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I LETTERS, we GET LETTERS

* From.Rudi Sillen, Belgium:

{ w e  i n v i t e d  R u d i  t o
dEscrihe his collection ... I

I possess  a t  t h e  m o m e n t  a

Fultograph. a Telehor Hipkow
d i s c  receiver for England and

Germany (different discs]. an
Ekco mirror—lid receiver of
19d3, a Bush TVZZ [also 1948}.
In addition a GEC bakelite s e t
of 1948 ,  an Admiral {USA} set
of 1943  and some T? s e t s  from

Holland and Belgium from 1953
{the start o f  TV broadcasting
here] to 1953 .  The only s e t  I

am missing is a vision-only
r e c e i v e r  f r o m  t h e  l a t e

t h i r t i e s ,  when sound could be
captured by the wireless set.
I k n o w  o n e  c o l l e c t o r
possessing such a Pye set but

he w o n ' t  s e l l  i t  a t  t h e
moment.

I will write a few lines about
D}: r e c e p t i o n  o f  4 0 5  l i n e
transmissions in Belgium and
a b o u t  t h e  s t a r t  o f  TV o v e r
h e r e  with. t h e - : f o u r - s t a n d a r d
r e c e i v e r s  w e  h a d  t o  u s e .  I

hope t o  have t h i s  ready for
May o r  J u n e .  I r u n  t h e
wireless association over here
so too much work!

* F r o m . J e f f  Horstman. Kingston
{new member I :

O t h e r  t h a n  t h e  P y e
c o n s o l e  [ s e e  G o o d  H o m e s
t t e d ] ,  I have two o l d  Tvs
w h i c h  I am keeping - a r y e
LVJB and a Viewmaster. both in
w o r k i n g  o r d e r .  I t  w o u l d  be
n i c e  to o b t a i n  a standards

converter to use them!
p e f u l l y  t h i s  w i l l  b e
available soon — w e ' l l - l e t  you
all know when the design i s
finished.

* From David Boynes. Hinlaton:

h t  l a s t  I h a v e  s t a r t e d

work preparing the artwork for
the P 6 3 5  f o r  the 6 2 5  t o  4 0 5
l i n e  s t a n d a r d s  c o n v e r t e r
project. The first PCB card
w i l l  be the 5 2 5  l i n e  c l o c k
generator: by dividing down
the lflHHz output from the V66
a l l  t h e  n e c e s s a r y  c o n t r o l
pulses can be generated for
the line store control stages.
Another task for the PCB is to
produce 1 0 0  us control pulses
for the 405 line clock pulse
and sync pulse generator.

The 405 line sync gen. is
possibly the most complex part
of this converter, and t h i s
w i l l  be the second PCB to be
developed. Like the 625 clock
pulse and PG b o a r d .  a l l  t h e

control p u l s e s  a t  4 0 5  l i n e s

a r e  g e n e r a t e d  on t h i s  b o a r d ,

along with sync and blanking
p u l s e s .  T h e  f i e l d  p u l s e

trigger is derived from t h e
input 625 line waveform, so a
d i v i d e  by 919x5=¢fl | 5  d i v i d e r

chain will be an extra if the
board is to be employed as an
i n d e p e n d e n t  s y n c  p u l s e
g e n e r a t o r .  I ‘ l l  k e e p  y o u

i n f o r m e d  how t h e  P C B s  a r e
g o i n g  t h r o u g h  t h e i r
development.

And w e ' l l  relay the news here,

j u s t  a s  s o o n  a s  we g e t  i t !



Indeed .  jus t  a s  we went  to
press  Dav id  sa id  tha t  the
first 'newrgeneration'  PCB had
been  .made .  a s sembled  and
tes ted .  w i th  100  per  cent
success .

* From Char le s  Brown.  1fl65
Leek  Road .  Hen ley .  S toke -on-
Trent .  S ta f f s  . . 5T1 BAP:

I would  l ike  some
in format ion  on  a Decca
projec t ion  se t .  model  no .  131 .
Al so  on  a Beamec  tube
t e s t er l reac t iva ter .  Would  i t
be poss ib l e  to  a sk  your
readers i t  they cou ld  he lp  in
any way?

up .  Sorry.  only joking .  Yes !
And i f  you  out  there  in  405 -
land can  he lp .  p l ease  wr i t e
direct to  Charles a t  the  above
address. Thanks.

* From Ke i th  Rann .  Laughton:

'I we lcome  the  magaz ine
appearing in booklet  form and
cons ider  i t  good  va lue  for
money .  I see  the  t e s t  card
generator  has  aroused interest
and i t  s eems  I am not  a lone
when I say  I am in teres ted  but
would  no t  be ab le  to  bu i ld
one .  Hi l l  the t e s t  card tapes
you ment ion  on  page  I be
s imi lar  to  the one you d id  for
me recent ly?  I look  forward to
fu ture  i s sues  and hope  the
number  o f  subscr ibers
increases  again in  t ime .

Keith a l so  mentioned tha t  his
address l abe l  conta ined  an
error — please  po in t  out  any
mis takes  l ike  th i s  promptly.
That  way I can rec t i fy  these
shortcomings.

Glad  you l ike  the  new-
looh mag .  I 'm fairly p l eased
with i t  t oo .  though two people
had  prob lems  wi th  mis s ing
pages .

He ' l l  have  to  s ee  what
comes of the so l id—state  lost
Card  C genera tor .  Malco lm
barre l l ' s  dosign in  i s sue  5
would  be  eas i er  to  make .
e spec ia l l y  i f  he  produces
printed c ircui t  boards when he
re turns  to  the  country .
Perhaps someone wi l l  offer a
construction service .  Trouble
i s  tha t  when you 're  do ing  i t
for someone  e l s e .  you ' l l
expec t  to  be  pa id  we l l  for
your troubles!  I know someone
who bu i lds  up  channe l  1
modula tors  and  charges £60 .
Sounds expens ive .  but  when
you 're  doing th i s  in s t ead  of
mending Tye or Vtfis i t  makes
sense .  a s  i t ' s  a s l ow  o ld
process .  Hind you .  there i s
definitely money to be made in
contract electronics work — i f
any reader wants to  advert ise
his  serv ices  in  405  h l ive .
i t ' s  free!

Anyway .  I sha l l  be
recording VHS te s t  card tapes
again la t er  th i s  year .  and
they wi l l  be be t t er  qua l i ty .
same s l ides  though .  I have
acqu ired  some  v i r tua l ly
broadcast standard his cameras
and when I have got them going*
properly I ‘ l l  advert i se  the
service.  At  the moment I find
writing res A l ive .  the Telecom
Horitage Group magazine plus
my ar t i c l e s  for  'Prac t i ca l
Hire l e s s ' .  'Hhat  Sa te l l i t e ' .
e t c  e t c .  are taking up a l l  my
spare t ime {and 11m away from
home up to  1 !  hours a day l .



* From Steve  fl s t l err
Sedgeberrow:

Thanks for  another f i r s t
ra te  magaz ine .  I ' ve  s en t  your
in format ion  shee t  o f f  to  BBC
Hood Horton:  hope fu l ly  they ' l l
pos t  i t  on their no t i ce  board
there .  Later  in  the year  -
t ime  permi t t ing  - I am
determined  to  bu i ld  the
'hrgus '  [ f rom Prac t i ca l
Televis ion o f  1952} so  perhaps
there ' l l  be another ar t i c l e  in
i t .

He l l  done and thanks we
can do  wi th  a l l  the  {good}
publ i c i ty  we can ge t .  He a l l
l ook  forward to  hear  how you
ge t  on  wi th  your  'new'
projec t !

* From Hike  King .  Crowf ie ld :

I see  from your smal l  ads
you are  l ook ing  for  some
i s sues  o f  'Prac t i ca l
Te lev i s ion ' .  Three  o f  those
were never pr inted ,  because  o f
s t r ikes .  So  there ' s  no need to
l ook  out  for  November  1950 .
nor March and Apr i l  1956 .

. . .  and  Jeffrey  Bor i s  adds
the  t Augus t  and  September
1959 .  a l so  December 19?0  were
not  printed e i ther .

* From Pau l  Anderson .  South
Croydon:

I went  to  the  SEChH
exh ib i t i on  ment ioned  by Hr
Hhi tcombe  and saw myse l f  in
co lour  — ra ther  smeary!  I t  was
def in i t e ly  organised by Radio
E hl l i ed  and took p lace  about
1962 . .Hy  impression i s  tha t  i t
was on 625  l ines .

The l e t t er  f rom Stephen
James so lves  my problem — i f  I
can ge t  some very large  s e t s  I
might have room to  get  at some
that  have been  in  my ce l l ar
for  th i r ty  years !  I am
therefore offering some early
co lour  se t s  { s ee  Harke t
P lace . l .

Congratu la t ions  on  the
layout  o f  i s sue  5 -
unfor tunate ly '  mine  arr ived
wi th  pages  3 and  46  b lank .
Perhaps  you  wi l l  s end  me  a
copy  o f  those  pages .

Sorry about  tha t .  a coup le
slipped through the ne t .  Glad
you l iked  i t  a l l  the  same  _
AB.

* From h lan  Kee l ing .  ZS
Hal ters  Road.r OldburyIr Har ley .
H .  Hid lands .  BBS  091:

Does  anyone have a photo
print  or s l ide  o f  the  or ig inal
monochrome  ' ITV for  Schoo l s '
tuning s igna l .  used  from 1962
to  1970?

* From Hal ter  Her t .  102—1443
Fir  S tree t .  Hhi t e  Rock .Br .
Co lumbia .  Canada  V43  43%.

I have  jus t  read  wi th
grea t  in teres t  a l e t t er  by
Dav id  Laze l l  in  our  Spr ing
i s sue  o f  This  England magaz ine
regarding the 405  L ine  Group-

I have been in teres ted  in
the  h i s tory  o f  t e l ev i s ion
s ince  the  th i r t i e s  and was  a
t echn ic ian  a t  the  kJC.h .—
Victor laboratory in Montreal
jus t  a f t er  the  war and soon
became involved in  TV receiver
product ion .  In  15¢B I was  a
f ina l—tes t  technic ian and put



into service the very first
Television Set to be made in
Canada. These were made for
Canadian viewers who were able
to r e c e i v e  t h e  f i r s t  0 . 5 .
stations before our 0.9.0. T?
Service came into existence in
1 9 5 2 f 3 .

O u r  5 2 5  l i n e  p i c t u r e s
were n o t  n e a r l y  a s  good a s
your 4 0 5  l i n e  with w h i c h  I
became subsequently familiar .
I h a v e  much m a t e r i a l  o n  TV
History back to the 30s and I
am m o s t  i n t e r e s t e d  i n  y o u r
activities.

I corresponded with a Hr
P.F.Carmichael who built 30-
line mechanical equipment for
Plessey in 1929;30. He rebuilt
it f o r  an e x h i b i t i o n  a t
Helensburgh Library in 1918
when I saw it. I am retired
now a f t e r  a very happy l i f e
with the technical aspect of
T V . .  h a v i n g  m e t  many Horth
American.TH engineers and seen
many demonstrations including
HDTV. as best wishes for your
r e s t o r a t i o n s .  n e w s l e t t e r .
e t c . .

* F r o m  P e t e r  D e l a n e y .
Hargrave:

I have found an article
referring to SECHH and 4 0 5 :
I ' v e  s e n t  R a y  H h i t c o m b e  a
c o p y .  I t  a p p e a r s  t o  b e  a n
e a r l y  c o m m e n t  o n  t h i s .
although {as Dr Townsend} the
author later left SEC and took
a senior appointment with the
1T1. The paper comes from the
p r o c e e d i n g s  o f  a n  I R S
c o n f e r e n c e  i n  1962  on
television — they seemed to
hold this every ten years.

Further to James Burton—

Stewart's letter. I used t o
live i n  Poole in the days I
remember the Southern station
opening sequence. I believe
that it was discontinued when
the H a n n i n g t o n  { U H F }
transmitter opened. for the
reason that i t  f e a t u r e d  the
coastal part of the Southern
s e r v i c e  a r e a .  H u c h  o f  t h e
Hannington area {625  UHF] was
Hediffusion or ET? i n  those
d a y s  [ f r o m  B e u l a h  H i l l .
Hembury a n d  ? 0 k f o r d ? } .  N o
doubt the d e f i n i t i v e  s t o r y
will emerge in due course. but
if I h a v e  s p a r k e d  o f f  t h e
telling of i t  I hope no-one
minds!

is to page 41. recording
formats. a friend of mine near
here has a videotape I guess
no-one can transcribe. It i s
from the old VERA machine. If
I am wrong. I ' d  be delighted
to h e a r !

S e e i n g  a s  you may t a k e
i t e m s  on e a r l y  6 2 5  . . .  the
f i r s t  t i m e  I s a w  a c o l o u r
camera ‘ i n  the flesh' a s  i t
were was in 1965  or so. I took
a party o f  schoolboys t o  an
exhibition put on by the BBC
in Southampton Civic Centre.
Harconi had a large c a m e r a
w i t h  an open c h a s s i s  - odd
transformers bolted on and a l l
sorts. Enquiring the price I
was t o l d  “ I t ' s  not for s a l e .
but Philips have one priced at
2 8 . 0 0 0  g u i n e a s ' .  T h e  3 3 0 2
m a s c o t s  w e r e  t h e r e  —
H u l l a b a l o o  and C u s t a r d  - two
kangaroos [not reall]. and a
number of receiver m a k e r s .
However. i t  i s  that Marconi
c a m e r a  t h a t  s t i c k s  i n  the
mind.

Lastly. many of the films
made by the oil companies. etc



can still be hired from the
l i b r a r i e s  — G u i l d  S o u n d  E
V i s i o n .  O u n d l e r  n e a r
P e t e r h o r o u g h  i s  a g o o d
starting point.

* F r o m  P e t e r  H a t t h e w s .
Colchester:

F i r s t  I m u s t  s a y  how
excellent I found the l a s t
issue of £05 Alive. Now I have
o b t a i n e d  a #3? modulator I
have been able to run a l l  my
old 4 0 5  l i n e  s e t s .  I j u s t
plugged them all in and it was
a miracle that all except one
worked. Some sets needed 12dB
or son attenuators on the
modulator as the signal output
was very high. I t  was lovely
to s e e  such wonderful pieces
of electrical equipment spring
b a c k  i n t o  l i f e .  I m u s t
recommend the vintage wireless
Company in Bristol. They have
prompt s e r v i c e  and if they
o v e r c h a r g e  y o u  r e c e i v e  a
credit note with your valves,
etc. Enter. with every order?
Sorry, stupid joke.] PS: I was
r e c e n t l y  o f f e r e d  a B l B T
television for £150  — too high
for m e .  Is this a record?

PEACHCAL AND. AHATEUR WIRELESS

Odoher llil, I938

Fret-loll Television
HEAR that Elem ' harem'lssimt
characterising which will not he

changed hcfoltjuiy 1:1, 194: ,  have
been mmmd by the French radio
nlinntor', LLJuiicn. They include :
Pinion W. . 45.53 In. HIE more].
Hound W" 11-! In. [42 mofsJ.
P M  of trust-

nIi-Iu'ol .. . . Positive.
Hesterofpid‘m. Eli finalised more.
Nurtu- oflisos -. BetweenIl-Ifl and 4-15.
Plum proportion. 5!! {widthfhrightl
Dilution of En:

moi. signal: . . 1!! per sent.

asset. signal: . . 15 lines per latex-lion!
notion {about 1 per
renti.

TELEVEHIHQIIJTTHELUiA.
{WEDING to the latest- reports from

the United States it moms quits err-
hin that the television picture stlndsrrl
1which will he adopted for the initini
servioe is thst oonntry will he s line defini-
tion of“! lines. minutes parse-cont! inn-r-
hwitflfliwml ‘ 1  l ( i  I III: ”titling.

The radio set. msnufiotm'cn have not yet
gorse into [seduction until orrtsin immort-
ments in the experimental tnn'missirmu
have been carried out. but the engineers
oonmrned are now busily engaged on this
tunic. The new series of tests being under-
taken by the Nation-Isl Hindu-sting Co.
at New Yul: are expected to [Induct- satis-
i'aotory reoeption within a «Hi-to tin-mile
radius. but there seems littie hope of noise
h-yond this her-mm of the my nature of tho
Ncr York hnildirms themselves, and flu-
oonfigm-ation of the sun-oundin: omrntry-
In addition to the work of the N.B.C. thr:
'll'olnmhis. sgntfin has announced its plan-r-
to install an ultrs-slmrt wave ndio trans-
mitter in the Hamlet Building tower of
New York. with studios in soother part of
the city. 11' this materislim the inhabitants
of New York 1It'il] have the choice of an
alternative television fmtgrnmmn. and this
should Illalre I. material (HIE-rents ill the
market for home nets-



I SNIPPETS I

5}}?! BBC ENGINEERING HDHOGRAPHS

Host  of these  valuable booklets  are  sti l l  avai lable .  They can be had  for 52
each .  inc lus ive  of  postage.  from BEG Engineering Publ ic i ty .  Room 702 .  Henry 1i'i'oeod

House. BBC. London. Illa 155. .  Telephone i i i -92'? 5426  for enquiries.

>30} CDPYRIGHT

This i s  a vexed subiect with a few grey areas .  However. we do no t  want #105
Alive aiding or abetting any breach of  copyright law.  for instance by promoting.
even accidentally. the unlicensed sale of copyright material. Dur two authors on
test card music .  Keith  Hamer and Paul Sawtel i .  have both pointed out that they
wish to disassociate themselves from the sale of this .  and this newsletter will
not accept advertisements from anybody selling such  music.

The  law does  a l l ow  the making  o f  v ideo  record ings  for the  purpose  of
viewing  them at a later  date  | [ ' t imecsh i f t ing ‘ i  and  i don ' t  think anyone wil l
complain if you convert  them to 405 l ines before then.  We believe also that if
you have bought a pre—recorded video tape.  then making a 4:15 line copy from
the 625  original would not harm anybody's livelihood. so  long as  the 405 l ine
copy i s  for your private use  and not being so ld .

Swapping recordings. with no  money changing hands.  i s  one of those grey
areas I mentioned above.  Several video magazines accept advertisements for this
activity. with no  howls of complaint from aggrieved parties. so I guess that  i t 's
moral ly  not  a crime.  But  i t  wou ld  be  prudent to  avoid any  money  changing
hands. so  you cannot be accused of profiting by your act ions .  ME]

}} } }  WHO DUNE IT?

i s  the title of  a 1966  Ealing ISomedy film on Channel Four which you
either recorded or missed on February lfl th .  Apart from being Benny Hill 's  screen
debut  and rather slow—moving despite some hilarious pieces of farce. it contains
an extended sequence at the Earls Court Radio Show. To my mind it captures
the  a tmosphere  very wel l .  although in fact i t  was a s taged Radio Show. not the
real thing.

Practical Television described at the time the lengths to which they went
to  achieve an authentic atmosphere. Because Benny Hil l 's  face had  to  appear on
TV screens .  the film camera speed had to  be synchronised with the  T‘iir field
'rate. and apparently this was the first time that such a thing was achieved.



Elli} OLD RADIO TIRES

Need  an  o ld  i s sue  o f  the  Rad io  Times  and  don‘ t  want  to  pay
for tune?  Then  you ' l l  be  in teres ted  to  know that  a company  has
large  s tocks  go ing  back  to  the  1920s .  Pr i ce s  s tar t  a t  around  55 .
If you  send  them a l i s t  o f  your  requ irements  p lus  an  SAE.  they ' l l
do a s earch  and  a f t er  a f ew  days  l e t  you  know i f  they  can  he lp .
ILine or two very popular issues are sold out .  not unnaturaiiy.

i i 'rite to  Skymag ,  Bi l l  Hen ley  Bus ines s  Park .  Tr ident  C lose ,
Hedway City Estate. Strood. Kent. HE: dEll.

3}?!) RETURN TD ALLY FALL?

BBCi ‘ s  'Ilaytime L ive '  programs paid a v i s i t  to the  o ld  Alexandra Palace
studios on ilarch 22nd and was by all accounts a most interesting programs { I
haven't got round to viewing my time-shift recording ye t i } .  The show was due
to include coverage of the 405 Aiive revival phenomenon and an interviewr with
your editor but unfortunately a last-minute change of dates put paid to this.
However. the producer hopes to make a follow-up programme at Sutton Coldfield.
so  we may get another bite o f  the publicity apple then .

)3???) TEST CARI} HUSIC CONVENTION A HIT

The weekend  ge t—toge ther  in Leominster organ i sed  by Paul  Sawteli  was  we l l
at tended  and  judged  to  be  a grea t  succes s .  so  much so that  a fo l l ow-up  i s
planned for next  year. Paul has promised a full report for the next issue. so i
won ' t  s t ea l  h i s  thunder  here .  except  to  say  tha t  the  venue  and  assembled
company combined to  make a very pleasant  occasion.  Television coverage {not
entirely accurate but generally favourable} was gained on BBCl’s Breakfast Time
and the regional 'ilidlands Today' programmes.

You may care  to  note that a separate circle has now been formed for test
card music devotees.  Their first newsletter has  been published and  makes an
interesting and generally light—hearted read {35  pages}. 1990 subscription cost
55 :  de ta i l s  in return for  SAE to  S tuar t  Hontgomeryi’TTGC. 2 Henderson 1lil'ay.

Edinburgh. EH3 EDS i ta l :  031-556  26921 .

I H PUTTED MISTER? 0F ITI-i TRADE TEST TRANSMISSIONS A.G.Hee l ing  I

lily first sighting of I‘I'A Test Card C was in 1951'. at the tender age of four. we
lived in Cwmbran. Honmouthshire. and our old 14"  KB Tv se t  received ’1'!” and
rather grainy lildiand ATV reception. It was  one  rainy afternoon when my father
and a neighbour adjusted our roof aerial. {in the screen appeared a hazy Test
Card C.  bearing the black ldent letters ETA LIGHFIELD.
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Until the summer of 1961  I was fairly well 'hooked' on BBC trade testsand would occasionally switch to 1TH. when the BBC broadcast its tone. it  wasa l so  around th i s  period in time that  a neighbour employed by Radio Rentalsinformed me that the  music  accompanying  iTa trade tests were  commerciallyavailable long-playing. and occasionally E.P..  records. so my enthusiasm for [Thmusic began to  increase.

(in occasional 'switching over‘, on Saturday mornings-Ir. I would sometimescatch 'Ellte Syncopatlons' {Chris Barber's Jase Bandl or the 'itarelia Suite' bySibelius (an E.P.}. and my lunchtime favourite. 'Second to None' lllarches by theBand of the Royal Scots Greys]. ~

By the autumn of ‘61 I had permanently switched over to 11's. At 19  All.Test Gard C would appear with tone.  followed by a minute of silence. then at16 .66  'D ia ie land  Jaas‘ by the  Beale Street Buskers .  which would  fade out at16 .30 .  to  be  replaced by the  tone.‘  a t  which point  the  tes t  card would bereplaced for 15  minutes by a scenic view of a seven-arched bridge. Then aftera couple of hours consisting of Uffenbach's 'Gaietie Parisienne'.  a 'Satin sffaIr’with George Shearing. Hosart‘s 'Eine Kleine Nachtmuslk'. Bill lcuffie's pianowith 'Show 'l‘unes‘. another favourite L.P. would be placed on the transmitter'sturntable  at 12 .36  Pl l .  none  o ther  than  'Garefree'  w i th  Percy Faith and hisorchestra |{for some odd reason.  on ly  the first four tracks were p layed} .

From six minutes past one until four-thirty. artistes like Stanley Black.Dave Brubeck.  Pepe Jaramiilo. Carmen Caval iero.  as well  as Strauss  waitses.end ing  a f t er  4 P1! w i th  Bee thoven ' s  'Emperor '  p iano  concer to  {ViennaPhilharmonic]I .

Two paragraphs back I mentioned a scenic view; in fact this view was oneof a number of slides supplied to ITA transmitters up and down the country.These slides consisted of local regional landmarks or monuments (e .g .  London:Tower Bridge or 1lal'aterlo-o Bridge. with the Sphinx statue in the foreground} andwere radiated intermittently with the test card.  to  allow dealers to  demonstratepicture quality to potential customers. Unfortunately. and oddly. these s l ideswere discontinued. two weeks prior to transmission commencement of Test CardD.

During 1962  and i963  classical music dominated 11's trade test airwaves.such as Grofe's 'Grand Canyon Suite‘ {161  Strings}. Hoist 's  'The Planets' [BEGSymphony Orchestra conducted by Sir Halcolm Sargent} and Heroid's 'La Fille lilalGardee' ballet music.  The more well-known artistes featured during these years
included Acker Bilk. George Shearing. Jackie Gleason and even a western filmsoundtrack score {'The Big Gountry'l.

On the  second flarch 1964  a t  12 .66  I tuned into the  kind of music Ithought would never occur on ITA trade tests .  none other than ‘The Shadows'Greatest Bits'  featuring such well known numbers like 'npache‘ and ‘The FBI'. Ona wet Saturday afternoon in  April 1964 .  the music of  the Gscar Peterson Triowas interrupted by an announcement that Test Gard C was to be replaced by Bon the forthcoming Monday morning.

It  was around the mid—Siaties that my interest in [TA trade tests began
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to wane. but I do remember that from 1968 nothing but classical records were
played. even down to a solitary record in the  early seventies which was
Tchaikovsky's Piano Concerto No. I in  B flat minor. which accompanied the then
radiated Illa Test Card F and colour bars.

In conclusion I now own a fairly large collection of L.P.s.  many of which
are c lass i ca l .  and I believe that ITMIBit trade tests gave me sufficient
enthusiasm to appreciate such music.

with acknowledgements to Bob Jones of crayfish and to Andy Earner-son for their
help in preparing this article.

I av cusses IN 1v Flay Whit-tumble I

I got interested in radio in the early 50s when an elderly lady gave an old
unworking set to my parents *for their little boy'. 1ili'ell it was repaired very
reluctantly for the huge price {then} of one pound ten shillings. with the added
insult  that we  were lucky as the radio was over 25 years old.

However the old TRF gave me much pleasure. and i t  set me on the course
of a career in electronics. Firstly I wanted to find out how it  worked so  if it
went wrong again it would be no problem. well the local library was full of
EC.  Camm books.  soon I wanted a short wave band.  and that set  the course in
those pre—‘i'uppie' days a school boy could still buy ’Junk' at the local market.
lily parents were given at  about the same time an 'insurance write off' TV:  i t
was  a Bush TVzd which had been in a house fire. but apart from a blistersd
cabinet and blackened screen worked i i !  I do not remember being ‘giued' to the
TV as  my children are now. I was more interested in exploring the RF bands
and making short  wave sets .

However. a few years later i was offered an old unworking TV by a school
chum. for one pound. but you collect I t !  Tell I did. and it nearly broke my
arms i i i .  I still  remember carrying i t  home from the  Tube  s ta t ion .  a real
flarathon.  The se t  was  wait  for i t  you o ld  t ime  serv ice  engineers  a
Harconiphone vT—ssnm I got it  working. swearing never to get a job at Hayes.
but  l ook ing  back  i t  gave  me years  o f  service  and  I l earned a l o t .  I got
surplus band III converters for the TVBd and my VT—53.  and so on .
Later on when  I had  l e f t  s choo l  and co l l ege  I discovered  the 'TV
Graveyard'. a small disposal shop in Highgate {London}. and old sets were no
longer a problem to  obtain. The TVEII had by now been replaced by a Wild. and
I se t  about  changing the TV24  into a dual  s tandard!  Thi s  turned in to  a
complete  redes ign .  The  RF tray was  scrapped  and I got  a s imi lar  b lank
chassis made on which to build a new [if section. The design I got from
‘Iiuiiard Technical Publications'. The main chassis was much modified with a
sl ide switch dosxses interfacing all  the necessary 'bodglng' components: a push
pull  audio stage was also added.  The standard—changing switches were operated
by an ingenious arrangement of  levers .  drive cord and pulleys.  This set  then
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gave me good service until the  introduction of the full 525  line service
made dual  standard unnecessary. I also converted the W54 .  and later a
woe to 625405. 'but  this time using surplus panels. etc. The Bush Tifs are
relatively easy  to run at  525  owing to their line stage des ign .

The last complete home Ti.r construction project was  to build a colour
se t .  This I started in the late 60s .  basing my design on the circuits published
by Hui lard ' s .  As  I was  in the  rad io  bus ines s  then. I had no problem in
obtaining the components. sometimes only Just out of  the  pro-production stage.
The only problem was the cos t l !  So I left the tube and timebases until l a s t ! ! !
The signalfdecoder circuitry was all proved using a test bed made out
of an o ld  Pye Fva  chass i s :  when  i t  appeared to work I took the p lunge  and
bought the a s s - l ee s .  The set was  large. being a separate all chassis. and a
frame o f  'Speedframe‘  c lad  wi th  p ly .  However  be ing  big the  hea t  r i s e  was
minimal , and the set gave years of very reliable service.  first for me.  and
then in a friend's home. When they moved house the set was offered back. but
unfortunately I no  longer  had  any room.  and no  one  in the  BVWS, e t c .  was
interested. so  I assume i t  was scrapped.

flow. with family responsibilities e tc .  I cannot do  much construction work,
but concentrate on the so-calied Vintage RadiofTV. my main concern being to
demonstrate the technical performance as nearly as the original designerisl  had
intended - hark back to that comment by my friend about my family photos.
May I recommend anyone to include a 'quality' sou line se t  {such as
the excellent Pye EFT-4} in their collection. so that  an approach to the original
performance of the 405 system can  be achieved. To that end also some quality
video tapes off a professional standards converter would be welcome {properly
set up etc . )

P8: in answer to your correspondent. regarding the Premier Radio kit I
feel that the best solution would be to obtain an off air U.II.F' receiver [a the
liediffusion unit ]  and use  i ts  aud io  and  v ideo  output  to feed a su i table
modula tor .  w i th  an .  sound and pos i t i ve  v ideo  mod. .  Al ternat ive ly  why  not
use  the  aud io  and v ideo from a V.H.S mach ine?  The  on ly  mod to the  o ld
receiver would be to  up the l ine free. which may be fairly easy as  I believe
the tube concerned is an electrostatic type {may even swing on the original
contro l } .  The  v ideo  bandwidth  may  have  to  be  cu t  a t  the  input  to  the
modulator to prevent sound buzz.

PPS:  Your comments  about  the  pr i ce  of  junkfantiques i s  very va l id .
Baring a recent holiday to Lisbon. Portugal I found even greater prices
for old telephones etc in  their equivalent market to our Camden Loci: i i !  So
i t  appears to be an international effect.

BRINGING a FEE—WAR TU RECEIVER BACK TO LIFE  Part  Tuna
by Steve Ust ier  [Eudiooraf t  Ltd ]

In the previous article I recounted how my ambition to own a pro-war
television set was realised by acquiring a 1931' Harconiphone T02. and I set out
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the principal problems encountered daring the restoration. However. living in
the Hidiands. there was no suitable television signal available. since al l  early
sets were pre-tnned for use in the London area on what later became known as
Channel 1 .  This signal was still being radiated {after 48 years!) and I thought
the correct first step was at  least  to  try to  receive it .  I had  a three element
aer ia l  spec ia l l y  made  and  mounted  on  my ch imney  but  the  re su l t s  were
disappointing. The signal was only resolvable on a sensitive post-war receiver
and was noisy and subject to  severe fading. Following unsuccessful attempts to
further amplify the signal this approach was  abandoned.

The TILE. vision strip of the Harconlphone only had a narrow range of
adlustment so direct reception of Sutton lGoldi’ield on {Band 1. Channel 4 }  was
not poss ib le .  At  this point. sti l l  not knowing of  the B .V . I .S . .  I decided to write
to David  Looser. who had had an article on his pre-war Elli-F. 901  published in
'Television' magazine some years before. David proved an enormous help .  He
l en t  me a flhA-ChJ  converter  of his  own construction tha t  enabled me to
receive the Sutton Coldfleld signal.  He also supplied his design for a crystal
controlled modulator unit which i subsequently built and which produced a high
qua l i ty  Channe l  1 s igna l .  This  was  fed from my home  v ideo  recorder .  No
problems were experienced with recording the vintage dull—line signal on the
1i.-'.lI.S. machine s ince  the crit ical  field frequency is  the same as  for the  modern
BBS—l ine  s tandard .  S ince  my  aim was  tha t  the  o ld  se t  shou ld  be f ed  wi th
programmes of  suitable  period.  I applied for permission to  record certain film
archive material and was granted copyright clearance so long as it  was to be
used  for receiver tes t  purposes only .  working in broadcasting.  I had access  to  a
35mm telecine machine and the material was run through this and recorded onto
U-matic tape.  The tapes were later taken to one of  the transmitting stations
where  they  were  conver ted  and  re -recorded  on dos - l ines  us ing  an ana logue
standards converter.

1 was  now at  l a s t  in  a pos i t ion  to  ac tua l ly  use  the s e t !  The p ic ture
quality turned out to  be surprisingly good.  with  only a slight blurring of detail
and a more noticeable lack of brilliance setting it apart from a modern black-
and—white picture. Haybe some of the many panel controls would need slight
readjustment dur ing  the course of  an evening‘s  viewing but given subdued room
lights and reasonably c lose  seat ing.  very comfortable v i ewing  was  to be had .
The sound quality was excel lent .  with a deep 'plummy' tone that nevertheless
l acked  noth ing  in  the  h ighs  and  which  had  t err i f i c  'presonce ' .  Th i s  was  the
wide  band a .m.  sound quality thought so  highly of  in  the late thirties when i t
was o f t en  suggested that  the  11.3.8. shou ld  use  the  u l tra-short  waveband
channel for high fidelity broadcasting outside the  television hours.

Since the restoration the s e t  has been very reliable and has given much
pleasure.  1i'i'ith the premwar programme material. it has  been possible to  complete
the  re -crea t ion  and  ho ld  the  occas iona l  'Te lev i s lon  Par ty ' .  where .  as  in  the
illustrations of  the period.  formal dress i s  mandatory l
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ZPI{Ya{E
PAGES video reviews by Steve James . . .

A recent expedition sent out into t he -wi ld s  of Nottingham City Centre has
returned some interesting results on the video release front :  Reports have
come back that the BBC, af te r  a re la t ive ly  long period of dormancy have put
out quite a few tapes of favourite T? shows of years gone by .  Unfortunately,
good as Blakes T ,  Ripping Yarns, Open A l l  Hours are, they do f a l l  rather too
short of the 405-1ine era .  But wai t -  all i s  not loste for l o ,  what have we
here? Can i t  be several tapes of vintage Dr Who? Well yes i t  i s ,  f resh . f rom thearchives as you w i l l  see i f  you read on .  So, once again I g ive  you this monthslook at  programmes which to be viewed at  best should be seen with a plate glass
implosion guard between you and the screen. In  the words of the original PicturePage - 'You ' r e  through- you ' r e  looking a t . . . '

Dr WHO — AN UNEERTHLY CHILD — BBC VIDED £9.99

Imagine the scene twenty seven years ago— I t ' s  a cold crisp late autumn evening,
and a l l  i s  dark save for the halos arouad the sparse mercury vapour street
lamps. The mist dances in  the beams of the headlights as you reverse your Hillman
Minx in to - the  driveway. You s t ep - in s ide  the house, switch on the lounge l ight ,
and turn on your new 19"  Ekco {o r  insert your favourite make here} TV. . .  Hithin
minutes a new science fiction ser ies  has begun . . . one  which w i l l  s t i l l  be running
in 2? years t ime.  I t ' s  Hovember 23rd 1963 and you ' re  watching episode 1 of DrWho! [finite a build up eh?} Hell now you can re—live that first night {repeated
the next week due to the coverage of  the Kennedy assasination} and the ensuing
3 episodes that go to make up 'An  unearthly Ch i ld ' .  I n  a sudden change of  style
for video presentation, the BBC have included a l l  the original end and beginning
t i t les-  someone somewhere i s  smiling on us .  The programmes are nothing short of
superb— a sort of cross between the eerieness of Quatermass and the dockside
swirling mdst f dark night suspense of  Dixon of Dock Green. The f i r s t  few minutes
o f  episode one are stunningly atmospheric. A l l  the time you are aware that you ' rewatching through the ' eye '  of one of those old Marconi [Mk 1??)  cameras- you can
almost follow the cameraman's script ,  as  the camera creeps i n to - the  scrap yard
in  Tbtters Lane and f i r s t  l ights on the TfiRDIS which looms up out of  nowehere.
Will iam Hartnell i s  of course masterful as  the Doctor Mk I ,  a f t e r  which the
character seems to  have been constantly di luted to his  present form.
Previous Dr Who stories have been sequenced together, usually to form one 1%
hour tape, whiCh i s  too long for one session, and leaves you no natural breaks
at  which to  stop the tape and save the rest  for another n igh t .  The problem is
solved w i th . t h i s  tape, as I say, and is much better for i t— the case bears the
words 'or iginal  unedited' whidh i s  good news. A Patrick Troughton tape was
released a t  about the same time as the one under review - whether this i s  s t i l l
in individual espisodes or not I don ' t  yet know.
This  is  one of those tapes that MUST be seen on 405 lines, and those with
standards converters of the optical variety w i l l  find it  well  worth pointing their
Pye Lynxes (or  whatever] at the-moni tor !  Picture quality off—tape is rather
grainy due t o - the  method of recording, but this tends to vanish when optically
converted to  dBS—Iines .
A l l  in a l l  a wonderful tape, and very reassuring to know that the material to
make i t  survives!  11  out of ID .
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PLEYSCHUUL REPLAY — BBC RIDED £?.99

A little light relief is in order I think. Time for a tape full of people
pretending to be jellies, sleeping pigs, and doing wibbly-wobbly walks. Yes,
it's that fab programme that got in the way of the trade test transmissions
on BBC—2 in days of yore. Strictly speaking I suppose this tape has no right
to be in our publication, as of course BBCei has been on fi25—lines all along,
but none—the-less there is plenty of good vintage viewing here.
Brian Chnt, one of the first presenters, and now looking rather mal—nourished
and fatigued, guides us good humouredly through a good supply of programme
clips o1d.and new. There is the start of the very first programme which should
be of interest as it was_th§ first item to go out on the new station, albeit by
accident.
All the features you‘ll remember are there: storytime, the pets, the dressing
up box, the Toys, and Brian Cent's full head of hair. The playschool clock is
also there in it‘s various guises, and.if you look underneath, the doll's
house models jerking round on the turntable will give you a clue as to what
the story-of the day will be about. The programmeralso takes us into very
early Briitsh colour T? (the oldest currently available on video I suspect},
with clips from 1968 with_Lionel Morton and.Julie Stevens on Dressing—Up day.
Picture quality is very good throughout the tape, and you do get all the
opening titles of days gone by at the very start of the tape. The wry comments
and observations of Brian Cant, although welcome, do intrude on the original
soundtrack in_plaoes. I think_we‘ll allow this as he certainly suffered in the
course of his work, the man did fish impressions for goodness sake!
Overall then a glimpse back to the days when perhaps children were a little
happier with their 'lot', and retained their innocence a while longer... why
do I get the feeling that everyone's laughing at me?!
Good entertainment and Good Ralue, and...only'£l.99. {Running time; 81 minsl

THE MMGIC DF CURBNATIDH STREET — RESTRDH 9IDEG £9.99

Back to good old solid dBS—Iine material here. This is not in fact a very new
tape, being sourced from a 1982 prognmnme put out by Granada, looking back
at a few 'classic episodes'. Those in question on this tape are foun llflE,
12f12f62 and 23f12f64 {another tape contains episodes including 'The Riaduct
Train Crash' which had everyone on the edge of their inflatable purple polythene
pop—art armchairs in 196?}. In this cassette the background to each story is
set by characters like Elsie Tanner and Len Fairclough who reminisce in The
Rovers Return [the toilet door of which, so legend has i t ,  leads directly into
Albert Tatlock's kitchen}. The episodes all have the correct opening titles,
but.tiw2 original 2 Granada logo is missing, a fact already bemoaned I
think by our esteemed Editor. End titles are missing too, as are, somewhat
predictably,the commercial break lead—inflead-out stills. Nevermind though,
because the programmes themselves find all those great characters in excellent
form: the bulldog—faced Ena Sharples, Annie walker, and the afore mentioned
Albert Tatlock whose'lavatorial connection' with the Rovers must have been
a great comfort in his age.
A shame then, that those authentic bits and pieces are missing from the programm
but it still looks great when shown on a vintage set.

A final item of news: Fans of early colour should palpitate with anticipation
when I mention that The Beatles 'Hagical Mystery Tbur' film, first shown onEECFQ
Boxing Day 196?, is now availabde for £9.99 from.The Video Collection, having
been ‘tied.up' for years in legal red tape. Everyone was totally baffled by the
film when first shown, and it's easy to see why if you watch it...interesting all
the same though. '

That's it again. I feel quite drained after all that; anyone fancy an ale??
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I also Martin Leach I

DR THC}: THE DALEKS - BBC Video 42¢2.  £19 .99

This comprises two cassettes sold together as a pair. hence the price.
However I feel i t  represents very good va lue  for a quality product as
far as 405  slivers are concerned.

There are 1' concurrent episodes of  completely original Dr film which have
not  been  shown on BBC TV s ince  1953  {I  be l i eve} .  Starring 'Il'iiliam
Hartnell. this collection represents the first encounter with the Daleks.
Each  cas se t t e  has  been  g iven  i t s  own  t i t l e :  The  Dead  P lane t  and  The
Expedition. There are 4 episodes on the first. and three on the second .

Full marks must go to  BBC 1iirideo for leaving each episode complete and
original with full leading and trailing credits. and the overlaid episode
t i t l e s  are  or ig ina l  too .  The  qua l i ty  o f  bo th  sound  and  v i s ion  i s  fu l ly
representative of their age and ideal for LoF'i enthusiasts such  as  ourselves.  I
suspec t  that  the  v ideo  may  have  been  or ig ina l ly  f i lmed  from a 405  l ine
monitor, and for the tape some kind of processing has been applied to hide
the l ines.  The quality is  not consistent with original film material.

Since the BBC has apparently lost the very early episodes of Dr Who. I
suspect this is  the earliest we will ever see on tape. Such a shame that the
very first ones are unavailable.

I am not a Br 1li'ho enthusiast any more {each Doctor is played by a
more moronic actor than the previous one} ,  but I was very  keen  to see the
series during the reigns of the first two Doctors. This tape brings back all the
memories, of rushing home from the shops on a Saturday evening to watch the
neat  totally frightening episode ion  a Pye Trail}. and I am sure  most will agree
there was far more credibility in  the story content  in  those days.  and should  be
rated with real science fiction material.

Highly recommended for vintage viewing. even if  you are not a Dr 1Who

fan.

THE 1953s {HUSH}. IIIEIIORIES. HILESTOHES} - 1hl'isnews' Video {168. $9 .99

There is a s e t  of  video tapes currently available. each  featuring a decade
of  news  s tor i e s .  The  coverage is presently for four  decades  from 19305  to
i s sue  inclusive.

' The material is mostly period British liiaumont News film. as originally
shown at the cinema. The  tape reviewed here  is the  1950s .  a period very
relevant to vintage T‘o'.

At  first I thought that this was going to be 54 minutes of  news film
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played to music. as i t  certainly starts off that way. The sleeve declares
that the  tape  conta ins  original h i t s  of the  60s  but  after the  f irst  three
‘h i t s ' .  including the inevitable Rock Around The Clock. the programme moves into
proper newsreel features on various topics. covered in year order. llany of
these are whole with original titles. but there are further sections of musical
in ter ludes .  Part icularly  interest ing are the c l ips  of  the  Idea l  Home

Exhibition. and of the Coronation spectacular. All this film is of course in
monochrome only.

if this tape is representative of the other 3 then they will make a good

se t .  I bought  the 1940s  tape which seems  l ike  the  nest  re l evant  one  for
vintage TWRadio enthusiasts.  but I have not had time to review it  yet.

I . . . and Andy Emerson I

CANAL? - EFL. 534.995

This tape is sub—titled Commercial carrying this Century and was intended for
sale at the waterways Huseum. It is sold by CPL Vision {the new name for the
Government's Central Film Library} on behalf of the British 1Waterways Board.
lasting 105  minutes.  the presentation has three films looking at the last days of
commercial carrying by barge. Two of the films date from the 1950s but one is
from the early thirties. which is  the reason for mentioning i t  here .

The {silent} film in question follows the journey by canal from London to
Birmingham. As  we glide past Hayes we pass the E111 factory - and there on the
roof i s  a replica of  the familiar Ally Pally aerial. as Elll had their own test and
development studio and transmitter here at Hayes. Nice if  you find this  kind of
th ing  in teres t ing .  A l l  forms of transport  in teres t  me .  so  I thought  i t  worth
having.  CPI. Vis ion has a big catalogue of hundreds of mainly public information
films for sale on video: you can buy this for' 55 .  Their address is |EFL Vision.
P.O.  Box 35.  1l'etherby. Yorke.  L523 TEX.

I BEBE REVIEW Andy Emerson I

THE TELEVISIDN HERITAGE by Steve Bryant. Published 1939  by the British Film
Institute at 54 .95 .  Paperback. so  pages .  illustrated. ISBN o - s s l ro -e s s—s .

This s l im volume i s  part four of a s er i e s  ent i t l ed  The  Broadcast ing Debate .
written by experts at  a time when broadcasting i s  going through a period of
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s ign i f i can t  change .  In  t he  words  o f  S i r  Richard  A t t enborough .  ' t echno logy
provides the means. but political wil l  i s  determining the end ' .

I n  h i s  contribution to the debate the anther surveys the past. present
and fu tu re  of  t e l ev i s ion  a r ch iv ing  and  pu t s  a powerful  ca se  for a s i ng l e
national archive to ensure the continued survival  of our television her i tage.  The
present arrangements. he  says.  are less  than idea l .  The policies for preserving
programming are incons i s ten t .  while some material. although preserved. i s  not
being made available to  ser ious researchers.

The technical quality of early video tape material means that  although
t he  ac tua l  t apes  su rv ive .  t hey  may  no t  now be  p l ayab le  because  o f
deteriorat ion.  Even good tapes  may present a problem. where they are of  line
s tandards  or  on tape formats no  l onge r  used:  ageing playback equipment  - and
spares  - must  be preserved.  often on minimal budgets. In many ways .  film has
turned out t o  be the best  way  of  archiving TV programming. even though it i s
no t  ' rea i '  TH. and for the earliest programmes film is  the only record we have .

Al though  no t  cheap .  t h i s  book  i s  a va luab l e  r e fe rence .  The  po in t s  i t
makes  are even more significant. I wonder  if  they will be heeded.

El Efflfl'll
III In}.

I'll!!!"
J ILT I I  - I IE ' I

«An Duh- Ins  F l ea :  Pnh l l e l t l nn

Delphine metal!
in crystal Palate Tl
n_t=.ron'rs o f  growing dissatisfac—
tion wi th  the  reception of BBC
television in two quite separate
areas. since the change—over
from Alerandra Palace to
Crystal Palace took place.

In_ the Dover ant-a dealers are
receiving many complaints trom
customers and one retailer, B. A .
Smye-Rumsby i s  writing to the
BBC on  behalf o f  viewers.

~ progressing worsening i n
television reoqnion during the
past few weeks has hcen re—
ported from the Redford area.
_ re are also complaints of
interference. thought t o  be
from a foreign station.

S. West fit from
rear Hearse

rta for the  South-Wen will
come from near  Wenvoc .  Sou lh
Wales. and will. if all goes well.
be working by the end o f  195?.

The  station is p lanned  to
cover a r ea s  eas t  and south o f
the Bristol Channel  and South
Wales and will  cover  a popula-
tion of  about monsoon people.

Sites south  of the Bristol
Channel  have been considered.
says the [Ti  bu t  have been
rejected on technical grounds.

The authori ty will be advertis-
ing shortly for applications for
the contract to  supply pro-
grammes to  be broadcast in the
area-

Til PRICES m
attest firm to lower Tb" pricesIs the GED with entail reduc-l lons  to  two models. The
BT l'l-II-li 14-in. table model
sees down from 69 to Ei“ gns-
and the his ET 9343 21-in. con-
sole model drops 5 gns. to
135 gm.



l ceases REGISTRY Brian Sinners I

After my enquiries regarding EilI 204s.  three complete camera channels and one
incomplete  one have  come to  light. These are in  good homes and wi l l  survive for
the future.

The  nes t  camera to  track down i s  the Harconi  Hit 4 .  Th i s  was  a 4.1:1'I
Image lEirthicon camera almost entirely thermionic {valvesliI and very nice too
with many advanced features. The Harconl Company produced a tflbfl l  of  916  llK
4s :  a lmos t  cer ta in ly  a ILK. record  and  poss ib ly  a world record for an  Image
Drthicon camera! Where have they all gone? I don't know of any in  amateur
hands. and have only ever seen two myself and that was some time ago.

The  table  below lists the post war Marconi Broadcast Camera family:

Ho .  Manufactured Approx.
Genera t ion  Tube U .K.  Exp.  Tota l s  Date  Data

Hfil & 2 3"  Image Drth icon  28  94  122  1943  TT F1
HEJ 3“  or 4 .5"I .G .  181  122  303  1953  VT F1
Hfid 4 .5“  I .D .  114  902  916 1961  VT F2
HES 4 .5“  1 .0 .  49  369  418  1965  52  F3
HK6 PlumbicunIVidicon 29  49  18  196B 52  F3
HK1 4 * Plumbicon  30mm. 101  223  330 i l i  1966  52  F3
HE1 TE 4 * Plumbicon  30mm. 16  30  4B 1968  S F3
HES 3 * Plumbicon 30mm. 43  426  469  1911 521. F4
HEB Por t .  3 * Plumbicon 30mm. 1 2E 29  1914  5213 F4
HEB TE 3 * Plumbicon 30mm. 2 31  E3  1913  SA F4
HK9 3 * Plumbicon 1919  SA

Key:- v valve. T turret. S solid—state. 2 zoom. 11 automatic. B backpack. I not
including those made  under l icence in  USA” F1  to  4 family resemblance. see text .

The Marconi HKI  was a copy of an RCA camera and is  very rare now and the
HKZ was  an improved version of  the ill-{1. The use was  much used by the BBC
and. l a t er .  the  IT‘hr companies .  It  i s  often seen  in  per iod  photos  wi th  i t s
substantial square appearance. The 141%. 6 a 1 s  were all o f  the same style of
cons truc t ion .  Each  o f  the  “ fami l i e s '  o f  cameras  had  match ing  anc i l l ary
equ ipment .  moni tors .  v ideo  miners .  pu l se  genera tors  a l l  in  the  s imi lar
construction style although there was  quite a b i t  of overlap as new items were
introduced.

If  anyone has a Marconi Ill: 3 I know of some spas-es which are avai lable
and I have been  asked  i f  i can  f ind  an  1 .0 .  camera so i f  you have  one  for
disposal please g ive  me a r ing .  Also there i s  a demand for 405 l ine SPGs.



I hope tn write abeut the PYE: cameras in the next issue so give me a
ring if yen have anything interesting. Ring 01  993  4?:39 or 1write to  me .  Brian

Summers 53605. 29  Perivale Grange. Perivale Lane.  Greenfeni. Hid-11. ,  UB5
3TH.



rvoa—rxjeson's Choice Dicky Hmtt I

The photograph of the BBC TV camera reproduced here had me puzzled for many
years. I toolt the shot in the lvlall during the wedding procession of Princess
Alexandra and the Hon Angus Ogilvy in 1963 .  The camera itself is obviously a
prototype undergoing field trials but to what purpose I had no idea. Ali became
clear recently when the snap was reproduced in the BBC's house journal 'Ariel'
and the photo prompted several responses from BBC- staff past and present.

in  detail, the camera was indeed a prototype and it was referred to as a
"Folded Zoom Camera’. it was developed by Taylor-Hobson and the BBC in an
effort to reduce the massive length and weight of the add-on zoom lenses used
at the time. The WWI! achieved a reduction in length although it was still
a fearful weight. hitting the scales at 220 lbs.la ringer was off sick for three
days after lifting ill} Basically, the camera was a lvlarconi Hit 3 chassis with a
Taylor—Hobson lull: 3 Varotal zoom lens attached to a till: 2 combined zoom and
focus control connected by Bowden cables- The iris control was manual and
operated from the rear of the camera. In addition there was a comprehensive
filter wheel arrangement. The lens was offset to the right of the secure {zoom
control} and set into the camera housing. The camera pick-up tube faced
backwards and was mounted along side the lens with the opticai path from lens
back—element to tube-face folded by mirrors. Also, this design meant that better
matching of lens to camerawtube was achieved. Experience with this camera
was useful {it was used by DB's who didn’t want it at first, but then didn't
want to give it bachli and the camera also saw service at the BBC Television
Theatre providing close-ups on quiz shows etc. Later, design details were
incorporated in the first generation of all—zoom colour cameras [Marconi lvllt B
and the Elvtl 2cm seriesJ. Nowadays, of course everything is solid—state, but in
the good old black and white days it was at! done with mirrors! As if we didn’t
know.

My thaa to H.C.hliclrles and H.G.lvlatthews, BBC Planning and Installation
Depar tment , [ re t i red} .  Ke i th  B la i r  { re t i red  cameraman]  and  Chr is  Symons .
Engineering Manager, Tel 03 's ,  Cardiff for supplying me with the facts.

As a footnote, it was  fascinating chatting to the two ret ired BBC
gentiemen {they hindy rang me]. They had a fund of interesting details and one
of them recalled the time a Taylor-Hobson add—on zoom lens fell off the camera
at Ascot Flaces. The camera was high on a gantry and the zoom lens crashed to
the ground in an expensive heap, narrowly missing a Royal Person. This caused
a bit of a flutter, but then everybody is used to having a bit of a flutter at
Ascot. The BBC, of course, shovelled up the broken zoom lens and used bits of
it elsewhere.
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I 25 vases or THE Poet UFFICE rowan Andy Enlnerson I

Yes. it  really i s  that  old;  if  you were one of the fortunate ones who paid i t  a
vis i t  when  it  was  open  to  the  pub l i c  or perhaps even  had  a mea l  in  the
'revolting restaurant ' .  well done !  But some readers may be correcting me that it
is  now the  Telecom Tower.  what has  th is  to do wi th  o ld  Ti? and  why not
mention the  Post Office Towers in other cities?

bio doubt there will  be several retrospective articles on the Towerisl this
year. so  I thought i would concentrate. informally. on a few topics that nobody
e l se  w i l l  bother  w i th .  a sort of  extended *Strange but True'

So what  is  the connection between the towers and television? Although
the towers and the national microwave radio network in  general are used for
trunlt telephone and data traffic. the growth of television was the  main reason
for the  microwave network. There was no way of transporting all the new 625—
l ine programses over co—axlal cables. The London tower was {and is}  also the
site o f  the National Switching Centre {NSC}: it  is  their staff who l ink  each of
the l"i“laIr regions to ITN every  evening for the News at Ten.  for instance. This
switching work is seldom if  ever not iced {or appreciated}l by the public at large .

The NSC staff also monitor  the programmes passing through the Tower on
a huge panorama of  TV screens  in  the switching ga l l ery .  Nowadays a s ignif icant
proportion of material is  BEE-l ine.  passing from ABC‘s and the CBC's London
studios  via Goonhil iy  and satel l i tes  to the USA and Canada. in the early days
there were two banks of screens ,  on either s ide of the gallery: one  for 405  lines
and the other for 625  lines. The monitors were made by Murphy {GPO lionltor
no .  on}  and  were  tr ip le - s tandard  id“  monochrome affairs, w i th  automat i c
switching between 405 .  525  and I525 l ines .  The funny th ing  was that there were
many moni tors  fewer than  spaces .  so  the  la t ter  were  f i l led  w i th  ac tua l—sine
photographs mounted on  hardboardl  If  you  look  at  o ld  official photographs o f
the gallery these falte monitors are easi ly  d is t inguished.  luluch of  the original
video apparatus survived into  the 1980s - for instance the video amplifiers and
oscil loscopes were  a l l  of va lve  technology.

Only the London tower was ever open to the public: equally interesting
towers  in  B irmingham.  L iverpoo l  and  e l s ewhere  were  no t  cons idered  tour i s t
attractions. Indeed. they were no t  designed with viewing galleries or visitor
lifts. and access to the external aerial galleries at these other towers  i s  v ia
vertical iron ladders and not ‘very easy!

For many years the London Telecom Tower has been closed to the public
and  this rule is  strictly observed for security reasons.  After the Angry Brigade
{not the Illa as some people suppose} tried to blow up  the tower {with far more
damage  done  than usually believed}. the risk to the nation was considered to
outweigh the income from tourists'  admission fees.  What a shame!  Even now.
visitors turn Up at the entrance to the tower. and there are signs in several
languages explaining that it  is  no longer open to the public. An enterprising
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business called the Tower Gift Shop used to stand opposite this entrance. and it
remained open for many years after the tower had closed to the public!

I f  you  did v i s i t  the  tower when  it was  open  you  may remember the
queu ing  and  wa i t ing  to  ge t  in  the  l i f t .  Whi l e  you  wa i t ed  you  cou ld  buy  a .
translucent green plastic model of the tower i l l .  have your questions on the
telephone system answered on paper  tickets by a Directomat machine or enjoy
the  lur id  amethys t  mosa ic  on the  wa l l .  The  ac tua l  a scent  in the  l i f t  was  a t
unbelievable speed as you watched the illuminated floor numbers light up .  Then
i t  said 33  and yes .  you really were up on top o f  the world!

in the mid—eighties there were several feasibility studies into re—opening
the  tower  to  the  pub l i c .  One  invo lved  separate  ex ter ior  wa i l - c l imbing  l i f t s .
although the projecting top  sect ion seemed to preclude a ride al l  the way to  the
top.  No problem. said the experts. we ' l l  hang rope ladders down for the last bit!

Ear ly  ar t i s t s '  impress ions  o f  the  London  tower  land  the  one  a t
Stokenchurch l  show something rather different from what  we  now know.  The
broader top  sections were to be straight-sided and fully enclosed with perspex.
There wou ld  be  no  exposed  ser ia l s  and the  e f fect  was  much  more  l ike  a
l i gh thouse .  The  ser ia l s .  inc identa l ly .  were  in i t i a l l y  o f  the  horn  var i e ty :  the
d ishes  came later. Early photos of  the  London  and  Birmingham loca t ions  a l so
show the much lower lattice masts which carried the original see title radio iinlr
for television. and this latter may form the subject  of another  article some time.

why a tower, anyway ?
Essentially to provide more long distance telephone
circuits and more television channels. In the  past
few years there has been a tremendous demand for
telecomunleetlon services- This  has been particularly
true of the Trunk service. where the number of calls
made each year has increased by as much as  i t  per
cent. The penularity of television has also presented
problems fer the Post Otfice. More channels were
requ to extend the BBC 2. HES-tine service. to
cater for future additional circuits. and to allow for
the introduction of colour television-

To provide these new requirements by traditional
means would have meant extremely costly and
drflicult cable-laying operations throughout many
parts of London. with inevitable congestion and chaos
in the streets. instead. the Post Office Tower has
provided the additional capacity required by the use of:

microwave radio
channels
mesa carry telephone calls and television
programmes between London and all parts ofthe
country.
Nowadays. because of radio. most peeple are aware
of the terms 'Ivevelength' and 'frequency' as applied
to a radio station to which they tune to hear a
pfl'flculer programs. For example. one of the Light
Programme channels of the BBC operates on  a

1 .500 metre wavelength at a frequency ot 200.0(1)
per second. Hicrowaves. on the contrary. have

anti-emety short wavelengths and their frequencies
are of the order oi several thousand million cycles
per second.

Illlcrovrave radio signals behave in much the same
vray as visible light. is. they travel in substantially
straight lines and. importantly. they can be
concentrated into narrow beams by specialty shape-d
reflectors or other devices. They can travel for 25 to
so miles before being picked up by the aerial system
at the nest relay point.

There is still one essential requirement to mention-
The path of the radio beam must be clear at all
obstacles such as hills. trees and buildings if good
duality transmission is to be achieved- in the country
it is usually sufficient to nrount the reflecting serials
on steel towers on hill—tops but in London and other
cities the problem is  different. London itself lies in
asarlcerésheped depression so theTonrerhad robe
high enough to allowr not only for the surrounding high
ground but also to rise above the many-storied
buildhtgs erected in recent years or protected for
budding in the hrtlrre.

The Tower serials and the associated radio
equipment will eventually provide for as many as
rescue sinnrltaneous telopbone conversations and
up to in television channels.



Steve Dstler's pre—war TV  — see page l 2
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I Tnausnlrrsns IN PassssvarIon I

We are  a lways  pleased to hear  of TV equipment  which  has  surv ived .  From
Douglas Byrne GallPO we have news that parts of  the  BBC kowridge and IT‘iu|r
I :Jh l l l er ton  Down transmitters have been  preserved .  not on the  I s l e  of  Wight  but
not  far away in Portsmouth. They are in  store at  Wldley Barracks and  may be
seen by appointment wi th  Douglas:  you  can ring him on 0983-61663 .  Douglas is
the curator  of  the  1Wire l e s s  Museum at  hrreton Dinner on the Is le  o f  1i'l'ight. so if
you are on holiday in the Garden Isle you might combine two vis i ts .

Brian  Hayward .  who  i s  Keeper -Sc i ence  a t  the  Birmingham Museum o f
Science and Technology. says he is waiting for an opportunity to have their
Sutton  |Ifl‘oldi'ield transmitter on  display.  In the  meantime he hopes  to  put some
o ld  TV receivers  on show some time soon:  they have  a lready bu i l t  a modula tor
so that  pictures  can be displayed.

I f  you know of  any other old TV equipment. please let us know.  so we
can  share the information!

I casLE Tv DURING THE vALvE sea Martin Lunch I

Although much has  been  wri t ten  about  using normal  This t o  rece ive
broadcas t s  from transmi t t er s  v ia  domes t i c  aer ia l s .  l i t t l e  s eems  to  be
documented  about  v in tage  cab le  broadcas t ing .  Indeed .  some  may  not
rea l i se  that cable  TV {and for tha t  matter cab le  rad io} .  ex i s ted  we l l  over 3D
years ago.

Wire l e s s  distr ibution by cab le  was first used  in the 1930s .  and the need

for TV d i s tr ibut ion  arose  dur ing  the  l a t er  ha l f  o f  the  f i f t i e s .  a t  th i s  time
te l ev i s ion  was  more  in  demand .  and  coverage  by t ransmi t t er s  l e f t  many

significant areas of population without good reception.

Ahlngdon {Uson}  was one such  area. situated half way between London
and  Birmingham. wi th  no other local  transmitter.  Reception from London was
adequate  but  no t  good .  Band  III  was  par t i cu lar ly  affected by

interference and fading.  One way of  tack l ing  the  problem was to  install  a good
set of serials in a high posit ion and d is tr ibute  the  signals by cab le .  charging

a small subscript ion.  h group of local  businessmen in the  TV trade decided to

set up such  a sys tem for hbingdon.  an old market  town rapid ly  growing  by  the

addition of  many estates of council and private housing.

In  1962  Hastervis ion was  formed and work began with  the erect ion of a
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155  foot aerial tower  near the centre of town. if you can imagine a hill  top
radio relay station situated near you local  town centre you wil l  have an
idea  of what  the  mast looked l ike .  a small bu i ld ing  fitted inside the
footprint o f  the mast ,  and conta ined  var ious  amplifiers and converters  to
launch a good signal into the distribution cable. in principle signals were
merely amplified and combined onto the outgoing cable.  but in  order  to avoid
cross modulation effects translation of VHF signals from one channel to another
was  often required-

There were Band III aerials for reception from Croydon. Lichfieid and
Southern [ioifi transmitters of the  HA.  and also  UHF aerials for Crystal Palace.
hand i aerials  were present for -Crys ta l  Palace and Sutton Coldfleld. The
system could carry UHF transmissions shifted to VHF [later Bill systems could
cope with Band 1 to Band V inc lus ive l l .  Sets with an up—converter would then
have to be used. unless they were dual standard. and capable of independent
switching. Radio Luxembourg was  also carried. along with the normal VHF radio
channels.

The cable used for the trunk route was Sid inch thick. double—screened
T5 ohm coax .  and buried in open trenches {no  duct} .  in order to maintain a
good signal level .  trunk amplifiers containing 12  EFQS valves  were installed
at intervals of  about  200  yds .  Smal ler  HRS? type cable  may be connected off
these .  to feed rows of houses where signals were further amplified by smaller
distribution amplifiers at 100  yd intervals. These contained 10  valves in each.
Both types of amplifier used 'Distributed' types of circuitry. where a number of
valves are effectively working in paral le l .  This gave a degree of  security in
the event of valve failure: complete failure of one valve merely reduced gain.
The s igna l  l eve l  on  the  trunk cable  was  contro l l ed  by the  use  o f  AGE
repeaters  every  300  yds .  wh ich  were  contro l l ed  by sampl ing  L 'P i lo t ‘ tone1r
inserted onto the  cable at the  head  end .  At  each house a junct ion box known
as an  Emi tap  a l lowed  connec t ion  to  the '  domes t i c  TV {o f f i c ia l  and
otherwise l } .  The Emitap was  a directional  coupler.  which introduced a. higher
impedance to any interference signals penetrating back into the cable.

The  system used Elli w ideband  equipment  throughout. EH1 called bits of
the network by names such  as Emitap. Emivider. Emlsplits etc.  The trunk and
distribution amplifiers were usually mounted  in wall  boxes on houses.
The trunk bones were a good 18  inches square. However. shingdon being spread
out in  some parts.  amplifiers were  sometimes mounted in  roadside k iosks .
These were similar to  BT telephone junction cab inet s .

The whole thing was  a nightmare for transmission engineers in terms of
all the  d i f ferent  s igna l  l o s se s  and  match ing  problems which  are
inevitable.  The attenuation of  Band 1 was  of  course much less than Band 111. so
select ive filters had to be fitted at repeaters to equalise the signal levels at
the amplifier input.

The  local planning problems were considerable. The mast planning
appl i ca t ion  invo lved  no  l e s s  than 20  Civ i l  Serv ice  Depar tments .
Wayleaves had to  be arranged for each individual property which the cable
passed. bearing in mind that most house to house wiring was  along wal ls  and
across catenary wires. For this reason council-owned estates were  favoured
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for  ins ta l la t ion .  but  cou ld  be  more  o f  a prob lem when  co l l ec t ing
subscriptions I

Subscription rates. after 55 connection fee. were around Zffid per week.
Towards  the  end  o f  the  l i f e  o f  Has terv i s ion .  there  were  1300  homes
supplied via BOD glowing valves in  fill repeater amplifiers.

The  demise  o f  the  sys t em 1Iras  brought  about  only  1o  years  l a t er  in
191'2 when the firm went into liquidation. The installation of the Beckiey
transmitter at Oxford [ in  1962!} was a contributory factor. combined with
the high cost of installation. Vast  numbers of people were required to subscribe
in  order to  break even.  People voted wi th  their chimneys and  erected the ir
own aerials.

lluch of the equipment was  left abandoned in situ. and in 1932 I was able
to co l l ec t  many samples of the  amplifiers and so on from around the town.
I found some  of the amplifiers st i l l  l ive  with glowing valves .  ten years after
c losure !  There  must  be a fortune in copper  under  the  roads  out  of  reach .
Nothing survived in the building at the head end .  but a l l  the serials were still
there. of which I have some examples. I did manage to obtain samples of
some head—end equipment from other projects such as  Gheltenham. but i f  any
readers have  anything interesting I would be interested to  know.

In 1932  I wrote a comprehensive booklet {unpublished} about the technical
and  historic aspects of  Hastervlsion: i f  the editor is ever short of  some
articles I could ser ia l i se  i t !

Finally. a paragraph from the original booklet where I tried to indicate
jus t  what sort of impact the ironmongery had on the public .  Take the case of
the  lady who  approached  me  whi l e  I was  examin ing  an o ld  amplif ier  k iosk
somewhere in Abingdon recently.  “Why have  you  put that there's”. she  asked.
'5orry?", I said. not sure what  she meant .  “That" .  she  said.  looking at  the
very rusty green cabinet  in the verge opposite her house.  “That's  been there
for at least 15  years" I said to her.  “Good  heavens“.  came the reply. “I  have
never noticed that before. and I have  l i ved  here for 20 years" .  When I left her
she was still puzzled as to why it  had to be there. and was threatening war on
the council to try to have it  moved.

I swasrl AND BUCKLE Alan Heeling I

In the late fifties and early s ix t ies .  my one and only pet hate was school.  On
the o ther  hand .  my two  main in teres t s  were  p lay ing  foo tba l l  and watch ing
televis ion.

In  those  days .  as  you  a l l  know.  programme hours were  sparse  on HA.
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{starting around 5 pm and ending around 11 .30  pm). I watched anything and
everything because i t  never occurred to me to  turn off the set .  Shows like
‘whirlybirds' .  'Hopalong Cassidy', 'Interpol Call ing' .  'Fury' .  'The New Adventures
of Char l i e  Chan'  and 'Sea  Hunt’  were f ine but the  k ind  of film ser ies  that
mesmerised me were those 'swashbuckling' shows. {The interest. perhaps. started
when l was treated to a replica plastic william Tell crossbow that fired rubber-
sucker arrows as a seventh birthday present}

Host  of these fairly act ion—packed and mainly British series had  one or
two repeat  runs until around 19?:  when. unfortunately. they were never shown
again.  ‘

The most successful and popular show was Sapphire Films' production of
'The Adventures of Robin Hood‘ {1955-59} .  starring former Hollywood leading
man Richard Greene in the title role.  Alexander Gauge played jovial Friar Tuck.
Bernadet te  U’Farrell  {and  later  Patr i c ia  Brisco l l }  was  lsaid Marian.  and Alan
1Ill'heatley portrayed the scheming. shifty Sheriff of  Hottingham. This  series also
boasted many up-and-coming young guest stars including Paul Fi 'es  Hinlster}
Eddington ,  Harry H.  Corbe t t .  l an  Bannen .  Leo  Hc l i ern .  Dona ld  . ‘ l easance  and
Alfie Bass .

One  of Patrick HcGoohan's early Til breaks was in  episode four of  ‘The
Adventures  o f  S i r  Lance lo t '  {1956} .  en t i t l ed  'The  Cutcas t ’ .  Another  Sapphire
production,  i t  starred a twenty-four year old William Russell  in  the title role
as King Arthur's bravest Knight of the Round Table. and this series was  the
first Bri t i sh  TV production that  was  fi lmed in colour.

Another  early co lour  product ion  came  from Austra l ia  and was  ent i t led
'The Adventures  of  Long John Si lver'  [1955} ,  starring Robert Newton.  and Kit
Tay lor  as young Jim Hawkins.  As a note  of  interest .  thirteen of the twenty—silt
ep i sodes  were  repeated by LWT in IQTE on Sunday mornings at 11 .30  am.

Al though  main ly  shown la te  a t  n ight ,  'Doug ias  Fa irbanks  present s  . . . '
{HEB-"57} included the occas ional  swashbuckling tale such as Sir Walter Scott 's
‘Lochinvar'. with Fairbanks junior in the t it le  role and 'Schereaade'.  with Dermot
{Llonheartl 1ii'alsh.

Cue  show which  was  rare ly ,  i f  ever .  shown in  Br i ta in  was  an
Americanfltalian production of 'The Three Musketeers'. Produced by Thetis Films,
it starred Jeffrey Stone as  D'Artagnan. Sebastian Cabot as Porthos, Domenico
Modugno as Athos  and Pau l  Campbel l  a s  Aromas.  Twenty - s ix  ep i sodes  were
filmed in Italy on a low budget .

Telev is ion's  first and  foremost swashbuckler  was 'The Adventures of  the
Scarlet  Pimpernel‘ {1954] .  Harlus Goring played Sir Percy Blakeney. who adopted
a great number of disguises whilst rescuing the innocents from the  clutches of
the evi l  Chauvelin. played by Stanley van Beers.  This show was  last seen in
the Midlands region around 1953 .

‘The  Count  of Monte  Cr i s to ‘  {1955—55}  was  another  l i t t l e -remembered
series. which starred George Dolena {father of 'Honkee' Hickey} and was  filmed
in  England and Hol lywood under ITC's Vision Productions banner.
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Host of the 'Errol Flynn Theatre' {1954}  half-hours were swashbucklers.
and inc luded  guest  artistes such  as Christopher Lee .  Huhert  Gregory.  Glynis
Johns.  Herbert Lom. Jean Kent and Andrew Keir.

A l i t t le—known ac tor  named Roger Hoore played ' l vanhoe ‘  {1951'} for
thirty—nine episodes.  Robert Brown played Gurth.  his  s ide .  and some twenty-six
years l a t er  teamed up again in  a James Bond movie .  Brown playing 'H' .  Bond's
boss .  This series was filmed in  England by an American company. Screen Gems
{Columbia Pictures}.

A successor to the Robin Hood series was William Te l l ‘  {1195?}.  starring
Conrad Phil l ips .  A large part of  the series was  filmed amongst the snow and i ce
o f  the Welsh mountains to  portray the Swiss  authenticity as much as poss ib le .

The final Danzigers' TV production was 'Richard the Lionheart' {1961}.
with Dermot Walsh in the  lead role .  On complet ion of the series their studio
closed down.

'Sir Francis Drake' {1951-62}  could only be  described as an ocean-going
'Lance lo t ' .  s tarr ing  a bearded  Terence  Morgan  wi th  Jean  Kent  a s  Queen
Elizabeth in the Joint  ABCIATV co-production.

Films l ike 'The Bambusters' and 'The Man in  the white Suit'  featured a
young bit-part actor named Robert Shaw. who then rose to fame in Sapphire
Films' ‘The  Buccaneers ’  {195?—51‘} as  Capta in  Dan Tempest  of the  good sh ip
Sultana. whilst lfi th  century Florence {Italy}  was the  background for 'Sword of
Freedom' {1951'}. starring Edward Purdom as Marco del lionte. swordsman. painter
and lover defending the free republ i c  against  the iron fist rule of  the  Medic i s .
with co-star Adrienne Gerri as  h i s  l eading  lady Ange l i ca .

To sum up .  once gain .  i f  only  Channel Four would revive some. i f  no t  a l l .
of these action-packed. nostalgic shows. or even 'volumed' releases on pre-
recorded video tapes would prove to be ‘best—seilers'.
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Hepraduced train the ITA Hanaaaaa tuba, wan aasnemeagemem.

Running an ITA Statinn
The day at one at the Authnrity'a trans-
mitting stations normally begins at El a.m.
and ends seen after midnight. but when
neeessary n'nrl: enntinues thrnughnat the
24 hnurs.
Frnm the arrival at the transmitter [if the
mnrning shift at" tan  or three engineers there
is almut tu'n innit-s het'nre the statinn goes on
the air at In  a-|n. The must impnrtant task is
tn prure that the tan snund and tan visinn
transmitters are fully uperatiunal. The power
nutput. frequeney respnnse. linearity. noise
enntent and sn an must he eheehed- invnlvim;r
the use at" rumples and speeialized test
equipment-
The masts and tnivers- ivhieh vary in height
fen-m 43:“ ft. tn  Lilla! I t .  must he aseended
regularly hy ringers and eiimhiug eleetrieians
in check the s t rue ture .  aerials. feeder systems.
aireratt niactruetiun lights. the aerial de-
ieine heaters at plastic euvers which prevent
iee fnrmatinn an aerials.- and ether fittings.
l‘ertain at  this work can nnly he done When
the transmitters. are elnsed deem and- in
ennseqnenee- it  is perfnrnied heta'een dawn
and 1H a.m.

Trade. Transmissions
flu n‘wlcdays frnm Ilia-m. a regular selnvlnle
at trausmissinns is pruvided- primarily fer the
henefit ut" the retail trade. The pattern is as
fulhnvs:

l'isirm Him art
“UH! Test t'ard "t" it!“ e_p.s_ tnne
I I I - I f :  Hiletne
] I Lilli __ liIusie
llljl l l  Htill Heene 4H" e.p_s. tune
I I I.:i.‘- Silenee
l l l j l l i  . .  hinsie
lush": Test I ‘ard ”I" . .
ll_lllt Still Heene it!“ e-p.s. time
and sn nn until 15 minutes het'ure the start
nf prism-a nimes.
A similar st'llt‘tltllt' is nhser‘rfil l ' } '  I l l "  Hill.”-
h-nt when the lT-JL statinns are slain-mg a test
eanl the l i l l l '  displays a seene. I’mgramme
tvnnrttitments IN‘I‘IHlIliHE. this ensures that
duringr test perimls the trade are ahle in  see a
test rant nn :1t gr ether ehannel at any time.
The test eard and the snund are used hy the
trade for the alignment of aerials- and far
setting-up and eheel-zing reeeirers. IThe still
scenes are used the receiver demanstratinn
purplises. The shnrt intervals 01' silenee in
saund are far eheeking the receiver unis-e
level.
During trade transmissions mueh wart: is.
undertaken at the st-atiuns- I f  0a tme trans-
mitter unit is in apeIat-inn rertain rentine
maintenanee wart-r. is pnssihle nu the ether.
and this and: — u-hieh awarding tn a sehedule
may he nl' min-1r ur major magnitude s is
always tn he dune. In this any equipment is
L . . I . l  n.1, .n. Lin-I1. fi rm-sn iL ' I -nn l  ulnar-fig"! sari *l'lfli'

The majnrity nf statiuus are served hy the
varinus Eleetrieity Supply undertakings hy
tivn difl‘erently muted feeders. one s tandhy

fur the ether. Where this is net pisssihle- a
diesel—driven altematur generally supple-
ments a single feeder.
Eaeh visinn and snund transmitter generates
a earrier n'ave npim u'hieh is implanted the
signal frnm the eamera nr the ntiernphnne. i t
is this earrier n'hieh ennveys the signals [rum
the transmitting aerial. thrnngh the ether. tn
the viewers" aerials and reeeivers Heeause
ether space is limited the Authnrity’s Band
I I I  transmitters share ehannels and in t'ttl’l-
sequenee the earrier nave frequeney must he
very ennstant- tn an aeeuraey nf :fl -fi  parts
in a millinn. I t  is- [If tvnnrse. Ina-essary regu-
larly tn measure the earrier wave freqneneies
and. in the Anthnrity- this is dane at turn at
the transmitting statinns. Liehfield and Hlaelt
Hill. At these tam statinns- hells-e I l l  a-m. hr
at midday. the transmitters are su'itehed all
and the transmitting aerials at the tnp { I f  the
LUIIH ft. masts are used as reeeivina aerials
fur the at her transmitters ivhieh are lueated
arnund them — snme up tn 2"“ miles away -_
and the rereived earriers are measured hy
special equipment-
fln eertain days at the H'E't'il'i enmprehensive
eheel-ting at" the natinnal vision and sound
links. and Ideal seetinns. is undertaken- Test
signals are priueipally ariginated either in
Lnndnn nr Halli-heater and pass nver the net-
ivnrlr tn all eentres where they are measured
and reenrded. I‘Iaeh test neeupies nne tn tivn
hours {mm 103” a.m-
Baily Programmes
The time nt' enmmeueement iii" the daily
prngramines depends upon the day at the
seek and the Ineatinn [if the transmitter.
hut the pattern is similar. The first pru-
gramme may  he fur sehnnls. a raring: nutside
lITIIa-[Il-ast. nr a Iuneh-Imnr feature- and it may
he tinllnned lay nther items interspersed with
trade transtnissiuns het'nre the etnmnenee-
ment at the teatime-us t'l't‘llilIE-I sehedule-
Prinr tn  any 'l‘ll'n-II'H'IIH'I'I'EIE' the links lwtu'een
studin and transmitter must he pruved lay the
passing at test signals in visinu and snnnd.
and transmitters must he adjusted in  the
entreet mndulatinn eunditian- Htudius, ttl’t}
ss'itehing eentres and transmitters must
n'nrh tn a enmman time standard tn the
nearest seennd. and this is aehiered hy all
eflneerned setting elm-ks tn TIM- The final
preeautinn heInre thriving intn prngratnine is
tn eheek standhy equipment in ahead and
visinn — Elise tnrntahles- tape retmrder. tele-
eine [where pmvided]. and eaptimi seamier.
finer prngramtnes have lie-gun- the trans-
mitter etmtrul rnnm is the {meal paint furr
uperatinns. Pieture and sums] must he enn—

‘tinunusly mnnite-red far teehuieal quality.
and any [stint at interest united in a lug- Iu



I t  is important for the (sintrni room engineer
to ensure that the signals suffer no degrada-
tion in passing through his stat inn equipment-
and this means that at least hm picture
monitors must be observed. which display the
received signal and the transmitted. signal: i f
a sateliitc transmitter is tied tn the stafi'ed
station this also must be monitored.
lfl'utside the control room- there is regular
checking of  al l  equipment. of the working
temperature of  bearings of  rotating machin-
ery. of  the cooling air pressures. of the water
flow. of the degree of  reflection of radio fre-
quency power from the mast -head serials —
particularly to be observed in snow-storms or
during ice-formation conditions — and of the
red mast obstruction lights.

Failure Eonilitions
Quite a number of factors may interrupt the
smooth flow of programmes. The most likely
is the failure of signals to  arrive at a trans-
mitter due to a fault on a link or at a studio.
Immediately this happens a breakdown pro—
cedure is put into operation which provides
that after 3“ seconds failure of sound or
vision. viewers are notified. usually by the
transmitter. of the condition.
Because of the need to use very high sites for
the location of masts and towers. many of  the
transmitters are in  mountainous and inacces—
sible places. This means actes' loads. connect-
ing sites to the nearest public road. running
over steep moorland with gradients of up to
i in 5. lnevitably each winter transmitter
staff are snow—hound overnight and to  cater
for this eventuality ail stations are equipped
with beds and bedding and stocks of food for
a number of days.
Because of their location certain stations are
used by the Air Ministry for meteorological
observations and this service is an additional
duty for the staff.
1ll'isits to Transmitting Stations
{hire a year. on a Saturday during the
summer. the Authority's tra nsmitting stations
are declared open for the public to see at first
hand the work of their local station.
Partners in the everyday life of the trans-
mit ters are the studios and the GPD switching
centres: both of these lend support on flpen
Days with displays and demonstrations. Local
teh-vi '.." n..n.tsaremadewhenthere
is going to  he an  Upen Day. and intending.Ir
visitors are told how to apply for tickets.
Propagation and Investigation Work
The ITA‘s engineering group respinsible for
the ln i int - to—Imint - l in i t  network have a sub-
group which carries out experimental studies
of wave propagation at  VHF  tvery-Iiigh-
frequency] and Ft! F [ultrahigh-frequencyl.
Special equipment has been designed for
carrying out long—term measurements of
radio propagation over chosen transmission

. paths. By storing the data on magnetic tape
the equipment enables the rapid analysis of
signal strength records over several months.

Tied Operation
of Transmitters
Given a tire production in a studio. a concert
hall. a church. or from an outside broadcast.
a viewer may enjoy a sense of participation
because he sees and hears as though he was
there. Yet before reaching the viewer the
vision and sound signals in a television system
pass through many equipments which amplify
and process: them. and for the viewer at the
other end of the country — or in another conti-
nent — the number of equipments may be
very considerable. But once a signal is
gathered by a camera or microphone it almost
instantaneously pours out from all the trans-
mitters to which it is sent. like water through
a sieve.
In the [TA chain of transmitters. the group
of stations in the 1'a-"t'est and North of 'i'i'ales
provides an interesting example of "tied
operat-ion'. The starting point for signals for
the group is Cardin". where outputs from local
studio cent-ms or the ITA national network
are available. After select-ion. they are beamed
65 miles by a GPO microwave tin]: to the
Premly transmitter near Cardigan. From the
‘ififl ft. mast of the Prescly station the signals
are radiated to viewers in South-“est “'ales
and are also picked up by two special aerial
arrays on the LII'IIIH ft.  mast of the Arfon
station. TIII miles to the north near lIT'aer-

narvon.
The two separate receiving aerial systems on
the Arfnn mast are spaced one above the other
to provide protection against signal fading
which occurs on the path between l'resely
and Acton under certain atmospheric condi-
tions. The theory is that when the signals
arriving at one aerial height are weak and
possibly distorted. the signals at the other
aerial will be acceptable. The preferred
signal is selected and passed into the trans-
mitting equipment which consists of {out
similar chains of rather sis-t-ialized apparatus.
These. in turn. pass the re-prlit'ez-Lseti signals
to radiating aerials at the top of the Lilli! ft.
mast for viewers in the Korth-i‘t'est of  Notes.

Four sets of this particular apparatus are
provided at Arlen because no staff are regu-
larly employed at this "satellite" station. The
selection of the receiving aerial output and
the working combination of the transmitting
apparatus is under the remote control of  the
staff at the ‘panent' station- Presely. To assist
in this operation the signals radiated by .Jirfon
are picked up at Preseiy and monitored there.
I t  would not. be [tossible for signals to he
picked up at. Arfon. re-radiated and in turn
picked up at Presely without a change in the
carrier wave frequency of the Arfnn station-
fin appropriate frequency change is therefore
part of the signal processing introduced by
the apparatus at this station. As in the
Preseiyi‘Arfon operation. the Avian radiation
is picked up at a further repeater station
which is at Nebo in Anglesey. Here the signals
are taken from one of two receivers and sent
into microwave transmitting equipment
which beams the signals from metal 'dishes'
erected on a low tower to a reflector-dish
combination on the 7:1“ f t .  mast at  the Hamel-y-
'I‘I J ; ‘  ' I I I



dt the Illnel-y-Parr station. and for this par-
ticular arrangement. the signals are for the
last time processed and re-radiated from the
transmitting aerials at  the top of the 75" ft.
mast to viewers in the EnrthoEae-t of Wales.
These viewers- despite the many intervening
operations. receive their pictures and sound
only a few millionths of a second after the
viewers who use Presely.
l[‘ontroI and monitoring of the Eeho eqnip-
ment is the resymnsihility of the staff at the
hloeLy-Pare transmitter. One novel facilitv
which is available enables them to telephone
the uumanned repeater and to have ‘read
out' in plain language the operational state
of much of the apparatus- All being well. the
stafl'at MneI-y-l'are visit the Nebo and Acton
sites once in three or four weeks for routine
maintenance purposes.

THE ITV NETWORK

Reproduced from the ITA Handbook
1958,  with acknowledgement.

THE. eacGaaMMIs wrucrr THE viewer. rtECEIvts from
his local l transmitter originate from many
different sources and come over routes which vary
from programme to programme. I t  is an operation
which involves the programme companies, the Post
U'flice [which provides the bulk of the cable and
microwave circuits], and the IT}! transmitters.

The Independent Television system is unique in
the way in which so many sources are linked to-
gether: this whole complex operation is known as
‘networlting'. The BBC tends to route most of its
programmes through a central control in London;
regional snrdios then opt to pass on to the trans-
mitter either the programme from London or their
own local output. The IT'IIIIr network, on the other
hand, is re-established after each programme brak,
usually with a different centre of origin and ordy
going to London for programmes actually originat—
ing there. The organization of this network has
become increasingly sophisticated over the years
and provides one of the sources of vitality in the
Independent Television service. -
‘ Theprograrnme inurnal may announce the follow-
rng series of items for a particular Independent
Television region:
r240 The ABC raffle It Yourself
Loo First Step:- in Physics
1.2!) Interest -
1.25 Tire Grammar filtrate!)
2.o5 Neanfl'onr ITN
a.to ll‘hrhf JSper-t
i f  the viewer switches on his set in advance of

unto he will find a tuning caption on the screen- The
complete sequence of items on the transmission
schedule will be:

ITA tuning caption {slrdefmusrc}
ITA :rnnnunccment {slide}rtape]
Company identification (slideftapel
Opening announcement
ABC ry'fln It Yourself
First Steps in Phys-r11
interval and announcement
The Grammar of Cool-err
finnounmr giving programme detaih
Company symbol
NW News [from the network]
Introductory announcement
World ofSpm {from the network]
Advertisements {1} minutes}

rz-3h.oo
1 149-0?

1 :r. 39. 2o
1 1 Gil-l?
r 24-0. to
r 3.oo.oo
1 3.19.4:
I 3 .15.oo
l +U'4- I 5
l +o+45
l +o5.oo
1 4- 1045

1 +1  Loo
1 4-23-15

it ..

The news will originate from lTN's studios in
Kingsway, London; from there it will be passed by
cable to the switching centre under the new Post
Office Tower and thence by cables and nricrowave
radio links be passed on m the complete network.
The news will start exactly on timeand noble-eel
company will switch over as the [TH opening
caption appears. The symbol from the local studio
will beused heretoblidgethesmallgaphetween
the announcement of programme details and EN
News.

Attheendofthenewsitemthenetwork willbe
switched over to receive the output from Tedding-
ton studios for World of Sport, which in itself
consists of a large number of contributions from
outside broadcast units covering various sins-ting
events. This switch over of the network is locally
covered by the announcer, seen in vision, while the
engineers are busy checking that the nut incoming
programme is correctly round and properly set up
in both sound and vision.

Also the local station will he made to run exactly
in step with the neat incoming programme, line-by-
line and fiame-by—frame, so that at the correct time
the announcer can he faded out and World qffiport
faded in. The announcer and engineers can then-
relar. for a few moments, inst making sure that all
goes well, until their nest burst of activity, the run-
ning of the advertisements. These are always sent
out from the local studio and involve using film,
slides, the announcer, or videotape. To warn the
local studios of a break for advertisements a little
striped dot appears one minute before the break on
the top corner of the screen {usually not of sight on
the home receiver} and disappears again exactly five
seconds before the break. This five seconds allows
the Inca] film scanner to be run~up to speed, ready
to take over from the network.

So it goes on all through the day, sometimes from
Londrm, sometimes from Mandrester, Birmingham,
Cardiff or a remote 0.13. unit. More dramatically
the pictures might be coming from America via a
satellite, received at Gnonhilly, converted from
American sag-line pictures to ans-line pictures by
lTN and passed into the network. Always the
annnunmisreadytocorneonthescreentoholdthe
fortduringadelayorto uphina breakdown.When
the number ofswitchingoperatiom and miles of net-
work route are considered, it is perhaps surprising
how seldom any mishaps occur.
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'T'Fe Indé’béndent Television System
1968 :  A Year of Change
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I seen TO THE FIFTIES Doug Band I

The title of this article is  taken from that of a 50-minute cassette which I
made some time ago.  featuring T5 rpm discs of 1554  vintage. Those records
were  some o f  the  first Test  Gard mus ic  to  which  I ever  l i s t ened .  and  were

commercially avai lable .  But  more about those  present ly .  F irs t ly .  a l i t t le
background to the story.

1955  saw the coronation of H.il .  Queen Elizabeth Ii. and in order that
peop le  who  l i ved  in  North East Eng land  cou ld  watch  the  ceremony.  the  1150

brought forward its plans for the opening of the Pontop Pike transmitter. so
that  transmissions began toward  the  end of inlay. My parents dec ided tha t
television was  going to be ' a  good thing'. and so a 14" model was installed in
our house in 1liest Benweil. (I was just  approaching my 13th  birthday at the end
of June} .  I was  immedia te ly  enraptured  by  the  concept  o f  t e l ev i s ion
broadcasting.  and from time to time. I used to  switch on during non-scheduled

transmission time Just to  see what was happening.  At  most times the answer

was  'no th ing '  apart  from a snowstorm!  0ne  never—to—be—forgot ten  morning .

however .  there was  what  I remember descr ib ing  to  my mother a s  ' a  pretty
pattern wi th  a horrible noise‘. This was  later to  be identified as Test Card '5‘

and tone.  0bviously.  for the first few months of  transmission. Pontop Pike must

have  radiated this  locally.  for it  was some months later before i discovered the

delights of the original Demonstration Film.

This film was  shown daily {except Sundays} between 1000 and 1200 .  and
consisted of an introduction to the television service with Sylvia Peters l 11000

- 1015} .  Tes t  Card  ’0 '  and  mus ic  {1015  - 1050} .  a gu ide  to  Chi ldren ' s
Television, by Jennifer Gay l [ ' one  of the Children's Hour announcers‘i {1050  -
mes} .  Tes t  Card  '0 '  and  mus ic  {1043  - 1055} .  an  i t em about  the  f i r s t
continental exchange  of programmes between Britain and France in 1950  {1055  —
1115) .  Test Card '0‘ and music {1115  — 1125} .  the  story o f  the  spread of the
television service across England. wales and Scotland {1125  - 1140} .  Test Card
' 0 '  and music  {1140  - 1155 i .  and  the  motor  car  in ter ference  suppressor  film
l [ 1155  - 12001. This  sequence never varied.  nor did the  Test  Card '5‘.  mus ic .
and it  was  my understanding at the time that the music was. in fact. on the
sound t rack  o f  the  f i lm.  i seem to reca l l  that  for  the  f irst  f ew months .  the
transmitters closed down at 1200  and did not re—open until  1500.  when there
was Test  Card '0'  and tone until  1505 .  followed by blank screen and silence
until 1510 .  tuning captions until  1515 .  then programmes until 1515 .  The only
time this varied was  during the week before Christmas. when the Test Card and
tone were broadcast between 1400  and 1505.  1i'i'hen programmes finished at 1515
there  was  b lank  screen  and  s i l ence  unt i l  1515 .  and  then  Test l [ :ard ' 0 '  and .

usually. music until 1555.  The next seven minutes followed the same sequence
as 1505  -— 1515 .  Children‘s Television began at i'i'00 and following this .  the
t ransmi t t er s  c lo sed  down unt i l  15  minutes  be fore  the  s tar t  o f  even ing

programmes. when the 1500  — 1515  sequence was  adopted.  Occasionally. during

the 1515  - 1555  slot.  the tone replaced mus ic .  and from time to time Test Card
‘0' was  replaced by a broad black cross on a white ground. Although 1 used to
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l isten to  the music during this transmiss ion.  i t  must not have made much o f  an
impress ion  upon  me .  a s  I made  no a t t empt  to  a scer ta in  the  de ta i l s .  i do
remember.  however  that  some of the  t racks  were  ca l l ed  ‘Frenes i ' .  'Spanish
Serenade‘.  and  'Winter Sunshine' .  and i think that  they were all  instrumental.

Then in  1954  came the breakthrough with.  as far as i was  concerned. the
first change of  mus ic .  There was a two-hour sequence  of d i scs  60 minutes of
c la s s i ca l  mus ic  on  BBC and  other  non—commerc ia l  l abe l s ;  and  60  minutes  o f
dance music on commercially-available records {Paxton. Or io l e  and Harmonic}.
These  were  used during the 1515  — 1653  s lo t .  and  also in the newly-introduced
[ I  th ink}  1200  - 1300  broadcas t .  I would  estimate that  be tween  June  and
November 1954  {when a l l  of  the  Uriole discs were withdrawn} the dance music
se l ec t ion  was  used  for T5  per  cent  of the  t ime .  A l though  the  two  sequences
were  never  mixed .  there  was  no  s tandard  p lay ing  order ,  the  s equence  be ing
varied wi th  each  t ransmis s ion .  wi th  one  no tab le  except ion .  when  the  dance
mus ic  was  used .  'Buck  Dance '  by the  David Carroll 0rchestra was .  on  99  per
cent  of occasions the last  record to be p layed  in each transmission. Those of
you who  remember i t  wi l l  know why. i t  i s  a l so  the  las t  track on my ‘Eack To
The Fif t ies '  cas se t t e .  I th ink  that  the  th ing  which  attracted me to  these  so
much was that they included vocals .  and  i suspec t  that this led to their early
withdrawal .  After that  it  was  to  be  many years before vocals  were to  be  heard
again during Tes t  Transmissions- Having obtained a copy of  the play l i s t  from
the  BBC. 1 began to  gradually purchase all  of the  Or io le .  Paxton and  Harmonic
records .  1 am pleased to  say that  after 35 years i still  have all  of them. with
the  exception of Harmonic EELS? [’I'm so lonesome tonight’quare Four ' }  which
has  somehow gone missing over  the years .

From December 1954  until May  1955  the transmissions continued on the
previous pattern using the c lass ical  music and Paxtonfiiarmonic discs  only.

My second  change of  mus ic  came in May  1955 .  when  a shor ter  l i s t  o f
records. aga in  a mixture of c lass ical  and dance  music was introduced,  but this
time all  BBC d i sc s .  These included a Mozart Cassat ion  in  13. Arthur Benjamin's
”Red River  J ig ' .  'Envy ' .  ‘The  Moon  Was  i ' e l l ow' .  ' In  A l l  The  Country  Round' .
'Under Paris Skies'  and many more. a t  one time i had  detailed l i s ts  o f  all of
these .  and  indeed .  o f  l a t er  t ransmis s ions  a l so .  and  I now curse  my  lack  o f
perspicacity in  not filing these lists permanently.  In those days .  the  BBC were
more than will ing to supply these  play l ists .  but around 1964  they began to
adopt  a l e s s  than  helpful  a t t i tude  to  inqu ir i e s  concern ing  t e s t  t ransmis s ion
music.  I regret to say  that this unhelpful attitude persists some 25  years  la ter .

it  must  have been when the [Ba broadcasts began that the pat tern  of
BBC te s t  t ransmis s ions  changed  subs tant ia l l y -  Dut  went  the  revamped
Demonstration Film. and in came Test Card and music {twenty minutes of  music
fo l lowed  by  two  minutes  of  tone}  be tween  1000  and  1300 .  There  was  a l so  a
short period when vis ion consisted of  15  minutes of  Test Card alternating with
15  minutes of a still photograph endorsed '55»: Trade Test Transmission’. The
1135 a l so  adopted a similar format. although in the Tyne Tees  TV area.  there
was  no  identification on  the still picture.

These then are my earliest recollections of trade test transmissions.  If
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my memory has proved faulty. i am sure that some of you out  there will  be
able to put  me right .

[This article is taken rmm issue i or the hewsietter or The Test Card Circie
and  is  reproduced by kind permission of the editors. More detaiis about  the TCC
on page 9 of this issue.]

FAHGUS QUOTES !

"THE NEXT PROGRAMME is in Welsh. and on certain transmitters only. The
next programme on al l  t ransmit ters  i s  the  lunch  t ime  news  a t  1 .35 .  Unti l
then . . . . .  A Trade Test  Transmission.“

I roe ADULTS outs 1!! Malcolm satcheior I

lllusing through Radio Tiines recently as  I often do .  in  the issue dated February
13  - 19  1955  I not iced  on Monday's  Telev is ion  Page 4 .00 -4 .15pm Watch With
Mother: Picture Book - a new series for the very young - see page 15 .  This I
promptly did and was  del ighted to read  an endearing art ic le  by Freda Lingstrom.

In troduc ing  'P ic ture  Book' for  the  Under -F ives  “From Monday onwards
there  w i l l  be  four  Watch  With Bother  programmes  for  the  amusement  of  the
under-fives each  week .  The first three programmes.  Andy Pandy. The Flowerpot
Men .  and  Rag .  Tag .  and  Bobta i l .  re ly  on  puppet s  for the i r  s tars .  but P ic ture
Book. the new programs. will be  introduced each  week by Patricia Driscoll  [ see
'Swash and Buckie'  aiso in this i s sue] .  This  charming young actress .  whose looks
and manner  wi l l  in s tant ly  endear  her  to  the  ch i ldren .  w i l l  play games  wi th
them. turn the  pages  o f  the book. show them her kitten or her  puppies. or help
them to make such things as clay rabbits.  Although Picture Book will se t  out
to interest i t s  very young viewers  and awaken in them a sense of wonder and
discovery.  no attempt wili  be  made to  teach.  Patr ic ia  may go so far as  to  count
out five apples  and  she may draw attention to halves  and quarters by dividing
a cake.  She may a l so  show how to recognise the  pattern of  a clockci’ace when
the hands s tand at twe lve+or  at  s in .  but all this will be done as  play.

Mar ia  B ird .  whose  mus ic iansh ip .  knowledge  o f  Young  Chi ldren  and
Professional sk i l l  were  so  successfully employed in the development o f  Andy
Pandy.  has  compi l ed  Picture Book .  and many  of the  ar t i s t s  whose  names are
familiar to children have contributed the tiny items. There are too many for
their names to  appear each week in Radio Times.  so  perhaps they wi l l  allow me
to thank them most  sincerely for their work and interest .  It is  safe to say that
everyone thoroughly enjoys working on Watch With Mother programmes. and i t  i s
certain that  th i s  was  no  except ion .

Among those taking part were Audrey Atterbury. Molly Gibson. Reginald
Jei‘i‘ryes. Arthur Langl’ord. Jul ia  Williams. Peter Hawkins .  and Gladys Whl tred .
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Thanks  are a lso  due  to  the  cameramen .  Dav id  Presser  and  Jack  Howard .  B i l l
Welch and Harold Dines. the sound recordists. and the film editor.  John Pullen.
Good luck to Picture Book. the first of i ts kind for the very young.“

For the record. the billing on each programme page for that week was as
follows:

Monday: Picture Book - A new series for the very young. Pages turned
by Patr icia Driscoli. Edited by Karin Blrd.

Tuesday: Andy Pandy - Maria Bird brings Andy to play with your small
children.

Wednesday: The Flowerpot Hen. A BBC Television Film.
Thursday: Rag. Tag. and Bobtail. a BBC Television Film.
Friday:  -nothing-

February 13 - 19 1955  THIRTY—FIVE YEARS -AGU‘ ! !

I asrusn TO THE same anus Dicky Hewett I

More memories of the 1961  Radio Show. the one where colour TV was displayed
before an avid audience. I was there. and  what  i s  more important. with a 15mm
cine camera loaded wi th  colour fllm!

Having obtained permission from the ‘press oi’i’ice' a t  Ear ls  Court .  th is
sixteen year o ld  trundied off with his fixed-"focus second-hand Keystone movie
camera loaded with 50' of 'Ansco Color'J: That was high speed reversal stock in
those days: 100 ABM]  First port of call was the 'glass tank' colour studio with
i ts  two lumbering MarconifRCh cameras {one with a zoom lens and one with the
usual tu r re t } .  I took a few shots there and then moved off to  one of the
monitors just in time to photograph the slide of the 'girl with the flowery hat' .
I also managed to capture a snippet of  a test  film about racing cars .

Further images on my movie include a panorama of the trade stands; 'new
TV sets' . a shot of me on a monitor photographing the monitor whilst being
photographed  by  a Beu lah  CCTV camera .  The  ’ 625 '  l i ne  s tand  w i th  a
'transistorised' Pye broadcast camera peering glumly at a fish tank.  [The image
displayed on  the monitor seemed to me to be rather wishy-washy and not at all
like the  pin-sharp lllulilfi-iine pictures I was used to.} Finally. I made my way to
the ‘S ta r  S tand ' .  where  Handy  Mi l l e r  {remember her? )  was d ish ing  ou t
autographs. a Marconi ilk III was photographing th is .  and  there I was again.  up
on  the monitor photographing the  autographing!  All very exci t ing.  but  such is
the stuff TV fans are made of.

' Twenty eight years later I offered this movie material to BBC TV‘s "The
Late Show' who were putting together a programme about early colour TV.  The
programme was broadcast last year. {mums}  and proved rather tedious. mainly
because hardly any of my movie was used.  However .  i t  was there and  i f  you
bl inked you would  have missed seeing the 'motor racing tes t  film' and the ‘girl
with the flowery hat ' .  all four seconds of i t !
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However .  my l i t t le  movie stil l  exists  and stands as a record |[and also as
a correction to  faulty memory} of  an event now long gone.  The real pity is  that
so  much  of early TV i s  .now los t  {due  most ly  to  the  frantic iunklng  o f  TY
recordings in the 197o*s} Ho blame can be attached to the TY companies for th i s
po l i cy  [on ly  a pa the t i c  l ack  o f  fores ight ] I  and  in  any  case  the  BBC had  no
mandate to  form an archive. nor indeed the cash  to do so .

I FEEDBACK I

' TY22 at York Cast le  Museum

We sent  a copy of  the last i ssue {with Barrie Portas's letter]  to  them for
comment .  Gi l l i an  Greaves .  Keeper  of Soc ia l  Hi s tory ,  has  k ind ly  wr i t t en  as
fol lows:  “I was  interested to  read the comments about our exhibit ion in your
letters page.  I am happy to be able  to inform your reader that we have been
able  to rep lace  the two missing knobs  on the front of the televis ion.  We have
indeed  put  a modern  t e l ev i s ion  moni tor  ins ide  the  TY22  case  a s  Mr Por tas
suggested.  The t e l ev i s ion  is  part of  a display of  televisions and  radios  in  the
exhibition 'Every Home Should Have fine'  at York Cast le  Huseum' ."

York  Cas t l e  Museum i s  descr ibed  as Eng land ' s  most  popular museum of
everyday life — for more details r ing York oeoc—sseou .

I ’ STRANGE BUT TRUE I

1.5).?!) CGLOUR IN THE BLACK & WHITE DAYS - AGAIN!

An unusual  *rei'inement' offered by the 1933  Baird Ti l l  { the now famous
receiver seen a t  the ans—line closedown} was  the 'Flame Lamp'. This was a red
pygmy lamp wired in ser ies  with the primary of  the  mains  e .h . t .  transformer and
positioned inside the set behind the transparent—walled tube.  It would light
whenever a short circuit occurred on the e .h . t . .  causing the screen to  glow red
as  i f  ' on  f i re ' .  This could we l l  be  behind the  anecdote  about the l ady  who  rang
up Alexandra Palace  after a pro—war transmission to say  how much she  had
enjoyed the colours. {in being asked what sort of colour she said "It's all in
marvel lous  red  shades" .  i t  was  tact fu l ly  sugges ted  she  swi tch  off her  set
without delay ! '

)D}  THAT HAN BMRD AGMH? HUT QUITE

It  wou ld  appear  there  was  another  Ba ird  invo lved  in  mechan ica l  t e l ev i s ion .
Wri t ing  in  the  Amer ican  'Spec  Com’ magaz ine .  Ee l  Dunbrack  {amateur  rad io
ca l l s ign  WIBHD] wr i t e s :  "My f irs t  encounter  w i th  amateur hobby  te lev i s ion
occurred  in  1923  when  I exper imented  wi th  a wh irr ing  d i sk .  Mechan ica l
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televis ion hit  a peak in 1931  1when Hollis S .  Baird‘s narrowhand scanning disk
system became popular  by his short wave  and te levis ion corporation o f  Boston.
They were located on Brookllne avenue. Their transmitter went on the  air in
1930  with  the  Eesper imenta i .  what  we  would  ca l l  t e s t  a deve lopment}  ca l l
letters W1 xsv .  in 1931  they transmitted 59  l ine .  29 frames per  second pictures
on the 2859 to 2959  kc  hand with 1 kw of  power.  At  that time I was  working
for the Crosley Radio Company in Kenmore Square  and i t  was then that  I met
Holl is  Baird.  I have  kept  in  touch with h im ever  s ince .  our last  contact  being
in January of  1931' .  I 'd  l ike to hear from other old timers. [39  Greenleaf Street.
Malden. Massachusetts 92143 .  USAJ

I eecoeoiss RESOURCES I

Certa in  o f  our  readers  posse s s  mach ines  cover ing  the  fo l l owing  v ideo
recording formats and  i f  anyone comes  upon a recording in a ‘ s t range‘  format.
we  may be  able to  have  i t  converted wi th in  the Group to  a format they can
use .  We also have  occas ional  access  to  broadcast -qual i ty  te lecine faci l i t ies .  so
if you have  any telerecordings or o ld  commercials [but  not hol iday mov ie s ! )  on
15mm or 35mm film we can  have them transferred to v ideo  tape for you .  There
is no charge but  you  must  pay recorded de l ivery  postage cos ts .

1lui'ideo tape  formats we  know we  can  hand le  inc lude  Ph i l ips  LDLIODD.
Phi l ips  H1500 .  Ph i l ips  Nil- '99.  Sony  Cir-2999 .  Sony cv -21oo .  Sony 34201'347'9.
Sony Betamazt. 1HHS and S-VHS. and also U—Hatic.

I f  you  can  offer — or  need  — he lp  p l ease  drop your  ed i tor  a l ine  {1'1
Faicutt 1li'ay. Northampton. N192 BPHl or ring Band-344139 .  Thanks !
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I MARKET PLACE _ I

This i s  the area for buying and selling all kinds of things to do
with television, new or old.

want to join in? Then send us your advertisement: there i s
no charge, although i f  space i s  short we may have to 'prune' out
the least relevant adverts or hold them over until next time.

Advertisements are normally inserted for two issues: please
indicate i f  you wish your ad. to run longer. There's no extra
charge but we try to avoid repeating 'stale' material.

Traders are also welcome here but we do require people who
are commercial dealers to state this in their advertisements. The
letter { T }  a t  the end o f  an advertisement indicates that the
advertisement i s  'trade'.

Test card music i s  subject to the same rules of copyright as
o t h e r  r e c o r d e d  works and i t  i s  unlawful t o  s e l l  amateur o r
professional recordings of same. 405 Alive will not accept any
advertisements from persons engaged i n  this activity.

Also please note that we do not accept any responsibility
for dealings r e s u l t i n g  from t h e s e  advertisements. which are
p u b l i s h e d  i n  good f a i t h .  R e p l i c a s  and r e p r o d u c t i o n s  may b e
d i f f i c u l t  t o  i d e n t i f y .  s o  beware o f  a n y  items ' o f  d o u b t f u l
origin' and assure yourself of the authenticity of anything you
propose buying. and try to have fun. after all it's only a hobby!

we have had a number of ads requesting 405 line recordings
a nd  c i r c u i t  d i a g r a m s  for s t a n d a r d s  c o n v e r t e r s  and Band I
modulators — why h a v e n ' t  we printed them? W e l l ,  the a d s  for
videotape recordings were getting out of hand and there was no
response to our idea of a clearing house. Building a standards
converter i s  a major undertaking [parts are likely to cost £300
minimum} but one our members who has built one i s  now working on
a set of printed circuit boards and parts lists. Watch this
space! And two designs for modulators have been published i n
Television magazine — see issue 1 of 405 Alive, pages lflfll. We
can supply photocopies.

Please note that we are not in a position to supply circuit
diagrams. service sheets or other informatimn on equipment. For
this you need to read the small advertisements below and those
published each month i n  Television magazine. But we w i l l  a l s o
print requests for help i n  this section of the newsletter. Host
valves and other components are not hard to find: we recommend
Billington Ualves [U403—210T29]. Henzen [021—446  £1346], Wilson
Valves [04513—6114] and PM Cmnponents {0414—5150521}. Would you
l ike t o  recommend other firms? I f  you think a firm g i v e s  good
service please tell us a l l !



* VINTAGE TVs.  radius  and testgear repaired and  restored.  Personal  attention to
every job  and  moderate  pr i ce s .  Es t imates  w i thout  ob l iga t ion  - dea l  w i th  an
enthusiast!  {13s and BATC member} Please include SAE with all enquir ies  -
thanks .  Dave  Higginson.  23  High Street. Mister-ton.  Doncaster .  Vorks . .  DNII}  4131].
{T}. Tel: {142?  — aao'roa.

' FCR SALE: several  dull—only and dual  standard sets cheap for quick d i sposa l .
14" upwards.  Dave  Higginson {Yorke} .  {142T—BQDVBE {T}.

' FUR SALE: 55 minute  v ideo  presentat ion made  for the BATC "The Development
of the TV Test  Card". Your editor interviews George Hersee.  designer o f  Test
Card F .  Lots o f  old tes t  cards  inc luded .  625  l ines .  VHS on ly .  Recorded on E—lSt} .
so  you  can  put  o ther  material  on  the  tape .  55  including pos tage .  Please al low
14  days for de l ivery .  Andy  Emmerson .  ' l l  Falcut t  Way .  Northampton.  NN2  BPH.

‘ FCR SALE: Valves for your  4C5 l ine TV [and  o ther  equipment} can  be obtained
from Kenxen. Unit 9 .  16—261 George Street. Balsal i  Heath. BIRHINGHAII 1312 SEE.
Send  SAE for quota t ion  by re turn  or  t e l ephone  1321-446  43:16 or  fax  {new
number - please note}  021—446  4245 .  Many thousands  of  new.  boxed  va lves  at
unbeatable  pr i ce s .  We can  also supp ly  components seg .  ' spo t—t ip -body '  co lour
coded res istors .  wirewound res i s tors .  droppers.  EHT capaci tors .  etc .  etc.  Send for
our la t e s t  25  page ca ta logue  o f  goodies  -— only 51  p lus  A4  s i ze  SAE wi th  32p
stamp p lease .  Interest ing items ava i lab le  now inc lude :  ex-IBA UHF te lev i s ion
transmitter {parts of}.  about 1:2 tonne o f  ex-BBC v ideo  and audio equipment
{mostly 19" rack mounting} and  lots  o f  19" video monitors.  Callers welcome but
please telephone the warehouse f irs t . [T}

' FOR SALE: Regentone RMST receiver.  EEC on ly .  tuned  to  Ho lme  Moss .  Never
used .  st i l l  in  manufacturer's box  with showcardlprice  t i cke t !  Very n i ce .  perhaps
unique  — even  g ives  ras ter  when  swi tched  on .  Offers p lease  to  Br ian  Day  CSEKC
on Heathfleld {Sussex}  04352—fi'l’l'3.

" FUR SALE: Printed circuit board for David L'ooser's design of Band I modulator.
Size 160  x 100  mm. undr i l l ed .  55  inc lud ing  post  and  pack ing .  Dave  Boynes .  12
The Garth .  Winlaton. Blaydon.  NEEI  EDD. Te l :  091-414  47 '51 .

' FOR SALE: Eckovis ion TClflflB 12"  screen dflfi—line  TV rece iver .  BBC on ly .  came
from the  I[Z'ford di s t r i c t .  Wooden console .  speaker  at  bottom. in  good order .  minor
scratches l [no t  deep} .  Comple te  except  mains  l ead .  53!} or  near  offer. can  de l iver
loca l ly .  Paul  Ewers.  Brill  {Bucks} .  t e l -  Dd-EBVIEI .  [Tl

' FOR SALE: Ekco A265  and ADTE reproduction d ia l  bars: brown £13 .?5  inc l .  P &
P. chrome £25 .?5  incl.  P E; P. 2.13. Tucker. Foxhal l  Cottage.  Caston. Attleborough.
Norfolk. NE]?  lBL.

‘ FOR SALE: Practical Television. many issues [ lfifl  plus‘l} from 1950—1939.  515
the  lo t .  Martin Loach . ' { }x ford  T35521 .

' Ffl l l  SALE: Narconiphone 12"  mode l  4613  TV.  405 l ines  on ly .  grey wrinkle  case .
good cond i t ion  but needs a t tent ion .  Also Ferguson piano—key VCR model  3V16.
Appears to work but  needs attention. 520  the pair  or exchange for what  have
you.  B .  Portas.  4 Summerf le ld  Avenue .  Waltham.  Crimsby.  DNST CNH. Te l .  0422 -
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324339 .

' FOR SALE: Mysterious Sobell 21" Sobell colour TV with round tube [believed
0E} .  vast number of valves and small transistor chassis {PAL mod?l .  Thorn 3000
chass i s .  no  cabinet  or  CRT. GEC dual—standard in  good cab ine t  with doors and
legs .  no CRT. Two SobelHGEC 19" dual-standard in rough cabinets. complete but
various  faults. A l l  510  each .  Paul Anderson. 65 Beechwood Road. South Croydon.
CR2 (JAE.

' F03 SALE:  I and re t i red  with a garage fu l l  o f  o ld  TV serv ic ing  equipment ,
which may be of.  u se  to  someone.  Large quantity of  valves from 1940  on .  some
boxed .  some  loose .  AVG va lve  character i s t i c  meter [bench  type wi th  s loping
frontl and manual. Channel 405- l ine  pattern generator. 0E0 9"  bakelite model
314?  TV.  working .  'Trader‘ service sheets .  approx .  300 -1300 .  H. Heighley.  l l ' l I
Bradford Road.  Riddlesden.  Keighley .  Yorks . .  B1130 5.111. Te l :  Keighley 603013 .

' FOR SALE: two 405- l lne  TVs .  Ekco  T330 no .  5133  purchased  in  1950 .  Bush
Ti f103  o f  1051 .  Old va lve  rad io  wi th  dis integrated cab inet .  0 .5 .  Curta in .
Hutcombe Farm. Falrfleld Park Road. Bath. BA1  fill]. Tele:  Bath 03351-310117 .

' F011 SALE: 30  years '  accumula t ion  o f  o ld  TVs [main ly  10505} .  rad ios .  test
equ ipment .  va lves .  components .  t e l ephone  equ ipment  inc lud ing  manua l
swi tchboard .  chemica l  ba lances .  magazines  {Prac t i ca l  E lec tron ic s .  Pract ica l
Wire less .  e t c . l ,  old Hoovers. te lepr inter  accessories .  Everything must  go by Ju ly !
No reasonable offers refused. Above collection fills a room 30'  b'Jr 30 ' .  Phone if
you think I might have  what you  need.  llike Beckley.  Albury. . i erts .  0339  T4-
393 .

' FOR SALE: Phi l ips  1“ EL3400 v ideo  tape recorder. handbook and a few tapes .
A l so  illurphy pattern genera tor  TPGII. handbook .  Geoff  Barber  GBCHN. 506
Bradford Road. Birkenshaw.  Bradford. ”forks. { eas t  of  Bradford. Just. off the  Leeds
Road}. t e l :  031 '4-533003 .

‘ F03  SALE:  35  tape  cas se t t e s  for  Ph i l ips  N1500IN1T00  v ideo  sys tem very
cheap!  Mart in  Loach.  Oxford T3533] .

" FOR SALE: Service manual  for Phi l ips  TVette. £1 .35  including postage. Andrew
Emmerson. T l  Faicutt Way. Northampton. NN3 BPH. Ring 01504-844130 first to
check unso ld .

" FOR SALE: 035  l ine  CCTV equipment  formerly used on  the ILEA educat ional  TV
system. sold as s een .  A few Pye Lynx and Fernseh black 3:. white cameras.  some
old colour cameras. no lenses though. Wits. PDAs and test equipment.  Rather
dusty but  probab ly  func t iona l  w i th  a l i t t l e  a t t en t ion .  Fa ir ly  cheap .  s ee  the
stuff f i r s t .  Ser ious  enquir i e s  to John  Howard {Bat tersea  studios]I  on  01 -033
9006.

‘ WANTED: Practical Television for April 1953 .  Sept and Oct 1061 .  Hany other
i s sues  spare  to swap or se l l  {35p  each} .  Andy  Emmerson. T1 Fa lcut t  Way.
Northampton. NN3 BPH {te l :  0504  - 344130} .

" WANTED: Head for my Philips N1500  VCR. which I u se  for 405 .  Can  you  sel l  me
one or  tel l  where  I can get  one?  Ray Whitcomhe.  01  Winchester  Avenue .
Kingshury. London. NWO ETA.

43



' WANTED: I desperately need the following parts for a Marconi VCTDDA TV.
Picture  tube .  mask .  s can  co i l s .  focus  magnet .  back  cover  and  hardware  to
support tube-  Robin Howells.  0 Dunl in  Dr ive .  Spennels.  Hiddeminster .  Worcs . .
DV10  dTA.

* WANTED: Pre-war TV or late  1940s  set .  Any condit ion.  anything considered.
especially with mains-derived EHT system or octal iBDG va lves .  AS .  Bedding.  13
Richmond  Park Avenue .  Rotherham. Tiorlqzs.. 561  2JE.  Te l .  DTDD - 55T531  after 6 .

" WANTED: Any  405  l ine  TV.  va lve  or  v in tage  e l ec tr i ca l  equ ipment  and
literature required for my personal collection. Also. has anyone a recording of
the  Ang l ia  TV kn ight  on h i s  horse  which  used  to  open  TV each  morning?
Contac t  Peter  Matthews on  Colches ter  0200  - T065143.

" WANTED [I'm perpetually hopefu l i i :  Loop type set-top aerial made by Bel l ing-
Lee for VHF recept ion -- th i s  had  a walnut haltelite base .  tams Televis ion
Annua l s  o f  the  50s  and  605 .  Bas i c  Television par t  2 [Techn ica l  Pres s ] . -Mos t
kinds  of closed c ircuit  and industrial  TV cameras and sales l iterature. Sony 405
l ine  modulator.  camera switcher and other accessories.  Diode—matrix callslgn
generator .  01d  Camount  lenses  for TV camera. also 2"  a 2"  slides o f  tes t  cards
and  capt ions  to  borrow and  copy  or  buy .  Andy  Emmerson .  TI  Fa lcut t  Way .
Northampton. NN2 BPH {tel:  0604  - 644130} .

' WANTED: Does anybody know where I may obtain a replacement CRT for the
Sony TVS—00113 9"  dua l - s tandard  TV.  Tube type is  230DB¢L Would  prefer a new
one i f  poss ible .  Also  wanted:  Phil ips  N1100  VCR.  cheap!  Practical Television for
19113 Jan . .  Feb . :  19'3"? Aug. .  Dc t . . ;  IQTB Jan . .  May;  19?}? Aug. .  Oct .  Nov . .  Dec . .
Does anyone have  any spares for the Phil ips LDL1000  series ree l—to-ree l  VTH.
which they want to dispose of? Martin Loach. Oxford GEES-T3532].

‘ WANTED: Pye V4 or VT4 TV.  Pye broadcast equ ipment .  the  mauve  and  l i gh t
blue  valve type. What have you? Michael Bond. 0?:33—53093.

‘ WANTED: index  to  Practical Television vo lume  28  { IQTTHBL The  magaz ine
i tself  cannot  help - was it  even printed? Martin Loach. Csford T3582} .

' WANTED: any old te levis ion magazines and books.  wartime or pre—war Radio
Times for the  arch ives .  Douglas Byrne  CSEPD. Hon. Curator .  The  Wire less
Museum.  Arreton Manor.  Newport .  Is le  of  Wight. Tele. DEED—Eifififi .

' WANTED: any recordings of Test  Card C mus ic  {1950s  until  mid-1954} .  Keith
I-lamer. ‘i" Epping Close .  Derby. DE3  4BR.

' WANTED: old camera tubes  and other imaging dev ices  sought  for the  BATC's
co l lec t ion .  Also data sheets  or technical art ic les  relating to same {can  photocopy
and return within a few days if  preferred}. Also seeking an Crthicon to fill a
gap  in  our h i s tor i c  co l l ec t ion .  Pe ter  De laney .  6 East  V iew Close .  Wargrave .
Berks. R010 BBJ { te l :  Wargrave 01"34-403121}.

' WANTED: 12" CRT type Emiscope Bill! or Mullard 31l lfi .  Norman Newboult on
Cambridge 0223  - 03933 .

' WANTED: Test Card C. either as a card or as a transparency. Also sight of the
service  manual  for the  HMV 005  1"" TV-cum-radio  of 1933 .  David Looser. Maris—
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tow.  Holbrook Road. Ipswich .  IP3 13? .  Te l :  3473—344539  {day} .  OATS—323349
{evenings}.

' WANTED: Circuit diagram andior servicing information on Phil ips TVTiSH dual
standard so l id  state crosshatch generator.  Geoff Turner.  111  West  Halvern Road .
Malvern. Worcs . .  Willa! 4N6.  3333—32453 .

" WANTED: Practical Television index to vo lumes  I and 23 .  I also require some
back numbers in  the las t  13  years. Martin Leach. Daford 13335-735321 .

' 1WANTED:  Independent  Te lev i s ion  t rade  t e s t  mus ic  l i s t s  for the fo l l owing
per iods :  { i l  Jan  - Jun  1953 .  { i i }  Jan - Jun  1959 .  { i i i }  Ju l  - Dec  1959 .  Bob
Jones.  215  Longheath Gardens. Sroydon. Surrey. CED TTR. Tele:  31 -353  333?.  Al l
costs will  be  reimbursed. [If you get any response. PLEASE let us  know. Bob.
Many readers would also like to see this infoil

* WANTED: The Guatemass Experiment and Quatennass ll by Nigel Kneale  in
Penguin paperback form. Dicky I-lowett. lrilhellosi'ord docs—441311 .

' WANTED: To buy or  copy .  a l l  cos t s  re imbursed .  Orig inal  Bush  TV serv ice
manual s  for  TPDISSS .  TP1421 .  TPidS i .  TP1333 .  TPIBQE.  TPISTS and  TPIdTS
{W103  to  T3113  ser i e s ] ;  Pye model LWSD original manual and Hurphy 'Astra'
series  UHFifiES converter k i t s  original serv ice  data.  I already have  a c ircuit
diagram for the lat ter .  I am also sti l l  looking for a Murphy ‘Astra’  series TV +
Radioi325 convert ible .  model “HTS? or 31 '33 .  Dave Haaell .  DQQS-TTISTS.

* WANTED: A pro -war  v i s ion—only  rece iver  - good  pr i ce  pa id .  Rudi  S i l l en .
Limberg 31 .  B-Si' l ' l}  HERSELT. Be lg ium-

" WANTED: pre -war  Hl'IlI‘vlF or  Elli] radios .  paperwork or cons ider  cash  sale {offers
533 p lus} .  Andrew Denton .  41  The Grove .  Norton.  Ha l ton .  TFortes. ‘l'Di'l QBW.
DEBS—594304 .  ‘

' WANTED: Photocopy of service sheet  for a 3"  Ferguson *3l and  for Channel
type  T2  ADE- l ine  pa t t ern  genera tor .  bo th  o f  wh ich  I am work ing  on .  Dave
Hooper. 2 Cypress Lawn. Templeogue. Dublin 3W. [Eire]-

' WANTED: I need a smal l  9“ or  12"  dds - l ine  TV or else just  the cabinet and
back  on ly .  A l so .  does  anyone  have  a 9"  SEC in  bake l i t e  cab ine t?  Open  for
swaplcash. Ian  Beckett .  Gorran. Chackmore .  Buckingham. NKIS  SJF .  Te l :  3233-
313ai43.

' WANTED: 1333  Ferguson Transvista.  Phil ips TVette.  Sinclair  l l lcrovision pocke t
se t .  any  o ther  1953s  or  1933s  9—inch  or  smal l er  TVs .  Barr i e  Por tas .  4 '
Summerfield Avenue.  Waltham. Grimsby. DNST DNH. Te l :  BATE—324333.

" EKCHANGE: various 435  l ine  recordings on VHS tape or Sony CVBDDD format for
others .  Andy Emmerson. 'il Falcutt Way .  Northampton. NN2 SPH.

' EKGHANGE: I have 29  copies of Television. January 1953  — July 1951! {with
1933  comple te ]  to  swap  for Television Sept  1934  — Apri l  1935  Inc lus ive .
1WANTED: pre-war ENIiMurphyiUitraiEkco TV.  prefer table  model .  Alistair Jones .
tel: [work] {HMS-232391 .

* CALLING ALL Diiers! Keep up to  date with Teleradio News. the only magazine
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for dedicated  enthus ias ts .  Six  i ssues  a year cos t  you jus t  53  post paid.  so  send
your name and  address  w i th  a cheque made out  to RS PUBLICATIONS. '? Epping
Close .  Derby ,  DE3 4BR.

" HELP OFFERED: I know of p laces  where very o ld  televis ions do turn up  in
var ious  cond i t ions .  I f  o ther  members  are  s eek ing  a s e t  g ive  me  a r ing .  Pau l
Thorpe. 11922-545533 .

' RECOMHENDED SHOP: J .  3. N .  Bull Electrical .  253  Portland Road.  Hove .  Sussex
has o ld  TV servicing equipment from time to  t ime .  also obsolete  and  spare parts
at  reasonable pr i ce s  - Albert  Pritchard.

' HELP!  I am despera te iy  in  s earch  o f  ma ins  dr ive  be l t s  for
Fergusonfflarcon iphone  ree l - to—ree l  recorders .  I jus t  ' cannot  obta in  them
anywhere .  The  spec i f i c  mode l  i s  3242 . !424?  and  par t  number  53C3-113331 .Perhaps someone out there has  some spares - i f  they could drop me a line I
wouid be  grateful.  Paul  Pearson.  ID  Osborne Road .  Hartsh i l l .  S toke—on—Trent .  3T4
'i'PF.

' HUHI - THE WORLD'S HOST EXCITING CINEHH. AND TELEVISION MUSEUM.  South
Bank.  London SE1 .  Te l  31*323  3535 .  '

* NOTHING to do  with vintage TV but  if  you are interested in the 'alternative’
v ideo  and independent TV product ion scene.  you  may care  to read Independent
Media. a th i ck  monthly  magazine cost ing  £1 .25 .  Fu l l  details  from Independent
Media .  '3" Campbell Court. Bramley. Bas ings toke .  I- lants . .  3523  5E6 .  Te lephone  3253
- 332332 .

I soon HCHES wearer)! I

The following items have been offered free of charge or  almost free by their
generous owners. though they  wi l l  doubt less  accept  small  donat ions  i f  you  are
pleased with  what  you ge t !  In each case  the  advert iser  has agreed to  hold the
i tems  for  one month  from publ icat ion - after then i t ‘ s  the  corporation rubbish
dump.  You  have been warned!

' FREE!  Pye console  TV.  mode l  1F.i’Ti'i'iJIJIL. complete .  i'ou co l l ec t !  Contact Jeff
Horstman on 31—549  T444  {work}-

‘ TELEMAR PTl'V2352 forward proiection TV unit. made in 1352 .  Floor-standing
cab ine t  approx .  2 ft cube .  (in wheels .  wi th  jack ing  leg to  angle display 3 It a 4
ft or  l arger  on screen  or wa l l .  I t  has  an  add—on conver ter  tuner  for  s econd
programme recept ion .  The  ins trument  was  made  by Te lemechan ic s  Ltd o f  3
Newman Place .  Newman Street.  London W1. It  has  a booklet of  instructions for
focuss ing  dr i l l .  e t c . .  a l so  l ayout  and  c i rcu i t  d iagrams .  S ince  no  fur ther  435
transmiss ions  are avai lable .  this TV is  of  no use to  me as  an CAP.  I would  be
p leased  i f  you are ab le  to  find or suggest  a home  for th i s  TV.  Mr J .  Heckel .  21
Beechwood Close .  New Road.  Asco t .  Berks .  SL5 3Q]. Tel:  3344-3353535 .
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I um nor wane FOR 405 ALIUE? I

We want  to  hear  from YDUI This  i s  your news le t t er .  so  p l ease  send in  your

letters.  notes  and articles; don't be  bashful. other people Ff.” be  interested in
1what  you're doing!  As are do this for fun. not profit. we regret that we cannot

pay  for contributions but authors are encouraged to retain their copyright and

are free to publish their articles in other publications as well.

If a t ‘a l i  possible. please TYPE your contributions using a dark. black ribbon. I.

don't have a lot of time to spend retyping and editing: I‘d much rather print

stuff exact ly  as i t  comes in !

Contributions on computer disk are particularly 1welcome and your disk will be

returned. I can handle most variations of IBIII PG. Amstrad and GP!!! disks in 3".

3 .5 '  and 5 .25“  size but please process your 1words as an ASCII or  1ll'ordStar file. i

cannot hand le  BBC or  Macintosh  d i sks .  and i f  in  doubt  p lease  ring first on

11604-844130 .  Thanks.

JKT SERVICES {Dave Higginson}

- ALL WORK GUHRANTEED!
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-THE BACK PAGE

go; Alive is  the newsletter of the 495 Line Group. an independent. informal
non  profit—making group  devoted to  the study and preservation of old televis ion
technology.  I t  i s  sent  to  subscribers wi thout  further charge and thus  has  no
cover  pr ice  This publication is  not subsidised by any other organisation.
Publ icat ion i s  at approximately three month intervals .  normally in  January.
Apr i l .  July and  October .

" Editorial  correspondence should be sent to Andrew E'mmerson. 'i'l Faicutt  Way.
Northampton. NN2 BPH. if your letter is  not  intended for publication please
ind ica te  th is  clearly.  A l l  letters are gratefully received and will  be
acknowledged  in  the  next Newsletter if  no t  sooner .  I f  you  are expect ing a reply
you must  include a stamped addressed envelope and preferably a l so  your
te lephone  number — thanks .

* Advertising rates .  Classified: free to  subscribers.  D i sp lay .  us ing  your  artwork:
£5  per  half  page .

' Copyright {cl lQQO by Andrew Emmerson and contributors. E&OE. Whilst every
care  i s  taken in  the  production of  this news le t ter .  the edi tor  and  the  Group
accept  no legal responsibility for the adv ice .  data  and opinions expressed.  No
guarantee  of accuracy i s  impl i ed  or given for the  material here in .  The contents
of the  newsletter are covered by copyright .  Part ia l  reproduct ion is a l lowed  so
long  as the source i s  quoted

' ‘ Exchange publications. We swap newsletters  with the following a l l ied  interest
groups-  For details  of the  BRITISH VINTAGE: WIRELESS SIIJI‘Z’IIIIT‘ir send SAE to
Gerald Nelle. ‘Jintage 1Wire l e s s  Museum.  23 Rosendale  Road. London.  SE21 .  To jo in
the BRITISH AMATEUR TELEVISION CLUB send SAE to Dave Lawton GOAHO.
Grenehurst.  Pinewood Road .  High 1llycombe. Bucks”  HP12  ADD. i'llARllO‘iiir '
BANDWIDTH TV ASSOCIATION: send  SAE to Mr N Reynolds. Ea Oollingbourne Road.
London. W12 OJO.

‘ we also read and recommend these  other specia l i s t  publications of  interest :
RADIO BYGONES. Ea Corie 1llie'w Road .  Oorfe Mullen.  1i'imborne Dorset .  BH21  3L3.
TELERADIO RENE-2'"? Epping  Close .  Derby.  DE3 dHR.  Send  SAE for details.

HUULD Till] LIKE YUUR DHH COPY OF 405 ALIVE"?

Perhaps you are reading a fr iend's  copy  - now you can‘ t  wa i t  to rece ive
your own copy four times a year. This i s  what you do - .

You send  us  a cheque  for 53  l [made out to A .  N'. Emmersonl .  which wi l l -pay  for
a year’s  subscription {four i s sues} .  The  address is T i  Falcut t  1il'ay. Northampton.
NN2 BPH.


