes?

F ina l ly .  a nish-aash of  other points  connected with Pau l ' s  ar t i c l e . . . .  TIl'ith reference
to  very early  EEC-2 Test Card music ,  I have a number o f  these tapes in  1y co l l ec t ion
and I can conf irn  that the s ty l e  of ms ic  was very such in  keeping with the music used
on BEIG-tvf‘BEC-l. In  fac t ,  some of the better—known pieces were repeated on several
BBC-2 tapes . . .  I have some SEShC recordings in  1y co l l ec t ion  but not enough {a t  the
meant) to  recreate ent ire  tapes a l though I 'n  gett ing there . . . .  Persona l ly , .  I thought
the two guitar pieces which Paul  lentions as being used on BBC-2 {which  I have on
disc}!I were great t o  l i s t en  to but ,  there again,  I liked every single piece of  BBC Test
{lard ms ic  so perhaps I an  a l i t t l e  b fasedL. . .  I t ' s  interest ing to  note that  various
pieces o f  msic  by Roger Roger have been used froa the 19505 r ight  up  unt i l  the lflflfls
{he ' s  obviously in  a musical league ‘of h i s  own} . . . .  The l [Zo lour  Receiver Ins ta l la t ion
Fi la  was narrated by l ichael  fispel l [ a t  least  i t  sounds l ike  the former BBC-tv
newsreader to  no} and,  s trangely .  a l though  i t ' s  known to must enthusiasts { inc lud ing

myself!I by th i s  t i t l e  and was, I th ink .  shown in  ”Radio  Tiles“ under th i s  heading, the
actual f i l e  { la s t ing  around 11 '  3d“)  d idn ' t  inc lude  the words 'Colour
Receiver Installation F i l l '  a t  any po int !

Page 5 :  Charles Brown's Ear Ign i t ion

Further to  Charles Brown's  l e t ter  about  problem wi th  interference fro. car ign i t ions ,
I can certainly  rem-her such d i f f i cu l t i e s  in  the lgfifis {19-63  onwards to  be precise}
when listening to  BBC. Test Card music .  Usua l ly  the interference see-ed to  start  Jus t
when the seldon-heard end pieces were about to  be played. There were any tines when I
wanted to throttle  cer ta in  people -par t i cu lar ly  notorcyclists!
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Servicing 1ll'alnIIre Receivers
Alargemnnherotelderlyvalvereceiuersarestill

hmandtl'eyhequenflyappearonthemarket.
Howeverjnieoentyearsmtmuchseemstohate
hempthfishedonsenicingtheeesmtlm
hearlw‘replumirutocarrrmflahdlserfim
utdatiglanenhit'shelptulilthesetficemamalis
available. Resetting to timid-miss metlm
eIIchastIIeafingcoresandtriiIuhersinthehope
that it trill make things better is decidedly not
mmw'adiushnenfoithissort
etioIIdoIiytakepiaceasaiastresortl-twingsaid
MMmceiIerscanhcptltilttoattsahlestate
silhouttlisitlormatiomandne‘llhytogiuesome
pointerstocomonnmdnot-so-commontaultsto
wtictwahvereceiversarepromandhoutotrace
Humafifltanfifimumottesleqtdprmm
loloasishies'edmitsconmicationsms
httnmstpointsareimtasapplicahletodomastic
memfipments.

Festotalmttmdaysuhenereryooeismd
tolouwoltagetransistordrcuilsmoapologiesicr
shmingthatthel-ITIaitinaealeesetcanhe
m me no and Tim-odd volts can appear
actossthelectifiaealrem. Theotdrulefluta
ratioengineerworkedtrithonehahdihhispocket

somevahes- especiallytheautiooutputandthe
l-l'l' motilier- can get very hot. Equally mains
voltagestutdtoappematntorepmnts' aroundthe
country“' ttmtheydou‘dhtheharm' clam
tntlrIecaseoquipmentsmchastheEddystone
mum ate'tluuersal''inthesensethatutey
cannmoflACorDCstmplmonesideotthe
mams' is connected directly to chassis This
mfltatttmonlysaiewaytondrkonthemis
riaamaIns‘ isolatmg'' traI-IslommrJiotethata
Variac or vamhie’ transformer does NOT git-e. . ‘ I  I‘

Onmmvingthesethomitscasetorthefirst
finnwe‘dwggfithatilltflotmotdialcordmd
pulley system is used tor the turfiig scale. a
Mahouldhemadeothowthecordornheis
strulgroundthetrariouspdleysanddnnnsand
fleapprwfiatenuntheroihnnlntliamym
maditaflbacktogeflteriiitmadfihdming
aeoicingorittheshingbmaksatalaterdateJtis
alsoadtisahtetomakeanoteoithepositionsotall

Ild handing. It the tun'ng capacitor is not
eradosed tumthehmingcmtroisothattheflatas
become fully meshed This unit guard against
accidental; Imoddng and bendingtheranes.
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firstlyJookloranyohuioussigrtsoioI-erheating
such as blackened resistors or a smell wlich
suggests that something has gm hotter than it
mankmyhcesuhich harebeenfdudtl
oneott’hedwgassmietrhasheenmedandis
cpeII-ciI'cIflthemyinahictIit‘shloancangirea
usefulclueastowhy. Ilflleglassishlacitenedand
flieraateminutehlohsoicoppereisibleamidstthe
back. fltehtsehasbeensmim toamasswe
olemrel'tt- suggesting a elm-circuit fault it
thewireisdiscotouredandthele'sasmalhleak
visibletol'tenwithalflooateadtendoithewirela
highercumentthaanormalhascausedthehseto
blotlitltewiieishiolcenandnotdiscdamuie
setmarhaueheenltnoclcedoralhiectedtosome

Aconmonproblemnitholdercquipmflisthat
thecapacitorsageandeitherdecreaseinvalueor
becamhakrfiparttmeiectrdytics- -Irhichare
always smpect in old sets and Iwhich I'E‘I'E
discussedatsomelengflththesepagosrecerflly-
theflathalcelite-casedmicatypesandlhemmflar
m—pmenarietyalsoseemtobeliglflrmveliable
-the|atteroiwnshowsignsoicracksinthe
coatingfloticeablehuminfltespeakerisagood
iIIdicationotalaultyreseruoirelectrolytic. andthe
symptom is essay checked by temporantyr con—
mmhmmm ilthecapacitor
leels warm or hot. switch of! III? BREE and
changeit-othemiseyoomayheaboottohaeea
mstrexplosionhquickcheckontheconditionoi
small decoufluig or audio coupling capacitors
havingHTconnectedtoonesidecanhemadehy
discomectingoneendandcomectingavoltmeter
inseriaslithemeterslmsanytt‘enginthewafot
lMl’EfldiflQflflBtflRitfiiifll‘kiCfl'fllSflildlefln.
the capacitor is leaky and host be replaced.
Capacitorswhicharesuspecthotuhichonlyhaue
lowvoltagesonthemm‘llneedtoheremovedand
tested in the same way. Alternatively. use some
fonnclcapadlortesterwhichpmducesarcltage
nearthecomponent's ratingnlow-roitage ohm-
metertestwillonlyrevealtheveryworstcases.

Leakycapacitorscanputemesieeloafiontte
H‘rrail.reducefl1etcltagesonscreengrids,put
positivehiasonthecontroigridoltheaudio
outputvahe-adtichwillprobatflycauseitsanode
toglowred-ttotasarmltoltheexcmieeanode
cmentuhictmiliflon-andcauserariousother
tiresomesynmtomshll in all. it‘strellworth
spending sometime carehfly checking all capaci-
torsioeiderirmuipmentitmostcasosyoufltind
atleastonelault'f. Don'tlorgetthecapacitor
which is often connected across the output



transformer to act as treble cut - also. the
cornmnent which may well be connected across
the mains input for interference suppression. This
latter is likely to be a paper type rated at 3'50? DC
or more - although it‘s used on AC - so-select a
replacement with great care. It needs to have an
ACratingoflttlJllormoreoraDCratinginexcm -
of llrlf. Better still. use a 'Blass It or 'Class 1'"
oommmnt specificafly rated torcomecting across
25W nus mains inputs - see the ‘Suppressors'
section of the Electromail catalogue for some
examples. Wtetst you're in fitis general area of the
setyouoould alsofitamodern mainssoclretwith
integral filtering - see last month‘s ‘In Practice' for
more information.

Resistors don't present so many problems.
although storage under damp condithns can
cause wirewound components to go open-circuit
‘asthewirecorrodes awaywilhnovisible signs To
find the value of an open-circuit wirewound
resistor which has no markings. carefully scrape
thecoating awayatthecentreofthe bodyto
exposethewire.‘l"oushouldthenbeabletc make
a measurement at resistance from there to one or
other end of the resistor. Doubling this reading
will give a value for the whole component. which
will be close enough for most practical purposes-

1l'r‘e‘ve already mentioned the Eddystone BTtlA
asanexampleolthetypeolreceiverwbioh hasthe
mainsconnectedtochassisanddoesnot usea
transformer from whim to derive the heater and
HTvoltages. In this typeofsetJhet-lTisproduced
bydirect rectification oft mainsandthe heaters
areconnectedin serieswilllareslstoris used to
set theconect operating current. In thecaseof
equipment having a mains transformer. the valve

'hatershavethesamevoltagerafinganddraw
ditferent currents. In the series chain type.
eachvalvemust have the same current rating - but
they will inevitably have vastly differing voltages
acrosslhem and must beappropriately rated- This
does not matter it a valve is replaced with another
of the same type are direct equivalent. However.
you must hear these factors in mind if you
substitute a ‘near equivalent'.

whenonevalve heaterfails open-circuitin an
ACIDCseLnoneolthevalves willlightup-so
each heater will haveto betested for continuity to
establish which one is faulty. If all the valves
appear to show continuity across their heaters.
ctedrfimseriesresistm.fithevaheheatemam
runinparailelfromamainstransformerandthe
set contains metal-envdope valves feel each one
afterfive minutes orsotoseewhetheritiswarm. If
it is not. check its hater for continuity. In the
majority ofcasestheheater pinsofan octet-based
valve will be 2 and i. but there are exceptions!
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if you are planning to keep the equipment for
sometime. at Ieastoneexampleofeachvalve type
should be kept as a spare. As well as being
availableto replacea tired valve. it makesservlcing
easierifalrnowngoodvatveoanbetried inplace
at a suspect one. whilst on this topic. it's worth
considering the matter of different versions of
petal—based valves. They come in three variants:
1} Those with large glass envelopes. which have
the suffix G after the type number {i.e. til-'56]-
21 Those with small glass envelopes. which have
the suffix GTafter the typenumber [i.e. tisfli'GT}.
StThosewilh metelcases.which havethesulfixlil
after the type number {i.e- fiFItlll}.

Interchanging G and GT typesdoasn'l normally
causeproblems providmgthatthefiwifi physically
tittl'iespaceoriginallyintendedfora GT. However.
interchanging glass and metal types without
hearing a few points in mind can cause all sorts ot
trouble. The reasonisthatthemetalcaseis
wnnectedtopin 1 oflhevalve.which isnotused
in lheglass versions In sets originai designed to
use all-glass valves. pin 1 on the valvHIdder is
ottenusedasaoonvenientl-l'l'oomectingtag-so
the later substitution of an M variant will leave you
with acouple ofhundredvoltsonthemetal
emelopet‘t'oumayneedtodomorethandiscomect
the HT from pin 1.  however. Host equipment
designed with the metal versions of octal—based
valvesinmindcormectedpin l olthet‘meto
chassissothatthevatve‘souterscreening was
earthed. Leaving it floating maycause instability -
sowatchthis point caretullyifswappingvalves
seernstocausemorediflicuttiesthanitsolves.
Thisproblern.h1cidentally.canworlrtheother
way round-replacingametalvatvewithaglass
one may require the latter to be fitted with a
screening can.

ll'llhen considering how to replace defective
octet-based rectifiers. bear in mind that it was
possible some years ago to purchm substitutes
consisting of solid-state diodes wired to the
appropriate pins and encapsulated in a suitable
envelope. These may sfill be available in the small
ads. etc. Alternatively. it is possible to wire
suitable silicon rectifiers directly across the valve
base. However. both methods must be used with
cautionsincetheycancausedamagetoother
Win ttteequiprnent. Thermionic rectifiers
heat up at moreor loss the same rate as the other
valvesinthereceivensothattheHTconmsop
slowly and the valves are drawing current at the
sametinteasthe rectifierisproducingit. However.
solid-state rectiliers begin workmg immediately:
since the valves will not draw current until they
havewam'iedutelrmaywellrisetoweIl in
excess of its normal value. it any rail can easily



reachmunderthesecircurnstances. andthis
may betoornuoltforsomeantiquereservoir

capadlorsnotdesignedtvitharrgevotmgesin
mind.Equatty.fusesmaybtovrasaresultofthe
Wanmrm-
atronnitfapptvifanindirectfy-heated rectifierisWbyadimcfly-huiedmaflhcughflisis
notaverylilcelvscenario.

The quickest vvav to test a suspectvalveis to
substituteaknovvngoodoneforit.lfthis
producesnoclungeandvouhavetomakechecks
onthevarimsvoltagesonthebasecheckatthe
pin itselfratherthanatthesoldertag. It'snot
tnflrnoavnforthevafvetolailtontakecontactvvith
firebasecormectiontoronereasonoranother.
Irdcfunhgitspirlsandttrecontactsinthebase
ntflt a suitable proprietary contact clear-Iver is
alwavsagoodidea.hctuailv.there'sagood
argument for substituting att the valves atonce it
fliesetisnotnorkingsinceit'snotonknovvnfor
nvorettranortevatvetobetaultyatorrceinatong-,
diarsedset:fltfiisthense.svvapping onlyone
matatimemavleavevoumorethanalittte
confused. Howeverjfsuhstitutesarenottohand
youvriltinevitablvhavetogetdovm to checking
voltagesoneachstage. tn passing.avervlevr
dealersstifi havcavalvetestertufiedavrayatthe
backottheworkshopfitvouknovvofonetvhohas.
itmightuellbevrorthgeltingboththeexisting
valvesinthesetandvourstockotsparestested.

Here is a suggested test procedure. Firstly.
establisbthatHTispresentandhasmoreorm
therightvalue;thereservoircapacitoristhe
obviotrsplacetoloohTuntuptheAFgaincontrol
to maximum and touch each tag on thecontrot in
ttxnvvithapen-typesquare-uavesignaliniector
for.italletsefails.thehladeotascreudriuerlto
establish 1whether or not the audio stage is
mmg-flflsyoutlhearttteiriectorsignalora
loudhurnfrornthespeakerfiecarefuthereflhe
mainson—offsvvitchiscornbinedwiththevolrxne
control mnmvreceivemsohesurenottotouch
ilstagswithanythingatafljftheaudiostageisnot1Irrorking.findor..rtwhyr by measuringthevottages
ontt'revralvepinsanddecwingvrhetherornotthey
areserrsiblelnassencejreanodeoughttobeat
vimraltythefulIHTvottageandthescreengrid
sonrervI-rerenearit.‘thecontrotgridoughttohave
anegativepoteMiatonlprobabtvottheorderof
a ievr tens of volts aithough the number at
rtitterent circuit arrangemts and valve types
makes itimpossioletobernoreprecise.‘rhe
cathodeshould besorneuhereneareann unless
thecircuitarrangernentisdecitledlyurxnual.The
heater pins ought to have the correct heater
voltage across them. Is the speaker open—circuit.
orare the contactsonthe headphonesjack dirty
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and open-circuiting the connection between the
audio output transformer secondary and the
speaker? Is the secondary ot the audio output
transtormer 0K? '

If the sudio output stage is operating properly.
vvork backwards through the set via the detector
and IFstages. Hakestxe thatthe IFgain control-
if there is one - is set to maximum. An RF signal
generator is best for testing. although a square
vvave injector 1Inrortts well enough for a quick
check. However. be careful not to touch anything
otherthanthecontrolgridsofanvvahes; theHT
or screen voltage could damage the injector. is
you progress backwards through the stages
tovvards the mixer. the signal should become
stronger.Asuddentall insignal levelasvou testa
particular stage waldo indicate a fault in that
stage. Fauttsin tF stages aremiostlikelyr to below-
ernission valves faulty capacitors or a screen feed
resistor going hgh in mlue or open-circuit

Hav'stg proved that the audio and IF stagesare
sorting - even if only approximate - you now
only have the mixer and local oscillator and
possibly an RF stage to Iron? about. To sortie
extentthe mixer and oscillatorare interdependent
insofar as. if either is not working. the result vriit be
nooutoutvrhenasignal islppiied attheinputto
the mixer. Using a square-vuave injector here can
givesomemisleading residtsbecauseitvou hear
anvsigmlsitisn‘tclearvvhatfrequencytheset
mayberwponringonandvoucouldiustbehear-
ingstrav breakthrough intothe IFsflgeJ-tovrever.
voucanusethesignst iniectortorarudimentarv
dveckonwlwtherthetocclosciflatorisworking.
Connectmmtemtothereceiver’sinputand
corn-lectthefignalinimmthemixergridjfvou
novv hmrsorne vreak and distorted stations asvou
tunemflrebandit ’sl ikelythatthelocel
oscillatorisattautt. ltrouknovvivhatfrequencv
thelocal oscillatorissupposed tobetvorkingon
and you have access to a serviceable receiver
which vrilt tune this frequency. another vrav to
checktheLOistolistenforitontheothee. If
you have an oscilloscope. ot cotxse. it’s mereiva
ntatterotusingthattoseewhethertheLD
norking;youshouldfindfotsofFlFattheanodeot
the L0 valve.orattheappropriate grid ifit'sasetf-
oscillating mixer. The best valve communications _
receivers geneally used separate thermionic
stages for RF. mixer and local osciltator: others
often combined mixer and L0 in a single multi-
grid valve and didn‘t ehvavs incorporate a signal-
trequencv arnpiifierbeforethe mixer. incidentally.
ifvou'renevvtovaheequipment. don't tall into the
trap I mcentfv heard a treaty-licensed operator
falling into. High-grade valve receivers often used
'cold cathode' gas stabitizer tubes to regulate the



local oscillator anode voltage for less tuning drift.
These usually glow a bright purplish-blue or
orange inside; our man was hastily switching all
his recently-purchased vintage valve receiver a
minute or so after it had warmed up and the slab.
tube had struck because he thought that there was
something wrong with one of the valves! The glow
is quite normal. and the time to wony is when it
stops.

The RF stage is easily checked by connecting
the antennavia a IUOpF capacitor tothegrid oi the
mixer- If stations can now be tuned in. there's
obviously a problem in the RF amplifier.

Let's now consider some general faults to look
out for. A common problem with elderly octal-
based valves is that the envelope glass comes
looseinthebase. DotTlryand remove valves
thus afflicted by pulling on the glass: instead. ease
them out with the blade of a screwdriver gently
applied between the valve base and its holder. A
verygood and soundnepaircanthenbemadeby
means of epoxy adhmive. This problem is not
confined to oclal-basert valves: almost every til}?
we'veseeninthepastfewyearshasaloose
envelope.

It's highly likely that the contacts on wavechange
switches and the like will have become tarnished
over the years. Be careful how you clean these up;
some switch cleaners are somewhat aggressive
andhavea verybadeflecton elderlycoillorrners.
Theycanalso soak into the dust which inevitably
accumulates around the switch waters - together
withwhat remainsof anyold grease. etc-andHT
voltages can then track across the residue and
burn up the switch- 80 do be very sparing with the
switch cleaner. Incidentally. dampness can havea
similareffect. Ifyoususpect that thesethas been
stored in damp conditions. leave it in a dry and
warm place for a week or two before doing any
workoniLThennmitforafewhourswiththeHT
off {some equipment has a switch with which to
turn it off. or remove the rectifier valve or HT fuse}
but not for too long since this can ‘poison' some
valves. Carefuluseolahairdryercan also help. HF
and audio gain controls are prone to becoming
noisyandscratchy.Theobviousansweristo
replace them. but you can try iniecting small
amounts of switch cleaner which contains a
lubricant and then rotating the control a few times
untitthenoisedisappearsThecleanercanbe
applied through the gaps which are usually
pmsentaromdtheconnectingtagsThistedmique
usually works quite well with wirewolmd pots and
the older carbon controls. but be careful that the
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switch cleaner tent of the type which eats the
plastic lromwhichthebodiesofsomenewerones
weremadeorloosensthecarbontracluoughtto
mention that in an emergency I once used
ordinary light machineoil toclean thetrackoithe
AFgaincontrolinanhftEflanditworkedverywell
indeed. but l'm not sure whether that's something
I'd try again!

With advancing rem. the lubrication of the
tuning system can dry out and it's worth applying
a drop or two of light oil to all the metal-to—metal
bearings arr-resume light greaseto ball racessuch
as the one in the tuning capacitor. Don't overdo
this - use an eye dropper. or dip the blade of a
small screwdriver into the oil and apply to the
point to be lubricated. it small quantity of switch
cleaner on the rotor earthing lingers of the tuning
capacitor is also a good move.

it is not advisable totry cleaning thedial orsmle
plate with anything other than a soft dry cloth.
since it's extremely easy to remove the artwork or
background colour and the result looks awful. it.
dirtyscaleisrnurmlesshardontheeyethana
patchy and discoloured one with half the legends
missing as a result of over-enthusiastic cleaning.
Keep all switch cleaners well away from this part
of the equipment. since they make excellent
solvents for vintage enamels and paintwork - not
to mention the 'lndian ink' which was used in some
wavelength scales.

So far we've been assuming that the equipment
was totally dead; now let's consider one which
partially works. Valve ageing is a common fault
and shows up in a number of ways. in fact. it can
be so gradual that the deterioration in receiver
performance isn't noticed until you begin to
realize that you're not hearing things that the
locals are. or you compare the set directly with
another one of the same type. The point at which
this effect becomes a problem is to some extent a
matter for the individual. Unless adequate test
equipmentis available and you know how to use it.
do NOT be tempted to start tweaking every coil in
sight. Replacement of valves in lFstages shouldn't
have the slightest effect on the tuned circuits. and
tweaking won't usually compensate for a deterio-
rating valve. Fle-tuning of IF stages should only be
necessary if components have been replaced - or.
in very old sets. when component values have
altered slightly with age and the IF tuned circuits
need to be brought back on frequency.

All in all. unless the lF needs to match into
something like a crystal tiller. it's generally safe to
assume that you won't have to touch the lF



hanstommroores. In anycaserouneedaccees
tothemanutacturer's alignment information todo
theiobproperty-nottomentiontherlghttooijor
activating the com OH NO ACCOUNT attadt
Aflt'eoresin ANY equipment of this type with the
unrest handy-looking screwdriver from the tool
Itit.1’heiastthingwewanttodoistokeepissuing
warnings and putting you ott trying things for
yourselt.buta ruined IF tianstorrnerwithabroken
core and necked former is likelyr to be almost
imbtoreplace.

Weeement ot oscillator and RF amplifier
valveswiltprotnahty necessitates small amount of
re-digrtment. and luckilythis can he done without
toomuchinthewaroltestequipmentflne
indicationthatoneorotherctthasevahesneeds
mpiwingisthattheequipmentappearstoworkai
iowtremmciashrtnotonhigheronesflthediai
eligcmmtisoutatterreptacingtheLflJindthe
appropriate mcitlator coil and trimmer capacitor
toteachrangeandtunetoasignaltorthesignat
genaatoflatthelowendotthebandyouwishto
adiust. Tune the oscifiator coii's core so as to
bringinthesignalatthecortectpointonthedial.
Hepeatatthehighendmutnowadiustthetrimmer
insteadotthecoit. Keepdoingthistmtilthe
‘tracking'hcorrectatbothendsotthehandfi'he
HFsMgeispeakedinasimilarmanner.F’mda

signatatthelow—trequencyendotlhebandand
adiostthecoittortheloodofisignatdothesame
at the HF end whilst tweaking the associated
trimmer. Repeatuntilthereisnoimprovement.
1limitatnI.tsetl'ie5'.~-ntleterrudingasanindi‘catorfit

there'en‘t_one,cormectahigh-inpedanceaoltmeter
to the its!) line and look tor the highest reading-

Finally. it you discover that the set rfluses to
workatacertainpointoothetuningscaleandthe
tault appears at the same point on each range,
check the tuning capacitor to see whether any
1Iranes are shorting as it is rotated. A delicate
operation will liei'ieccssarjir to restore clearance.
It's also worth checkingthatthebearing screwhas
networkedioosefitithascaretuflytightenituntil
the rotor vanes are equidistant from adiaeent
statorplateswhenthecwacitoristullymeshed-
Tighten the techno! and check that the spacing
hasnotaitered.‘l'ouwilinotethattheoutervanes
areslottedandmariook‘bent'atuarying angles.
[10l hetemptedto‘tidythemup'sincethe
bending formspeitotthetracking fiignmentot
tttehmingcapacitoi'.

' GEEG‘E‘IBUGQE. £161] {E
IA®LI® fiM®UEEIG
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Spafe of work
for TV dealers

when Ally Pally closes
mummmmuwm”
hM-hflm, lehflenwflhnamd
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THE CHIMES OF BIG BEN
[or How to watch two T.V.’s at once)

long long ago in a remote village there lived a man.
He didn't have a name but he did have a number. I t
was Number 6.

All the other-people simply wanted tolmow the
answer to one question. WHY DID HE RESIGNZ
0.1L hlcst peopieuillhaveseenthel'l’Cserms'Ihe
Prisoner. Reactions vary from totally bored and unable
toundcrstandtheplotsletaloncthelinalendingin
lhesmenteenthepisodetooneoftotal LOVE (Series
ill-inks} _
The village 1where the outdoor locations were filmed
am at Portnterion in North Wales while the interior
shots were at the MGM studios at Elstree ! Boreham
Wad-ll- {No argument please as to which side of the
tenets'houndaty MGM occupied}.
'I'heseriesudtileitwasbeenmadedidhaveitsupslnd
downs and several changm were made to scripts and
programming at the last montenL
This had the result in two slightly dilterent editions of
the same episode being made.
ltwasbelieredthattheseeondversionswereeither
pilotepisodaandusedasasamplertoselltheseries
orwhen theepisodewaslinallymadeestrasmnes
wetceitherentoraddedtoehangethelengthhyafew
secondsortomalreanitemalittlemoreelearer.
lnthiscpisodcflntnherdtetls ushewantstoeseape
fromthevillageandeventuailyeomebaekandwipeit
oflthefaceoftheearth.

I first became interested in the Prisoner back in the
mid 1960’s when it was first shown.
Iwasnineatthetimeanddidliveinatypeofvillage.
It had its own school, hospital, chapel. cemetery,
meetinghaILButtheitemthatw-asthesameasthe
serieswasthatyouwerenotallooedtoleavethe
grounds.1hereuasthefreedomofarouadfortyaeres
but all the residents longed for freedom.
It might be a coincidence but it is around fifteen miles
from the Studio where the series was shot. The other
coincidence being that the studio and where l was have
both closed down
Portmerion in North 1Wales simply closes down to the
public during winter months.
So I was hooked, keeping a full set of the tapts from
the 1983 showing I do watch them from time to time.
I was offered and gladly accepted an Episode entitled
“The Chimes 0f Big Ben" after heign told that there

' was something different about this print.
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This was rerecorded from an NTSC tape made in the
US to the PAL system used in the UK. via a standards
converter [a standards converter looks like something
out of the TARDJS hut costs twice as much] so
therewas aslightlussofclarityand thecotours werea
little 1meal;

1thistlehingittltrttvughinortego therewassomething
difl‘erentaboutlhiscopy.fromtheepisodelhadseert
onT.V.uptoncw.

' I 'hestorywasthesamehutbilsofmusicvuere
ditreren'tanditltatlanetrtnlogoattheendofthe
titles.

Timetogetdowntothehardstufl. Connecting up my
t933tapeonttetasystetntooneT.V.andtheUS
copy onfl-ISWery Horrible System} toasecondT.'v'.
Istanedtheanforaiewseeondtheytanallrigbtthen
theUKpfintstartedtogetaheadoftheUSorn'Ihis
[realisedwasthatwhentransmittedtheUKprint
wentoutatl‘iframesasectmdwhilelheUSonewas
still running at It frames per second. The Beta
machinelusehatbreeyearoflSouymlthstiltin
production and although very costly i t  is about the
onlyBetamasmadtinelef taroundthatoneun
pmchasenesr.’lhebestieatureaboutthisseriesof
machine is the still and parse button. unremely
accurate fora machine designed over three years ago.
Byenrefuluseaboutevetyfifteenseojndsaqeicltstah
atthehuttonandthetwotapmwonldruninsync
Itispomihle that people with the knowledgecanmahe
littleelectriealchangesandgetthetwotnaehinesto
rnninsynewithout theuseot‘the pause button. hu t ]
amonlyapassitreWwateher,mymaininterestisin
cars. Yuadtcyaereall huiltinthelgtifl's and theyare
aflRmuereeomingbacktcthatrogramme
againTheirRmetsusedtocomeafteryoutotalte
youbachtothetilhtge.
Finally going through the tapes there were several
difl-"erenoes. The main title music had been changed as
hadsomeofthebaclrground music Several sections
were still the same but close up shots and long shots
hadheenaddedand rmAnettraitemhadbeen
added. This was a 'l‘riquetrum. a den-ice used in
navigation by positions of the stars. The other major
itemaasanartra dialogue froma fiooernment official
[Ridtard Wattis} in the US print where he mentioned“he had been at school with him" (Number is]. it: the
final end of the titles after the ETC copyright sign T‘s-t}
Globes are shown followed by the nerd POP.
There are several other minor changes and there might
be a few more that I haven‘t found yet.
Must now go out and purchase the video copy that is
in the shops to see how that compares with the 1933
TV print and the US print, who knows it might be the
same, but i t  might he different again.
HAPPY VIEWING- and "Be seeing you".
PJ. Howard. BOURNEMOLfl‘l-I.
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TALES OF OLD TV Dicky HoHett
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in arousal 111s theme tune
in radio’s 'The Hungetts'. Ah. b the best is yet to come. ”The Quaterlness
Wi lms louedmtowstehfl t emfifleaoept ,fl1a t ismeflns l
ep isodeutun , t i edo t lhunsflfl t i swmi fe l l ss leepandmlssedme
cardboard out-out Westminster Abbey with the Thing‘, is suitan made-up
doe-d hand } dande h front of the camera! '

So where are they now? Resting snug snd secure in a film till-lit?
lhflorhmately ,asisfl1eeasewithsonmhoidw, l i tehefl !

h fao taooup leo fep lsodssof ’ fheflustennassEapu iM 's reonflh ,
b i las fo rfluffinsndthesrmouredchsp ,no taeh ipp ingorsnhonfi i na .

Fortunately. old TV recordings still turn up .  Some in
basements :aomehhfls .3omeeven ,hmybfl ifl l o lwh ichuoes toprore ths t
my rears as a BBC empioyee were not entirely wasted. Along the way I
'soqlked‘a'nhonoi 'floel:  Green' l195fi}, lhefirst '5ld0aessr$hoer‘ l tflfifl l and
s twoputadspta t ionof 'flaebe th ' i iflfimproduced lorch ldmsndsta rflng
Daryl-ammonThelflmmprhtsuiflntoodmybfludhaveahcebeenretumed
tod‘ueBBCLbrsaHSoopiesbynhrn lurdnowstandssfl teonlysufiuinp
saunphsofflwsespisodesmdpropranmes.hfaotofme135 id6aesarshm
producedbytheflfiQonlyone lno . l i l r emshedh lhe lb rs ryua i l re tmned .
www.muohtoflndemotmmmmfl .fl l s indeeds
Wei-roar.

I swposea l l l t i s
for

'i
i'
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#05 L IflE PATTERN EEHERATDR Holcoln  Bur re i l
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Recent interest in retaining the operational condition of 405 line receivers led
to the design of this lowr cost pattern generator. It permits the display of simple
screen images in the absence of a videotape source ‘l'hllll: also enabling
assessment of operational status. Three patterns are provided:

Chequee
Cmciform
Step Hedge

Additionally. Black Leeel can he obtained from the fourth snitch position.
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Although a simple Band ‘I modulator i s  included. a video output could be
fed to a more elaborate unit  or  an emitter follower incorporated to  drive a T5
ohm load. -

Description i§ync. Generation!

The origination of random lnterlace sync.  waveforms is entrusted to a
circuit based on that published in the August 191's issue of TELEVISION. [Ci
generates a square wave which triggers Ice monostabie to produce the Logic 1
Lilli: BLANKfliG signal fed to All!) gate GI .  It also triggers two monostahles in
Illa to produce line front porch {set by c s .  as) and back porch {set by Cd.  R5}
whilst the output on pin 12 gives LIIIII: DRIVE.

Similarly. to: i s  a low frequency square wave generator which triggers a
monostable in  ICE to give a FIELD DRIVE pulse [set by c s .  a s )  and FIELD
BLAHKING [selected by values of 0?. RE}. The latter. at Logic 1 .  is fed to 51
where it is 'OB'ed' with LiHE: BLAHIEIHG and subsequently inverted by so to give
a [DEED BLAHiiIHG signal.

FIELD DRIVE is combined with LIFE DRIVE in so then inverted by 64 to
give IIIIEI} SYNC. FIELDriiRIVE is also fed from the Q1 output {pin 13}  of 1135
to reset ICi'b.

Since early cos l ine sync.  pulses  were mains—locked.  feeding a sample
50H: signal into pin 4 of lot  will no doubt improve results on receivers with
deficient smoothing circuitry. with additional gates and low impedance outputs.
the SP6 section could also be used to drive 405 line picture sources such as
cameras. monoscopes or  flying spot scanners.

Description Pattern Generator}

[Cd is a square wave generator locked to line sync. Its frequency is  set
by adjustment of ave and its output fed to the counter contained in  half of IC'i'.
This is rese t  by inverted line b lanking  pulses  fed to  p in  2 .  Similarly .  ICE
generates a lull frequency square wave locked to field pulses .  frequency
adjustment is by ave.  Its output is linked to the second counter in  101' which
is reset by Logic 1 field drive derived directly from 1C2.
Chequerboard

Composed from a number of black and white rectangles. the Chequerhoard
forms a useful test of poor synchronisation where there is the possibility of
horizontal displacement of the white rectangles due  to  leakage of  video
information into the line sync. period. This is often prevalent in  valve sync.
separator c ircuits  due .  for example.  to defective screen grid components  or
coupling capacitors. Badly resolved edge transitions indicate poor HF response
whilst the linearity of line and field deflection can be assessed by the geometry
of the rectangles over the entire screen area.

Ver t i ca l  square  wave  s igna l s  are  ava i lab le  at p in  3 o f  10?  whi l s t
horizontal bars are accessible from pin 11 .  They are fed to Halli] gate (:15 to
produce a pattern of rectangles which are fed to 621 .  These signals are also
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inverted by G]?  and Gig  and fed to Hall!) gate see. the output of which is also
fed to  621 .  This results in  a pattern of  offset rectangles combined in to  a
Chequerboard signal which is subsequently fed to £29  for the addition of
blanking pulses and gating by the pattern selector switch S i .

Cruciform

One of the earliest generated patterns. the Cruciform forms a bold black
cross on a white background. Its a useful test signal possessing large areas of
black which can reveal a lack  of  LI" clamping - often absent in low cost
monochrome receivers - as a brightening of the bars towards the bottom of the
screen. The effect can be perceived as a t i l t  to the square wave  video
waveform by examination on an oscilloscope.

Poorly defined edge transitions again denote a lack of ii]? response whilst ‘
a receiver with inadequate sync. circuits may wel l  endeavour to loci: its
timebases to the image rather than the sync. pulses.

1ii'ertical bar patterns from pins 3 .  4 and 6 of 101' are. where relevant.
inverted in so and GT and fed to gates s in  and 511 .  The resultant two narrowr
vertical bars are combined in Oil gate s12 .

Horizontal bar patterns from pins 9 .  1o and i i  of  161' are similarly fed to
AND gates £22 and 623.  Inversion is. where necessary. accomplished by 613
and ( :19 .  Oil gate e24 combines the two horizontal bars which are then passed
to 613  where they are mixed with the vertical bar signal to give a Cruciform
pattern at Logic 1 .  This is inverted by {:14 and fed to GEE which provides
similar blanking and switching functions to (:29-

Step 1l’edge

Correct  setting of  receiver contrast and brightness i s  facilitated by a
pattern of  intermediate tones between black and white. This is provided by the
Step 1l'edge {Grey scale} pattern of eight vertical bars positioned in order of
INCREASES luminance across the screen.

1Iaveforms from lC‘l’a are fed to All!) gates C25. 021' and 028. Blanking is
added together with the switching bias from 51 and the resultant bar signals
summed in resistor network R id .  Elli and £15  to give the Step 1I'edge.

Sync. Pulses

Negative logic sync. pulses from Gd are resistively mixed with the video
signal via E l l i .  leanwhiie. B i?  equalises the amplitude of the II.’.‘.ruciforlu and
Chequerboard patterns with that of the Step wedge.

Ioduiator

In the interest of  maintaining a simple. versatile design: the unit provides
a composite posit ive-going v ideo  signal which can be fed to any 495 l ine
moni tor  or modula tor .  For  those  requ ir ing  a compact  un i t .  however .  a
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commercial CCIil. Channel 1:3 modulator has been specified due to its availability.
1111s would normally accept 525 line positive—going signals to  provide an RF
output with negative modulation. However. a 405 line receiver requires
positive-going RF which necessitates the inclusion of  the inverter stage {Till}
to avoid internal modification to  the nodulator whilst also permitting simple
adaption of the pattern unit for use with alternatives or to provide a video
output. Constructors can. therefore. omit irrelevant sections of  the design to
suit individual circumstances.

Construction

To facilitate ease of construction. a single—sided PCB has been designed
to fit into a no. 203 Vere boa. 'lhllst there is sufficient space for a power
supply. a steering diode together with a T805 regulator are incorporated. thus
permitting the connection of mains adaptor capable of  supplying 300nm.

Although it will protrude over ICES. there is sufficient clearance for a
phone plug connection to the FF modulator. Component layout is shown in the
diagram however. s ince  there i s  a number of wire links {which should be
insulated coupling calmle]I it would be good practice to refer to the schematic
throughout construction and to insert these initially. Take care with those in
the vicinity of the modulator and lit a small heat sink to  the regulator. 51  is
a four way. three-pole make before break switch.

Setting-Up

Having ascertained correct assembly. apply power to the pattern generator
and tune the receiver {carrier frequency 55.5 IE: in  the case of  the Ulllflflz so
modulator} until an image is displayed. Switch to BLACK ass-rm and adjust
VII and W2 to lock the receiver timehases. Switch to STEP FEDGE and adjust
vas such that the eight bars fill the screen- Select CRUCIFCRH and check that
the vertical  bar is  central  in  the display before setting ave to centre the
horizontal bar. Finally ensure the presence of the CHEQHERBOAHD signal when
selected.

Component List

1C1 - 555 Timer IC5  - TIL5123
1C2 - 14121  ICE - 555  'l'iser
1C3  - III-5123 IE?  - Tall-5393
ICI - 555  Tiler ICE - 555  Tiller
1C9  - 741.500 {Gates G1 .  G2 .  G3 .  G4!
ICifl -  TILSGJI {Gates G5 .  G1 .  G11 .  G13 .  G19!
IC11-  Til-$00 {Gates G15 .  G17 .  G20 .  G21]
IC12-  Til-s32 {Gates G3 .  G12 .  G13 .  G21!
IC13- Til-511 {Gates G25 .  G25 .  G29}
ICII-  Till-$11 {Gates  G10 .  G22 .  G21]
ICIS— 141.311 {Gates G11 .  G23 .  G28]
1! EDDHLATOR:
Electrolytic  Capacitors:  151ir Tent .
Other Capacitors :

filter: Ulllfl'fl: £3 {Honor Supplies 1

Mylar: 113' except C2 .  C5 .  C6 .  C? - Polyester
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Cl  — Polystyrene 160?
C8  - Ceramic P la te  100‘:

111  Res i s tors  i t . “  +f -  1*
D1:  ones  T111: BCI?9 REG: 'ifltlfitlc

The circuit diagram had to be photo-reduced  to  f i t  but  i f  you
would  l ike  an  1% s i ze  copy  p l ease  s end  a s tamped  addres sed
envelope to the editorial address.

STRMIEE BUT TRUE
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b 

—
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.i i it 1» Mystery circuits {anonymous}

Every rrv programme contractor has insuuctions on what to do in the event of
a national emergency: this is to cease normal programming and hstead take
progammes from an unmarked circuit in the 'Lines Room'. This Intrigued the
staff at one company so they determined to find out where this circuit came
from. That was difficult: no—one seenied to know!

In desperation they had a brainwave: they notified a fault on it. From this it
transpired that the circuit  came from the regional BBC headquarters, where,
surprise surprise, there was a similar unmarked circuit from which they would
take programmes  if the  unth inkab le  happened .  They too  were  unab le  to
determlne the other end of their mystery circuit, so  they too used the ruse of
declaring it was faulty. From this it transpired that it came from BBC central
control in London.

Independent local radio stations have sealed instructions on the action they are
to talte in the event of a similar emergency. At one station the staff could not
stand the suspense any longer and had to open the envelope. The instructlons
inside said .-. 'Fleiay the 386'! So now you know as well.

in :  Dicing with death? [Adrian Moranti

In the early 1950s  when people built their own We they had to make do with
which ever CRTs they could find. The best of this bunch was the VCH9?_
whereas the VCHSt? was less favoured because of its longer persistence {smeary
pictures}. Some people left their tube outside it the sun for a whie as  this was
said to reduce the persistence - did this really work?

A friend who built his own set derived the EHT from a mains transformer 9'
cubed — it gave 1200  volts at 0 .5  amp! When he lost the picture for any reason
he used to trace the EHT by drawing an arc with the tip of his finger! His logic
was that the soles of his shoes wouid serve as adequate insulation.

[We do not recommend copying fliese dodgesm]
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no} Missing heritage?

A recent ulslt to the Science luluseum in London {edmiesicn £2  now}
Whemmmmhmedbyofl rflweeem,
Mepre -warfiereoe iuerandat ioemodeio t theh lenndre  Palace aerial
fi tfl t e le ieoonmuicafluuua lufiandeflushmz lno t fweah l infl t eshop .
l eondernhy . . .pxhapsfl ’ ebecaueeeverymhgetsehasheensemmfl t e i r
mum.

HDTES AND QUERIES

4r
- _
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*FromDickyHowefl , tkneford:l 'veoflenwonderedwhetfappenstomdundam
330m cameras.

Hostoffltesenetkmkedunfortuuteiybut...

t .BobWatrenat1huneeTVhaeabom30diflererdo ldhroadcastcameres
uTeddhgton,afasolnefingcofiecficnufl iohisnotonopmcispieyetpresem,

2 .  there are some more of these at the Science Museum outpost at
Bradford {the national outseum of photography, film and television},

3 .nodolb t thereereafewmore inothermuseum.

Leevere lpfivatehfifi thnlehevefl teoddoneortnchroadcestcemeres
Moremembereo fmutdhdeed ,a t l eas t twopeop lehaueconmtfieo ld
outsidebroadcast acennerrans to govdlhilteir cameras!

5 .fl t enfl t e reareqfl t ea lo to f lflkfl toheueo ld405 inecamerasfl i ch
camef romhnheh ia lo reducafionTVeehmtTheeecmnereeareehtsnufler
andumchmorenunageeblehthehcme.

Eveneo,elo1oftl ieeh.rffmuatuethnited unfortmately.'fletrytoiteep
oweustofl t egro tmdbmwecmt ’ theepupwifl t a l lmed isposa loufle ts . I f
you know of any old equipment, please ring Brian Summers on iii-99B “'39
{mm mach ineehenot l l .fleo , l f you i tnowotanyother  preserwnrewtt'l'io'r
melt. please tel us!

RECGRDIHG RESflUflCES

Ik
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Oneofo ta ' readershasmadetheexoe len tsuggee t ion tha twese tupa
registerotfldeorecordingfamatswhichwepoeseas,somattrreederecome
memordngha ’shmge ' fumat ,wembeah lewifl thfl t e&mip tohave
it converted to e rennet they can use. We'd be pleased to borrow:r old recordings,
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i oo ,sowecanbufldmmrownarc ifiveofo ldprowm.

Formals we know we can handle inohde Phllps LDLloflID, Phiips msoo, Sony

Cir—2000, Sony (IV-21110, Sorry 3420!34T0_ Sony Belem. 1'r‘l-IS and S-‘H'I-ts. Does

myone have U-Hlatio and Finite NWOD for instance? '

I f youcanhe lp  p leasem'opa l 'meto  rnea i  T1  Faloutay,Horfl1ampton,Hl~l2

BPH or rhg cans—auras. Thanks!
[Andy Emerson]

PROGRAMMES SOUGHT

u
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-fl

l’
l

' lwou ldbe l lnerea ted tohear l ' ro rnanyonewhomayhavereoordngsofme

mid—sixties ASP childrens' programme called Forest Rangers and screened by

var iousmfreg ions .1he las tfimeiamaware tha tu iswasbroadcas twas in
the mid—seventies. Harlin Leech. Oxford T35821.

' I 'd be pleased to hear from anyone who has 1950:. and 60s BBC and IT‘H‘

mastitis films, any technical or instructional films on TV or the 'A for
Andromeda' series {some hopefl- Andy Emmerson, T1 Faicutl Way, Nuihanmton,

HHS! BPH {0634—5441 30}.

+_.._...

I HARKET PLACE
T

-I
--

+

This i s  the area for buying and selling a l l  kinds of things

to do with te levis ion.  new or o ld .

1lll'ant to  jo in  in?  Then send us your advertisement: there i s

no charge. although i f  space i s  short we may have to  'prune' out

the least relevant adverts or hold them over unt i l  next t ime.

Advertisements are normally inserted for two issues:  please

indicate i f  you wish your ad .  to run longer. There 's  no extra

charge but we try to  avoid repeating ' s ta le '  mater ia l .

Traders are a lso welcome here but we do require people who

are commercial dealers to state this in  their advertisements. The

le t ter  [T ]  a t  the end o f  an  advert isement  ind ica tes  that the

advertisement i s  ' t r ade ' .

a lso please note that we do not accept any responsibi l i ty

for dea l ings  resu l t ing  from these adver t isements .  which a re

publ ished in  good fa i th .  Rep l icas  and reproduct ions  may be

d i f f i cu l t  to  iden t i f y .  so  beware o f  any  i t ems  'o f  doubt fu l

o r ig in '  and assure yourself of the authenticity o f  anything you

propose buying. And try to have fun. after a l l  i t ‘ s  only a hobby!
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We Ihave had a masher of ads requesting 405 line recordings
and c i rcu i t  d iagrams for  standards conver ters  and Band I
modulators - why haven ' t  we pr inted  them? I l l e l l .  the ads  for
videotape recordings were getting out of hand and there was no
response to our idea of a clearing house. Building a standards
converter i s  a major undertaking {parts  are l ike ly  to cost  £300
minimal but one our members who has bui l t  one i s  now uorking on
a se t  o f  printed c i rcu i t  boards and parts l i s t s .  1iltoltclri th i s
space! and two designs for modulators have been publ i shed  in
Television magazine — see issue 1 of 405 Alive.  pages 10 :11 .  We
can supply photocopies.

Please note that we are not in  a position to supply c ircui t
diagrams. service sheets or other information on equipment. For
this you need to read the small advertisements below and those
published each month in  Telev is ion  magazine. But we w i l l  a l so
print requests for help in this section of the newsletter. Host
valves and other consonants are not hard to f ind:  we reconrnend
Billington Valves l04fl3—210'l29}.  Hansen [021—446 4346] .  Irilson
Valves {04575—6114} and Pill Comments {0414—5160521}. would you
l ike  to recommend other f i rms?  I f  you think a f i rm g ives  good
service please t e l l  us a l l !

"‘ VINTAGE TVs. radios and testgear repaired and restored. Personal attention to
every job  and moderate prices .  Estimates without obl igat ion - dea l  w i th  an
enthusiast! {lives and BATC member} Please include 55!: with all enquiries --
thanks. nave Higginson. 23 High Street. Iisterton. Doncaster. forks... omo still.
{1'}. Tel: nee? —- ssorss.

" FOR SALE: several «lilo-onlyr and dual standard sets cheap for quick disposal.
14" upnards. Dave Higginson (Yorke). user-soon!!! {T}.

' POP. SALE: {1} 55 minute video presentation made for the BATE: "The Develop—
ment of the 1'? Test Gard'. Your editor interviews George Heroes. designer of
Test Gard P. Lots of old test cards included. 625 lines. VHS only. Recorded on
3—130.  so  you can put other material on the tape. as including postage.

[2}  Audio cassette { so  minutes} of TV [dents of  the 1950s. so: and Tbs. Lots of
defunct stations. starting with Gilalll}. Reference Till.

{3} Ditto {so minutes on c—so tape}. more recent {but still obsolete) material.
Reference me .  These audio recordings are put onto tapes of quality!' brand. Price
55 inclusive of tape. post and packing. loner back if not satisfied but I‘ve had
no complaints! a l low 14  days for delivery. find}? Enmerson, 1'1 Falcutt Fay.
florthsinpton. an: flPil.

" FOR SALE: Valves for your one line TV {and other equipment} can be obtained
from Ker-sen. Unit ii. ld-zfl George Street. Ball-ll Heath. SEEING“ B l :  ERG.
Send GAE for quotation by return or  telephone ee l -44d  4346  or is: {new
number - please note] Gal-did 424.6. [any thousands of  new. bored valves at
unbeatable prices. He can also supply components. e.g. 'spotatip-body' colour
coded resistors. 1urine-round resistors. droppers. Eli'l' capacitors. etc.  etc. Send for
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our latest 25 page catalogue of goodies - only 51  plus A4 size SAE with 32p
stamp please. Interesting items available now include: ea—IBA UHF television
transmitter {parts of}. about 11"2 'tonne of eat-BBC video and audio equipment
{mostly 19 '  rack mounting} and lots of 19" video monitors. Callers welcome but
please telephone the warehouse firstJI‘I'l

" FOR SALE: Regentone R143T receiver. DEC only. tuned to Holme loss. Never
used. still in  manufacturer's box with showcardfprlce ticket! Very nice. perhaps
unique - even gives raster when switched on. Differs please to Drain Day GCEKC
on Heathi'ield {Suasesi 04362—3933.

' FOR SALE: Printed circuit board for David Looser's design of Band I modulator.
Size 130 a 100 mm. undrilied. 55 including post and packing. Dave Haynes. 12
The Earth. 1l‘inlatun. Dlaydon. NE21 EDD. Tel: D i l l -d id  4751 .

' FOR SALE: Eckovislon TC1333 12"  screen dos-line TV receiver. BBC only. came
from the ford district. wooden console. speaker at  bottom. in good order. minor
scratches {not deep}. Complete escept mains lead. £33 or near oi’l'er. can deliver
locally. Paul Esrers. Brill {Ducksflh tel- 0344-23113].  {T}

" FDR SALE: Ekco ADEE and ADVE reproduction dial bars: brown £1335  incl. P E.
P. chrome £25.?5 incl. P A P. R.E. Tucker. Foxhall Cottage. Caston. Attleborough.
Norfolk. Hil l?  IDL. .

' FOR SALE: This firm has {or at least had} Pye Lynn cameras without lenses
for £23. Condition not brilliant. as recovered. Video Computer Systems. Coalvllle
310962  day. Coaivllle 32033 evenings.

' FDR SALE: |IEEC BT1252 14"  TV :5: DEC 3433955 radio. working £13 .  Both good
condition. 1WANTED: llarconi 293  chassis. back for VTT3DA TV or complete set.
High price offered for a Pye DIST console TV and a pre-war TV- Robin Howells.
IE Dunlin Drive. Spennells. Kidderminster. ‘l’orcs-.

' FOR SALE: Practical Television. many issues {163  plus?! from 1950-1939 .  515
the lot.  Hartin Leach. Oxford 935321 .

‘ FOR SALE: flarconiphone 12"  model 4513  TV. 435 lines only. grey wrinkle case.
good condition but needs attention. Also Ferguson piano-key VCR model 3V13 .
Appears to  work but needs attention. 523 the pair or exchange for what have
you- 13. Portas. d Summerlleld Avenue. 1l'altham. Grimshy. 11193? DHH. Tel.  CdT2 -
324339.

' IANTED: Head for my Philips 191530 VCR. which I use for 435. Can you sell me
one or tel l  where I can get one?  Ray 1l 'hi tcombe.  91  1Winches ter  Avenue.
Kingshury. London. NW9 STA.

" I'AHTED: Pro-war TV or late 1943s set. Any condition. anything considered.
especially with mains-derived EflT system or octaifDQC valves. A.S .  Redding. 13
Richmond Park Avenue.  Rotherham. Yorks..  Sfi l  23E. Tel.  3309 - 551'531 after 6 .

' WANTED: Can anyone sell me a ready-made modulator for 435 line TVs? Also
any vintage electrical  equ ipment  and literature required for my personal
collection. Contact Peter latthews on Coichester 0203 - 733543.

" 1WANTED {l'm perpetually hopefulii: Loop type set—top aerial made by Belling-
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Lee for VHF reception - this had a walnut bakeiite base. Odhsms Television
Annuals of the 50s and 60s-  Basic Television part 2 {Technical Press}. lost
kinds of closed circuit and industrial Til cameras and sales literature. Sony {05
line modulator. camera switcher and other accessories. Diode-matrix callsign
generator. Old c—mount lenses for T1! camera. also 2 '  a 2' slides of test cards
and captions to borrow and copy or buy. Andy Emmerson. T l  Falcutt 1l'ay.

Horthampton. use 8?]! |IItel: 0604 - 544130} .

' IANTED: Does anybody know where i may obtain a replacement CRT for the
Sony 'rvs-sous 9" dual-standard TV. Tube type is scones. Would prefer a new
one i f  possible- Also wanted: Philips Hilda VCR. cheap! fi-actical Television for
me  Jan.. Feb.: 191'? Aug. .  |E l l c t . . :  lil'l'fl Jan.. lay: 191'9 Aug.. Oct .  Hov . .  Dec. .
Does anyone have any spares for the Philips Losiooo series reel-to-reel m.
which they want to dispose of? lartin Loach. Oxford 13365—35321.

' 1l'Al'Il'l'liD: l’ye broadcast equipment. the mauve and light blue valve type. l'hat
have you? ll. Bond. ores—53993.

' IAlhl'i'ED: any old television magazines and books. wartime or pre—war Radio
Times for the archives. Douglas iiyrne GSKPO. lion. Curator.  The 1l'ireiess

luseum. Arreton Isnor. Newport. is le of 1I'Lght. Tele- osss-s'rsss.

' IANTED: any recordings of Test Card c music {isms until mid-1954}. Keith
Homer. '1 tipping Close. Derby. DES diill.

' IAHTED: old camera tubes and other imaging devices sought for the BATC's
collection. Also data sheets or technical articles relating to same {can photocopy
and return within a few days if preferred}. Also seeking an Orthicon to fill a
gap in our historic col lect ion.  i’eter Delaney.  5 East View Close. Wargrave.
Berks.. RGiu IiiiJ (tel: ‘l’argrave Milli-403121}.

' WANTED: i could do with a LOFT}! and linearity control for a Bush W22. Also
a standard 8mm cine projector. Halcolm Darrell. oases—cossl.

" IANTED: Bush W22 to love and cherish. or table model of similar era. lust
be reasonably priced. as I am not made of money! Pat Hildred. ill-452 sos'r.

' IANTED: ditto. T. Rice.  29  1lrhipperly Fay. Luton. Deds.. LUi 5LD. (15112-414483.

' IAH'TED: 12" CRT type Emlscope one or Hilliard 311'16. Holman Newbouit on
cambridge D223 - 63983.

‘ IANTED: Test Card C.  either as a card or as  a transparency. Also sight of the
service manual for the fill? DDS 1" TV—cum-radio of  1933. David Looaer. Earls-
tow. Hoibroolt Road.  Ipswich.  IP9  IBP.  Tel: o sr s—sccss s  {day} .  oa t s—323549
[evenings].

' IAN‘I'ED: Any recordings of BBC test card music taken from the 1950s .  60s and
early Tue - in  particular cheerful light music that preceded the childrens'
programmes. Could reciprocate with other l ight mus ic .  F02  SALE: RGD model
dfliz'l‘ table Til - manufactured in 1952 — fixed tuned to old Crystal Palace
transmitter. 'l'ould need new round tube plus valves. etc. - attractive case. 520
o.n.o. Paul Bulley. Sussex Lodge. Upper St. John's Road. Burgess Hill .  Sussex.
llilifi BED. Tele: D. Hill 232515 .
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' NJLNTED: Circuit diagram andl'or servicing information on Philips TVTISN dual
standard solid state crosshatch generator. 6430!! Turner. 111  Nest Halvern Road.
Ialvai'n. Hum“ I314 CHE. BEBE-32453.

' WANTED: fi-actlcai Television index to volumes 1' and 23. i also require some
back numbers in the last 19  years. Hartin Leach. Unford 9335-?95321.

' WANTED: Bush T1122 in any condition. also interested in  any other bakelite
Tits. Good prices paid! Stephen Haltiand. 12  Church 1l'alk. lflnghorn. Fife. K33
911’. Tel: 95112-399235.

' NANTED: Independent Television trade test music lists for the following
periods: { i }  Jan - Jun 1953 .  ( i i i  Jan -— Jun 1959 .  {111) Jul - Dec  1959 .  Bob
Jones. 215  Longheath Gardens. Croydon. Surrey. CBC 'lTil. Tele: 91 -356  333?.  All
costs will be reimbursed. [if you get any response. was let us too or. Bob.
lacy readers would also like to see this inrofl

' InNTED: The Gunter-mass Experiment and Gunter-moss H by Nigel Kneaie in
Penguin paperback torn. Dicky Hewett. Chelmsford 0245-1141311.

' IANTED: To buy or capf. all costs reimbursed. Original Bush '1'? service
manuals for T301533.  Tenn .  TPlda l .  TP1339.  T31393.  TPiB'l'b and TPldi'a
{T9193 to T9113 series}: Pye model L939 original manual and Nurphy 1'llu.stra'

series our-lees converter kits original service data. 1 already have a circuit
diagram for the latter. 1 am also still looking for a Nurphy 'nstra' series TV +
Badlofdzs convertible. model 9739 or V?33.  Dave Hazel]. 9993—?1'1373.

* NAMED: Cathodeon Staticon type C932. will buy or swap for a new Teletunken
Crthicon {for studio cameras}. Also a pro—war vision-only receiver —- good price
paid. kudi Sillen. Limberg 31 .  3—31?!) HEBSELT. Belgium. '

' NANTED: pro—war nuv or  Elli radios.  paperwork or consider cash sale {offers
5:10 plus} .  andrew Benton. 41  The Grove. Norton.  Islton. Torks. .  1Mil? 931'.
11653-694394.

' NANTED: Photocopy of service sheet for a 9"r Ferguson 941T and for Channel
type T2 dos—l ine  pattern generator.  both of which  i am working on .  Dave
Hooper. 2 Cypress Lawn. Templeogue. Dublin 3". [Eire].

' NaN‘l‘ED: I need a small 9' or 12" ICE-line TV or else just the cabinet and
back only. Also.  does anyone have a 9 '  CEC in  bakel l te  cabinet? Open for
swapfcash. Ian Beckett. Corran. Chackmore. Buckingham. 111(13 5J3. Tel: 9239-
3134413.

" EXCHANGE: various 495 line recordings on VHS tape or  Sony CVECCC format for
others. nndy Emmerson. T1  Falcutt 1I'ay. Northampton. NN2 3P3.

‘ EKCHANCE: I have 29 copies of Television. January 1933  — July 1973  {with
1933 complete} to swap  for Television Sept 1934  - npril 1933  inclus ive .
IAN’I'ED: pre—Iar ElllfiIurDhyflfltrafEkco TV. prefer table model. Alistair Jones.
tel: [work] ores-232391.

‘ 316331333: Having Just bought even more old magazines. 1 now have loads of
Practical Televisions to dispose of {most issues of PT for the years between
1959 and 1939.]  it's worth sending me your wants lists {plus a SALE please}; I
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can sell you these mags at  25p each {plus post} or. preferably. swap them for

issues I am missing. Act now. while I still have them! In the meantime i am
looking for 1’!” April. November  1950;  llarch. April. November 1956;  July and

September-December 1961: February 1952;  larch 1965 .  Andy Emmerson. 'fl
Faicutt 1l'ayr. Northampton. NN2 CPR.

" CALLING ALL Dxers! Keep up to  date 1Irith Tefersdlo News. the only magazine

for dedicated enthusiasts. Six issues a year cost you Just 15 post paid. so  send

your name and address with a cheque made out to NS PilBlJCA'I'IONS. T Eppiag
Close. Derby. DE3 elill. ‘

' HELP OFFERED: i know of places where very old televisions do turn up in
various conditions. If other members are seeking a set give me a ring. Paul
Thorpe. 11922-645633-

' IECOIIENDEO SHOP: J.  E. N .  Null Electrical. 250 Portland Road. Hove. Sussex

be old TV servicing equipment from time to time. also obsolete and spare parts
at reasonable prices - Albert Pritchard.

' HELP!  I are despera te ly  in  s earch  o f  ma ins  dr ive  be l t s  for

Fergusonflarconiphone reel-to-reel recorders. i just cannot obtain them

anywhere. The specific model is acumen and part number o sce -nooo l .
Perhaps someone out there has some spares - if they could drop me a line i
would be grateful. Paul Pearson. 1o Osborne Road. Hartshiil. Stoke-on-Trent. 5T4
1'PF.

' IOU] - THE WORLD'S HOST EXCITING CINE!!! AND TEIEVISIOH HUSEUH. South
Bank. landfill SE1. TC] 01-928  3535.

‘ NOTHING to do ‘I'Ith vintage TV but if you are interested in the 'alternative’
video and independent TV production scene. you any- care to read Independent
Hedla. a thick monthhr magazine costing £1 .25 .  Full details from independent

Iedia. 1' Campbell Court. Bramley. Basingstolte. lisnts.. aces EEC. Telephone 0255

- 882032.

GOOD HDHES UNITED !
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The following items have been offered free of charge or almost free by

their generous owners. though they 1l'iil doubtless accept small donations if you

are pleased with 1what you get! In each case the advertiser has agmd to hold
the items for one month from publication - after then i t ‘ s  the corporation

rubbish dump. You have been earned!

FREE: Nesnes Radio and TV Servicing. lostiy early volumes.  you  pay post.

lartin mach. Oxford 135821.

FREE: Bush “1116:!!! chassis. I111 dump it soon! Ray ‘l'hitcombe. 91  Finchester

Avenue. Kingsbury. London. N‘l’fl era.
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FREE: Philips projection set. model moo. will need to be collected. l ike lliil.

Hillside. Walking Bottom. Peaslske. Surrey. C115 one. Tel. Dorklng 'i'aiiififi.

NEHS LETTER CONTRIBUT IONS

we want to hear from YOU! This is your newsletter. so please send in your
letters. notes and articles: don't  be bashful. other people will be interested in

what you're doingi As we  do this for fun. not profit. IE regret that 1Ire cannot
pay for contributions but authors are encouraged to retain their copyright and

are free to publish their articles in other publications as 1Irell.

If at  al l  possible. please TYPE your contributions using a dark. black ribbon. I

don't have a lot or time to spend retyping and editing: I'd much rather print
stuff exactly as i t  comes in!

Contributions on computer disk are particularly welcome and your disk will be

returned. 1 can handle most variations of Hill PC. Amstrad and CPI! disks in :i'.
3.5“ and 5-25“ size but please process your 1nor-:is as an ASCII or ‘lordStar file. I
cannot handle BBC or  llacintosh disks.  and i f  in doubt please ring first on
0504-4344130.  Thanks.

Salary up to how much?
For Electronic Engineers?

WOW!
omens

DESIGN 5; DEVELOPMENT
need TWO more EHGII'IEEIS

armour: mm m
muons m cream m
with experience In ll'll mathmdcal with eagerly-o. u. 11- Iconic-e1-
wh  be- chronic equipment Wm_

developrncnc.

Working conditions are excellent. You get full Granada
Group benefits. And a salary up to mm per year.

lit-re {giving Junie (me-penance. panels salary]. to:
C. I. III“. liliEF Elm. mam STEEEI'. IIIEIESTEII 3

his“. 1965
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THE BACK PAGE

- 595; Alive is the newsletter of the cos Line Group. an independent. informal

non profit-nsking group devoted to the study sud preservstion of old television
technology. It is sent to subscribers without further charge and thus has no
cover price. This pubilcstion is not subsidised by any other organisation.
Publication is at spprosimstely three month intervals. non-sully in ausry.
April. July and Ottoher.

' Editorial correspondence should be sent to Andrew Esmerson. T i  Psicntt Hey.

florthslupton. m IPH. if your letter is not intended for publicstion piesse
indicste this clesriy. All letters sre :rstefuliy received and will be
acknowledged in the nest Newsletter if not sooner. If you are expecting a reply
you must include I. stamped addressed envelope and prefersbly slso your
telephone number - thanks.

' Advertising rstes. Cisssitied: tree to subscribers. Display. using your srtwork:
£5 per half page.

' Copyright (cl 1m by hadron Elemerson snd contributors. ssos. 1l’hilst every
care is token in the production of this newsletter. the editor end the Group
sceept no legal responsibility for the advice. dsts and opinions espressed. Ho
gusrsntee oi’ sccurscy is implied or given for the material herein. The contents
of the nessletter sre covered by copyright. Perils! reproduction is sliosred so

long as the source is quoted.

" allied interest groups. For detsils of the BRITISH VINTAGE WIRELESS SOCIETY
send 55! to Gerald I'eils. vintage ‘l'ireless luseum. 2:! liosendsle Rosd. London.
5521. To Join the BRITISH sures]: TELEVISION CLUB send 5st: to [love Lawton
Gallium. Grenehurst. Pinewood iiosd. High 1livcoluhe. Bucks. HPl :  dill}. HARRIS-w

lhflD‘lIDTfl TV MTIOH: send 5.5.3 to Iir H Reynolds. is Coilingbourne itosd.
lamina. ' 12  0.1451.

' Other specisiist publicstions of  interest: ssoio FIGURES. s: florfe 1H'iew Rood.

Gorl'e Hullen. I'll-borne Dorset. 3321 3L1. ‘I'ELEIMDIO Hill's. '3' Eppin: Close.

Derby. DE: sue. Send 55!: for detslls.

HilllLIl YOU LIKE VilliR [Hill COPY OF #05 ALIVE?

Perhsprs you are reading s friend's copy - noun!I you can't wait to receive
your own copy four times 1 year. This is whst you do

You send s cheque for so {made out to A. N. Emerson]. which will pay for s.
'esr's issues {four}. The sddress is 1'1 Fulcutt lsy. Northampton. NH: EPH.


