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LEGAL WARNING, particularly for New Readers

By reading this magazine you are entering a Temporary Autonomous Zone (TAZ),
where normal values, logic and timescales do not apply. At the least you may feel
unable to put the magazine down until you have read it through to the very end.
While you read it, you may also feel strangely mellow and entirely unable to face
doing anything else useful for 24 hours. Alternatively you may sense a sudden urge
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and at the very worst you may enter a Permanent Autonomous Zone (PAZ) of your
own creation.
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FROM THE EDITOR ow

Many hobbies, not just ours, are rapidly taking on the air of spectator sports. You
can see them on television, devour them on the Internet or even buy glossy books
about them in the stores. Al the same, the number of people who actually get
personally involved is declining. This does not apply only to collecting hobbies or
‘heavy’ topics such as restoring vintage commercial vehicles; it applies also to
participatory pastimes (hiking, country dancing, local politics) and to spectator sports
{people prefer watching sport on telly to attending real five matches). It is even
alleged that interpersonal activities of a more candid nature are now attracting more
participation from voyeurs who buy video tapes or indulge in ‘virtal (if not
virtuous) indulgence via the Internet.

Al this is a little sad in the real sense. However ‘sad’ (in the pejorative sense) fooling
with old television may be, it is at least harmless and may even be instructive (i think
so anyway). If we are to keep 405 alive for the enjoyment and enlightenment of
future generations, we have got to make a greater effort now to introduce and
explain the subject to a wider audience. As all-digital television approaches, our
ancient analogue technologies will look increasingly out-of-date and irrelevant, so
how will we justify our interests to ‘non-believers’ then? It deserves some thought.
VWhat are your ideas? WWhy not share them with us and send us a letter for
publication? [6] :

Finally, once again | must apologise to anyone whose contribution has been heid
over — ’'m drowning in material for the magazine. It's good and it's bad; short of
making the print smaller, | just don't know the solution! Flease keep on writing
anyway...

The Edior

QUOTES OF THE WEEK

Nostalgla remains one of the few activities Britons can induige in
thout annoying Brussels. 3
Denis Norden.}.

Digital systems operate in two ways - perfectly or not all.
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Many thanks to all our letter wﬁtérs, including those few
who didn’t make it to this page. We try and fit in as many|
letters as possibie, occasionally editing for space or clarity.

From Simon Bryant, Famham:

| thought readers might be interested to know of the Bakelite Museum
(at the Orchard Mill Museum, off Bridge Street, Williton, Somerset}. It is
not directly connected to 405 matters but where would many sets be
without bakelite? | recently wandered around the museum (f. . c. as
we'd donated a toaster) and whilst the place is not massive; | found all
aspects fascinating. There are several TVs there and the range of
bakelite items is impressive.

% The museum is open afternoons from March to Cctober, with some
mornings as well; it is best to ring on 01984-632133 to check
beforehand. Williton is not far from Minehead and cther attractions
in the district include the West Somerset {steam} Railway and the
broadcasting museum at Washford.

From Tony Bryant, abtv@threewa.co.vk {by e-mail}:

The first TV | ever pulled to pieces was an English Electric model 1550. |
believe that the 15 stood for the tube size {a 15-inch triode, | seem to
recall) and the B0 for the year of manufacture. It had a white metal
front and looked like a cross between a washing machine and a
television. It also had FM radic — quite surprising as nobedy
transmitted it at the time! — and it also contained a lot of valves of the
same type, BT185. Does my memory serve me correctly, and can you
turn up any details?

From Jeremy Jago, Nottingham:
This letter, from The Guardian of &th February adds an interesting
highlight on the BBC’s use of video tape.

Letter

Peter Goddard writes: One of the most significant if little
known achievements of Duncan Wood (obituary, January 14)
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_-was that he invented - in Britain at least - videotape editing.
‘When the BBC first purchased Ampex videotape equipment in
late 1958, it was thought impossible to cut video-tape because
of the cost and disruption to the tape's synch pulses.
Frustrated by producing Hanecock’s HolfHowr with no
possibility of retakes, Wood spent a day cutting up a tape of
On the Bright Side, a song and skeich show, removing the
songs without noticeable effect on the picture quality and
using the tape to demonstrate that Honcoek's Half-Hour could
be recorded scene by scene.

Hancock forced the issue by refusing to perform in
further series unless they were made in this way, and Wood
used his method for the Antumn 1959 series. Bridging dialogue
to cover camera movements and costume changes between
scepes was no Jonger needed, so the pace of the series
quickened comparing better with American imports shot on
film — and principals could spend longer on screen. Shows
were of higher quality with more scope for close-ups and the
virtual elimination of on-screen mistakes. Episodes could be
recorded to suit the availability of actors and were now
available for repeat showings and sale abroad. By 1981, a third
of the BBC's light entertainment output was recorded in this
way — and establishied a style for situation comedy production
which has continued to the present day.

Three letters from Bob Netherway, Bristol:

1. Firstly, on this night of celebration {5th November 1996) , may |
say how much | am enjoying the new leck version of 405 Alive,
congratulations on your new cover design. All this week the VT has
been recording the Beeb's own celebrations as it enters its 41st year as
a television broadcaster. 1 must admit | did expect the programming to
be more intensive, but we live in lean times, and | dare say that if the
BBC is still in existence in the year 2011 on television's 75th birthday,
things will be more elaboratel

A note to dll of you who are interested in the Internet. The
television broadcaster BRAVO now has a web site, which has on it a
section about test cards. | have as yet not accessed this site but will try
soon, using the prefix  AtipZfwww.bravo.co.uk . | have been advised
that you make a link and from the list that downloads, you select
‘television'. 1 hope this information is correct.

Well, that is it for the moment | am looking forward to the BBC's
offering tomorrow night called Warching the Box on BBC1. The trailer
for this programme has Test Card C shown back:-to-front. | wonder if
Keith Hamer spotted that onel

< Credit for that new cover design goes entirely to our publisher!
Thanks for mentioning it, it's good to know that it's appreciated.
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2. May | thank AE for publishing my memories of the Col films and
their scripts. | may not have got all the lines in the right order, but | am
sure there are some of you who know the correct order, and the bits 1
missed.

Is there anyone out there who has experience of the BBC's VHF
network, who can tell me the reason for a very strange pattern that
wads sometimes radiated betore 9AM. This paottern was transmitted from
North Hessary Tor for a few minutes, and consisted of a horizontal line
of white diamond shapes surrounded by black outlines. It was
obvicusly a beat patiern of some kind, but 1 never knew what was
causing it in the transmission chain. it was not confined to one recejver,
as | saw it many times on various TV sets. | cannot vouch for its
appedarance on any cther transmitter other than North' Hessary — any
ideas? :

3. While out on my first walk of 1997, a friend rang and we got
chatting about these 200 or so digital TV channels that dre to be thrust
upon us in the near future. Knowing my interest in vintage television,
my friend Mike suggested that at least one of these could be devoted
to 405-line standard transmissions of old telerecordings from [TV and
the early BBC. : ‘

What a wonderful thing it would be if there was enough interest
to make this proposition a redlityl The signaiis could be converted back
to analogue by one of Mr Murdoch's digital set-top boxes which he has
just ordered (one million of} and the video output could then be
re-modulated onto a 45Mcfs channel ond displayed on our vintage
sets. Sad it is only a dream of course.

An anniversary to note is the 40th anniversary of the day that the
BBC demonstrated colour television o members of the Houses of
Pariiament on 3Cth/31st January 1957. | am hoping there may be a
reference to this event in A Week To Rernemberon BBC 2.

From Roger Bunney, Romsey:

Regarding the Dale Parabolic Band (it cerial. The curved boom was in
fact their Mk 1, a later Mk 2 was based-around the corner reflector
principle, both manufactured in the early 1960s. These aerials were
popular in areas that suffered a weok and scattered signal from
screening hills. 1 recall my younger days at Ventnor, loW where St.
Boniface Down (787t asl} shields the town down to sea level from the
then ch. B11 ITA Chillerton Down some four miles to the NW. Problems
from wave/sea scatter and tidal variations also make this unique
resort an aeriat enthusiast’s dream ~ and an aerial rigger’s nightmare.
Double 11s for Band Il elevated up to 50 degrees, Dale Parabolics and
in Band | vp to double 4s on ch. B3; the ever-present ORTF Caen ch. £2
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predator lurking to swamp the BBC signal ot the slightest lift. The last
surviving Dale Parabolic in situ 've seen was in 1995 on an outbuilding
at Corfe, Purbeck — another heavily screened village. More of the UK's
rich television historyl

& Roger dlso sent us a superb feature on the post-war reopening of
BBC television, sent to him by George Gaskin in Gibraltar. This is
reproduced later in this issue.

From C.J.Guy, Hawthomn Folly, The Cul-de Sac, Stickford, Boston,
Lincs. PE22 S8EY (telephone 01205-480985):

A few weeks ago o young lady walked into my service workshop and
asked me if | could repair a TV that she thought was "early fifties". She
informed me that she had plugged it in(lf) and some "glass things*
inside were glowing but there was no picture or sound. | thought as
first she maybe had an old colour set and suggested she brought it in.
it turned out to be a Philips 1115U, 1952 vintage according to the
service data 1 have, and in pristine condition too. (Sc was the young
lady, but of much later vintage | suspect).

It turned out that the set's owner is a history teacher, and his
school are doing a project on 1950s technology, to culminate in an
exhibition of working equipment in June this year, hence the request to
“repair* the set. Apparently the school have quite a coliection of fifties
TV programmes on tape, and in previous years have shown them via a
more madern TV,

An explanation about TV standards, and that | consider it to be
sacrilege to convert a 405-jine television to 625 produced the reply that
the budget for this project could easily siand the prices | quoted, so the
set was left in my workshop.

Well, | couldn't leave this one alone, so | set to work. A good
clean out, a couple of replacement electrolytics, and a new EY51 later, |
had a good bright raster. The tube looks to be original, and for its
forty-odd years puts many three year old colour tubes to shame.

At this point | decided to order one of Dave Grant's standards
converters. When this arrived {promptly — thanks, Dave) | scon had it
assembled, and working into. a dual standard TV that | have always
kept.

Back to the 1115U, | had to retune this to channel 1 (it was on ch.
4). This set uses plug in coils for each channel, and not having any
spares (has anybody?) | opened up the coils and rewound them for
channel 1, with the help of a GDO. This done, the set produced a
superb picture, and sound, with no sound in picture etc. The IF
response looks just like that shown in the service sheet, and not one of
those black pitch-covered condensers is showing any leakage or funny
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effects. A credit to the quality of the components used by Philips in
those days.

For the school exhibition, | shall be making up a tape on 405
lines of various programmes, so the set will be seen working as it
should be.

from Ray Herbert, Sanderstead: _
Following up the enquiry in issue 25, page 4, ‘TV' was first used as an
abbreviation by L. Luger at 00.01 GMT on 7th October 1927 when
operating Ben Clapp's station G2KZ during the transatlantic tests of
Baird's television. | have the log and the entry was

R OK PSE STAND Bl FOR TV RECORD

G2KZ was transmitting to W2CV] and the expression TV record referred
to Baird's Phonovision (video recording) record of Stooky Bill made at
78rpm on 20th September 1927. No picture could be resolved on this
occasion as the Phonovision record did not have any synch.

% Thanks for this, Ray. The delay is ours, not yours, by the way; your
letter had been misfiled!

From Grant Dixon, Herefordshire:

On my homepage there is a link to Don Mclean's page. He has

restored a historic recording of 30-line television. With his permission |

have included a moving image on my page under the HOT NEWS

section. - Full details are on Don's page...  follow the link from the

NBTVA section. | hope you enjoy it.
httpfhomepages.enterprise.net/gdixon

From Eric Hadley, Hove:

I'm a new subscriber and have found the magozine of great interest
and look forward to the arrival of issue 34. I've become a fervent 405
enthusiast after a Bush TV22 came my way and | experienced the great
satisfaction of getting it to work. The mag was a great source
information re-where to get help and obtain such things as a medulator
and 405 tapes etc.

< It's good to please some of the people some of the timel

From Darren Meldrum, London:

Its been brought to my attention that George Hersee has recently
written to Ariel the BBC staff journal regarding a Tomorrow’s World
programme about lef handed people. He wanted to refute the widely
reported *act® that Carole Hersee was left handed. He writes:
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"] was surprised that Tomorrows World (BBC1, March 21) contained an item
about left handed people which perpetuated that old chestnut that the girl in
Test Card F was really lefi-handed and the image was reversed to correct it.

This arose because, in 3 conversation some years ago, I mentioned that the
ﬁnalimagchadbe&nreversed.Aotuaﬂythishadbemdonetomedanearﬁa
unintentional reversal {there was no computer imaging in those days).

However, from such remarks myths soon start. Carole has never been Ieft
handed.

Your video interview with George includes him saying that the image
was reversed at the last moment because someone spotted that
Carole was holding the chalk in her left hand. | suppose that could be
mis-interpreted {| certainly did), but | wondered whether you
remember anything else from your dealings with George?

He qlso states: -

WhenIprodmed'F'itwasexpeaedthatitwouldhaveaﬁfeofafewmonﬁ;s
t0 cover the start of colour, This was only slightly longer than its predecessors:
D which was used for two weeks and E which lasted one day. So to find F still
in use 30 years later {being first used in June 1967) makes me glad that one
item of work which I did has been found vseful for so long.

Although the one day for Test Card E is commenly reported, Keith
Hamer claims that it lasted one month. However | am confused about
his ciaim that Test Card D only lasted two weeks. | was led to believe
that it was used by both the BBC and ITA between 1964 and 1967 on
405dine transmissions, 1 wondered whether people had anything to
corroborate either version of events? And is it possibie that old age is
affecting George's memory?

<+ Any ideas onyone? | myself have no definite ideas on the subject
but if there is anyone left in the world who doesn’t have a VHS copy
of the 45-minute interview with George Test Card Maestro’” Hersee,
they can have one by sending £9.99 to me at the editorial address.
AE

From Gary Platten, Callerton House, Callerton Place, Craghead,
County Durham, DHY 6EJ (01207-281427):

Can anyone help? | have Bush TUG26 16" console TV set, my problem is
that the picture tube has failed. The type of the tube is a Mullard
MW41/1, a flat round-face metal cone type. An equivalent to the
MW41/l is the English Electric 7901. Further technical details are:
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magnetic deflection and focusing, 70-degree deflection angle, é.3volt
heater @ 0.3 amp and a B12A base. | am also on the look-out for
certain dual-standard Philips TV set; it is one of the Style 70 series
introduced into the market place in 1965. The particular model I'm
looking for is the one with the clock and timer.

From Alan Hitchen, Runcorn:

First of all may | say that | like the new look of the magazine — the
contents in general are excellent, though I'm not so sure about some of
the American items sourced via the Internet. I'm glad that my mention
of Public Information’ films in issue 30 sparked a few memories. A
couple more have sprung to mind.

"polish a floor and put a mug on it, and you might as well set a
mantrap.” This trap catches out the father returning home with his wife
and new child. *And to think that he's just come from the hospital."

And can you remember the burst pipe family? As the water from the
burst cascades into father's soup, he quickly organises his family to
deal with the disaster. Praised by the voice-over for their prompt
action, the whole family beams with pride, until told it was a pity that
they had allowed the pipe to burst because they had not insulated it as
they should have done.

Ancther type of filler item | can recall is a popular song
performed by animated bendy toys. A clip of the Banana Boat Song
(Day-Ohf) was shown in Paul Merton's Life of Comedy {May 1995).
Bernard Cribbins' Right Said Fred and Hole in the Road were done this
way, and maybe his Gossip Cafypsoas well. I'm sure there were other
songs in a similar vein, like Mole in the Hole.

Regarding Laurie Johnson's Sucy Sucv {composed by Tarateno
Rojas) as mentioned in issues 26 and 27, | have recently acquired the
original single, Pye 7N 15383 (September 1961). This clearly states itis
the theme from the A-R TV series Top Secret. As a bonus, the B side is
the Laurie Johnson-composed theme tune for another A-R series, Echo
Four Two. This short-lived spin-off from No Hiding Place uncovered the
crime-busting exploits of London’s E Division Q-car squad.

| have also found an interesting theme song on the B side of
Vince Hill's Roses of Picardy, Columbia DB8185 (May 1967). The song is
Mickey Dunne, composed by Max Harris and Myles Rudge for the BBC
TV series of the same name. I've never heard of this one but the lyrics
suggest it's a jack-thetad sort of comedy. Does anyone know more
about it?
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From David Boynes, Winlaton:

Readers of 405 Alive will be familiar with the EF50 valve; the valve was
employed in many post-war television receivers, such as the Pye B14T
and the LV30. In fact the first application of the EF50 valve was in the
Pye 915 TV chassis in 1939. This chassis was employed in models 9C
and 12C, and these receivers were displayed at the 1939 Radio Show.
It is unlikely that any of these sets ever were delivered to dedlers
showrooms and even more unlikely that any exist today.

Returning to the EF50 valve, the most familiar form of the valve is
an ail-glass construction encapsulated in a metal screenmg can and a
nine-pin base, designated as the B9G base.

The purpose of this letter is to establish whether the EF50 in its
earliest pre-war form employed a metalised coating instead of the
metal screening can and nine inwardiy-hooked pins. In 1938 Muliard
introduced the EE50 valve; the EES0 was constructed by the then
brand-new all-glass technique. This valve was a special high-gain
signal amplifier employing the secondary emission principle. it was
designed as a replacement for the earlier TSE4 valve. The EE50 did
appear with the metalised coating and had the curious hooked pins.

Both valves were developed in Eindhoven by Philips and
marketed in the UK under the Mullard brand. | am led to believe that
these early allglass valves were designed to be inserted into their
sockets and then rotated a few degrees to lock them in place.

Can any readers confirm that the EF50 in its earliest pre-war form
described in this letter did exist?

From David Boynes {again!):
In issue 32 | informed readers that the Murphy A58V currently under
restoration was producing only a dull horizontal line on the screen.

The state of play has changed considerably. All the main units
have been made serviceable. The television chassis required
surprisingly little attention; the scanning coils were the principal culprit
for the lack of vertical deflection. It was possible to repair them, thus
avoiding the task of a total rewind. The power supply unit required no
attention and the only item which will need replacement will be the
interconnecting leads between the PSU and the television chassis.

The A58V incorporates a three waveband radio, this being a
modified A46 chassis. As the television receiver sound employs the
radio output stage, an additional switch was fitted to the radio as part
of the factory modification of the A4é chassis. The two-way switch
selects the audio source, and on ‘iefevision’ switches off the radio
tocal oscillator and the dial lamps. It was here that | had problems. A
replacement switch had been fitted by a repairer at some time in the
distant past and it was this component that had failed. The TV/Radio
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switch has been repaired using a replacement wafer, whereas the TV
mains switch is a separate item sharing the same shatt. :

It has been the radio chassis that has required the most attention
so far but it now works well, the short wave performance being
particularly good.

The restoration of the set is cenainly no way complete and
many components of the late 1930s style must be found to replace the
more recently fitted items. The cabinet also needs a great deal of
aitention but the prospects look good. So far | have removed the upper
front panel of the cabinet. This was covered with leather, which had
decomposed. | will make a frame to stretch a new piece before gluing
it onto the panel. Like the upper panel, the clothcovered loudspeaker
baffle board extends the full width of the cabinet. As far as the cabinet
itself is concermned, | have removed the original lacquer with the
intention of spraying the new finish rather than French polish it.

From Dicky Howett, Chelmstford:

Regarding Wilfred Pafford's amusing and enlightening account of
wartime Alexandra Palace. In issue 34 of 405 Alive, he recalls the time
in 1945 when certain VIPs were treated to a 'closed circuit' television
demonstration of the Windmill Girls in Studio A at Alexandra Palace.
This event appears to have been filmed by Pathé News and the
footage is doubtless familiar to 405 Afive readers. However, it's
significant that no actual monitor shots were shown on Pathé's film and
here lies the problem. Was Studio A actually “fired up” and were the
cameras working? It must be remembered that all the AP studio kit had
‘been mothballed for at least six years and all the electric components
would have had to have been tested, overhauled or replaced before
any switch on' could have safely taken place.

_This problem was exemplified by Edward Pawley in his official
book, BBC Engineering 1922-1972. To quote, " ._.The two studios had
not been tested for years.....The studio equipment was in & sorry state,
Nearly all the electrolytic capacitors had to be replaced, as well as
many resistors which were wire-wound, non-inductive, close-toclerance
types. Nevertheless, trade test transmissions with
electrically-generated patterns {bars) and 400Hz test tone were started
on February 1946 and the studio equipment gradually became
available for testing in March and April...

As Mr Pawley states, the studio graduaily became available,
which infers that nothing was capable of operation until least the early
part of 1946, Sc how was it feasible that there' was an all-dancing
‘closed circuit’ television show in mid 19457 Was it sheer luck that ait the
cameras and controf apparatus worked when these VIPs walked in? It
makes a jolly good story {recalled also by the producer Cecil Madden)
but is it accurate? From the lock of the Pathé news film, it appears that
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it was all only a demonstration of a ‘television show', mounted with the
cameras ‘pretending’ to function. I, indeed, the studio equipment was
working, it rmust have been g sheer miracle as well as o tribute to the
robustness of British components and lighting speed of British television
service engineerst

< Trivia addicts (like me!} will ncte that the test tone was 400Hz and a
recently published book on the history of the GEC research
laboratories confirms that this was also the frequency used belore
the war. [AE] :

More from Dicky, this time first published in the BBC staff
newspaper, Ariek

Here's Jooking at who?
In the Diary article by Dallas Bower (Ariel, Qctober 29) about the start of the
television service, he made reference to the opening song, Here's Looking af
You, sung by Adele Dixon. I've heard an audio cut of this sequence and the
announcement is: Now yoy're going to see and hear someone you know well,
Miss Helen McKay'. So who did sing the song?

Paul Deacon, Music Library

Paul Deacon's letter {Ariel November 12) expresses confusion over
who sang the BBC Television song Here’s fooking at You. Was it Helen
McKay or Adele Dixon? A sound recording he heard is ambiguous. Of
Course the song mentioned was sung by Helen McKay during the
Radiolympia broadcasts of August 1936, Adele Dixon later opened BBC
Television with the familiar ‘Magic Rays of Light* song, correctly entitled
Tefevision. - ,

The scene of Miss Dixon that is constantly re-run is from a
pre-filmed sequence and not the actual live perfermance. This must he
stressed constantly, especially to enthusiastic modern programme
makers. It's all very easy to twiddle with the footage; make the pictures
fit the script. A recent blatant example was from Reople’s Century -
Picture Power which lived up to its title by inserting a scene from a 1953
telerecording and pretending it was Studio A in 19461 Naughty.

Modern producers are not alone. Richard Cawston's
award-winning documentary of 1959, This is the BBC merrily depicted
Riverside One as BBC TV Studios Lime Grove. Check out the footage if
you don't believe me. So programme-makers, what's your excuse this
tune?

Dicky Howett, Alexandra Palace Television Trustee

From Stephen Hall, London Colney (01727-826373):
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| am just wondering if anyone out there can recall the old
black-and-white [TV schools interflude which was shown just before the
clock in the 1960s. | vaguely recall it looked a litile like a test card. | can
still remember what the colour version introduced in 1969 looked like
but the monochrome version is just a faint childhood memory. i
anyone has a photograph | would like to hear from them.

From George Windsor {by e-mail):

i was watching some old lost' Stepfoe & Sor episodes recently and
one in particvlar was rather poor. This was 'My old man's a Tory' which |
think was transmitted around 1962 {I recorded it in April 1995). The line
structure has a rather curious aliosing effect running slowly upward.
Also the line scan is cramped at the centre and the frame scan seems
rather strange as well. | have not seen this on any of the other episodes
and have assumed that the recorder was at favlt. Was it a skip field
recorcder? It looks as though someone has done some magic in
restoring it to viewable condition and we must be grateful for the
saving of these episodes. Do you have any information on how these
episodes came about and what the BBC involvermem wos?

< Answering your questions, yes, these tapes were made with the
Sony CV-2000 machine, which recorded only one field in two.

< The tapes were saved without any long-term view towards
preservettion by one of the Galton & Simpson duo; they came to
light a few years ago and had been completely forgotten about
until then.

< BBC involvement was minimal. They had ditched their own
recordings. These CV-2000 tapes were restored and copied by the
National Film & TV Aschive at Berkhamsted by one of our
subscribers, Pat Hildred, using initially one of my machines. The
resulis were handed over to the BBC.

From Mark Jurkiewicz, Stafford:

In response to the article on the Meadow Dale band lii aerial (page 42,
issue 33} and the editor's question, have any survived, the answer is a
categoric yes and in very good fettle too!

It resides atop a building in the Low Town in Bridgnorth,
Shropshire, and seems to be aligned on the old Lichfield transmitter.
This surely must have been one of the very last to have been erected
as it really is in good condition, with very little disccloration evident
despite being located close to a chimney. The quality of constriction is
excellent and it is obvious they were built to last {budding aerial
historians may wish to consider planning a pilgrimage before ii
disappears).

Page 14 405 ALIVE Issue 35



Ancther aerial of note is located two streets away and though of
unknown origin, is @ very interesting and, | believe, rare specimen. It
appears to be a combination band |, Il and lli array, and is aligned on
a compromise between Lichfield for band I transmissions and Sutton
Coldfield for bands | and li programmes. | believe that the reason for
the type’s existence was to cater for the early 1960s fad of combining o
VHF radio with a television receiver in some early forms of home
entertainment systems. This particular example is suffering from
advanced decay and its life atop the roof will probably be determined
by the weather or that of its less glamorous UHF stablemates.

| think | remember seeing a herringbone array while in Stoke on
Trent last year but can’t remember exactly where, or | would go and
obtain a photograph. Can anyone point me ' in the right direction?

< Glad to see someone has his eyes peeled, Mark! Now see if anyone
can locate one of those ‘fishbone’ yagis... {I saw some in
Shrewsbury and Hereford some years back, among high-class
residential areas along main roads}

At last! Possibly the last Dale parabolic antenna in
captivity, spotted by Mark Jurkiewicz in Low Town,
Bridgnorth.
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A cross-polarised tri-bander discovered by Mark. Single
vertical dipole for Band I, four horizontal elements for
Band H and six verticals for Band IlI.

Finally Philip Howard of Bournemouth sends an interesting cutting
from the magazine 7he Philatelic Exporter (March 1997) regarding the
ultra-violet bulbs in devices that stamp collectors vse to check the
fluorescent phosphor dots and stripes on some stamps. A baich of
these was withdrawn from sale because they were interfering with
long-wave Radio 4 signals (probably the oscillators used to develop
the special high voltage, | suspect). Philip wonders if these lamps
would affect 405-line transmissions, and the answer is probably not.
There are some other household devices which can play havoc with
radio and television reception, though; dimmer switches for room
lighting are regular culprits and so are central hedting boiler
thermostats whose suppressers have died of old age.
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After the MARCONE ARCHIVES appeal, which succeeded in saving what is
possibly the most important collection of wireless heritage in the world from
being sold and dispersed by auction, now we have another threat tothe -

world's broadcasting heritage.

This time it’s the Antenna mg usedontop oftheAlexandraPa]acem
London to broadeast the first TV transmissions in 1936 with the Baird and
Marconi systems.

The BBC says that it needs to cat it down six metres to accommeodate a
digital broadeasting (DAB system} gntenna. This may not sound a lot but then
what would happen if somebody wanted to cut down six metres from Nelson's

1t s authenticity would be gone.

the Enghsh Hentagewhnﬁna]lyd ared, Alexandra Palace mcludmgthe
mast, as a listed building. However|the fate of the application is still in doubt
as the building has now passed hands and a fresh request has been lodged by
the new owner.
-H you think that the sawing pff of an important piece of history like this
mast is wrong and you would like fo know more about the subject you might
like to write to the leader of the [conservation battle, Jacob ('Callaghan at
Joc@cix.compulink.co.uk to see what it can be done to stop this further
tentative to damage the broadcasting heritage of this country.
Enrico Tedeschi

Baird colour TV in 1938 '

An excellent article on this subject, iltustrated with rare photographs, has
been written by Ray Herbert and [appears in the July issue of Electronics &
Wireless World. Recommended reading!

Baird lecture
Ralph Barrett will be giving a talk Baird — The Man and his Television at
theWhiteRockPavihoan s on 15th October, starfing at 19.30. This is



CRT screen and the first to demonstrate all-electronic television; the picture
source was a CRT scanning a transparency on the flying spot principle.
: NBTV Newsletter, vol. 22 no. 4

Flipper Dies , '
The last in a line of seven dolphins that starred in the television series Flipper
has died at the age of 40, according to the Miami Seaquarium. ‘Bebe’, a female

bottlenose dolphin, starred in the Miami-based series from 1964 to 1967. The
series is still being screened across America and throughout the world.
Waveguide, 5th May 1997

New BBC Visual Identity
The BBC has today announced details of its new logotype to be introduced
later this year. The diagonal letters in the current logo will be straightened up
_ and given a smaller, rounder look, and the coloured bars beneath them will be
removed. It is all part of a plan to save money and create a single world-wide
corporate identity which will work with any medium, such as print, television
and the Internet. :
The introduction of the new logo will cost the Corporation £1.7 million

a year for three years. It will make its on-screen debut in October. Individual
brands, such as Radio 4, BBC 1 and the local radio stations will all use the
same standard logo which will be accompanied by a colour change or image to
reflect their individual ‘personalities’, according to consultant designer Martin
Lambie-Nairn

: Waveguide, 13th May 1997.

Get a licence — or else!

“A museum with 20 antique television sets that do not work has been sent a
television licence reminder. The sets at the National Wireless Museum at
Ryde, Isle of Wight, are 405-line models so cannot receive today's broadcasts.
A spokesman for the TV Licensing Authority said the museum would have
been sent a circular as part of a drive targeting businesses in the South of

England.”
Waveguide, 15th May 1997.

‘Mr Veroboard’ dies
Geoffrey Verdon-Roe, founder of the company that is now Vero Electronics,
has died aged 78. The son of Sir Alliot Verdon-Roe, the first Englishman to fly
and founder of Saunders Roe and Avro, Geoffrey Verdon-Roe left the family
business in 1955 to buy Weir Precision Engineering, which he renamed Vero
Precision Engineering. The company made its breakthrough in circuit board
technology in 1961, and was renamed Vero Electronics.

Electronics Times, 1st May 1997.

Ally Pally project hits new crisis

Developers brought in to rebuild crisis-ridden Alexandra Palace, the famous
exhibition centre in north London, have dramatically scaled down their level
of commitment, leaving the London Borough of Haringey with a potential
£65m debt. The Palace — the birthplace of television in 1937— was to be

Page I8 405 ALIVE issue 35



transformed into a glamorous £100-million leisure and conference facility but
Parlison Properties, the company behind the  scheme, has told the council
that it does not want to pay the original price of £13m.

It .is understood tc have offered just £5m, not enough to keep the
Alexandra Palace Trust, which is responsible for the operating costs of the
facility, solvent. The trust was created after Haringey ran up debts of £65m
trying to rebuild the Palace after a huge fire devastated it in 1986. Haringey
retained responsibility for the capital debt whilst handing the revenue
management fo the Alexander Palace Trust.

Lucy Craig, a Haringey councillor and trust member said: "The Palace is
too big for any local council to handle and the original decision to take it over
from the Greater London Council has proved a mistake. Haringey and the
trust are the targets of local protesters who allege mismanagement and
incompetence. They have called In the district auditor.

Sunday Business, 18th May 1997.

Kaleidoscope: The Main Event

A reminder that this festival of retro-TV takes place on Saturday 2nd August

from 10.30 to 22.00. Venue is Stourbridge Town Hall, a little west of

Birmingham and as well as static displays and society stands, there will be

three separate viewing areas with continuous screenings of old programmes -
(childrens’ programmes tool).

Quoting from their flyer: “The Main Event continues to innovate
through diversity in 1997. Nowhere is this more apparent than in the Main
Halt which offers a comprehensive slice of television history. OQur guest
line-up will be supported by screenings of The XYY Man and Survivors. Other
drama classics include The Sweengy (an episode un-transmitted by UK Gold),
The Corridor People, Z Cors (1965 police action) and international
arms-dealing with Hine. Sid James and Victor Spinetti are joined by Fred
Trueman and John Inman in Two In Clover. Other comedy highlights include
a missing edition of Till Death Us Do Part — "Alf's Dilemma" — unseen since
1966, Prankie Howerd in a long-forgotten Australian spin-off from Up
Pompeii entitled Up The Convicts (he also appears on Afiernoon Plus with
Kenny Everett elsewhere in our line-up); Keith Chegwin makes his first
appearance in The Wackers and the Steptoes go to a Royal Variety
Performance. Kaleidoscope are fortunate to have finally secured access to the
Jack Hylton collection and the 1956 Torw Hancock Show will be represented
by two episodes. Re-live the music of 1970 with Top Of The Pops featuring
Pan's People, Jethro Tull, Edison Lighthouse and Jonathan King.”

For further information please send a stamped addressed envelope to
Kaleidoscope, 93 Old Park Road, DUDLEY, DYI 3NE. -
e-mail: kaleidos@petford demon.co.uk
Web site:  http://fwunw. petford demon co. uk/kaleidoscope. himl!

End of an era

Radio Shack (Tandy} in the USA announces they have stopped offering their
lifetime tube replacement guarantee — only because some of them eould not
be replaced now at any price!
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Exhibition in Ostend - : ' "

Our Belgian partner, Rudi Sillen, hopes you can visit a major exhibition
depicting the historical development of radio and television, running from 1st
June until 28th September. Entitled De Magie van Radio en TV (The Magic
of Radio and TV), it is being held in the Venetiaanse Ganderijen, at the
junction of Zeedijk and Parijssiraat streets. It is open daily from 10.00-12.30
and 14.00-19.00, with an extension to 21.00 on Friday evenings. Entry charge
is 100 francs, with reductions for children and other concessions. The nearest
landmark is the swimming pool (tram stop and car park). Rudi has
collaborated in the presentation of this exhibition, which locks to be well
worth a visit.

Film and television heritage wins heritage money

The British Film Institute's (BFI) exemplary work over the past 60 years to
save priceless film and television for the nation received a welcome boost
earlier this year with the award of the first phase of a Heritage Lottery Fund
grant of almost £14 millicn.

: The Heritage Lottery Fund (HLF) has announced its intention to give
the BFI's National Film and Television Archive [NFTVA) some £13,875
million, enabling the BFI to catalogue, inspect and conserve the backlog of
film and television materials. The HLF has also given the BFI a commitment
to consider the long-term storage requirements of the Archive at a later date.
This should ensure that the storage and technical facilities at the Archive's
Conservation Centre in Berkhamsted — funded to date by J. Paul Getty — are
completed by the end of the century. Since it was established in 1935, the
BFI's NFTVA has built up a unique collection of more than 300,000 feature
and short films, documentaries, newsreels, amateur films and videos, dating
from 1894 to the present day. -

The BFI currently preserves nearly three million feet of endangered
film each year, and a considerable backlog had developed, as acquisition of
nitrate film, safety film and television had outstripped cataloguing and
inspection resources.

The cash injection from the Lottery will not only enable the NFITVA to
employ additional temporary staff to clear the backlog, but the £13,875 million
will also allow for the provision of extva work space at Berkhamsted, and for
much-needed additional storage space at the Archive's nitrate film store in
Warwickshire.

The Director of the BFI, Wilf Stevenson, said: "When the examination,
cataloguing and preservation of the backlog is complete, the BFI will be in a
much stronger position to reap the benefits of the digital age. Under our BFI
2000 plans, one-of our key ambitions is to provide nation~wide access to one
of the largest and most important collections of film and television in the
world. We are well on the way to achieving this now." '

Three more names

You might like to have your attention drawn to three worthy orgamsahons
which Iike us, cater for ‘serious’ enthusiasts (without being too eamest of
course!} ...
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FESTIVAL OF BRITAIN SOCIETY, 23 Langton Avenue, East Ham, London,
E6 4AN.. Aims to bring together all people interested in the exhibition and the
events of 1951.

LAUGH Magazine, 52 Pembury Avenue, Worcester Park, KT4 8BT. In-depth
information for people who enjoy TV and radio humour, current and vintage,

VINTAGE RADIO PROGRAMME COLLECTORS CIRCLE, Roger Bickerton, 3
Park Edge, Harrogate, Yorks., HG2 8JU (01423-887452). Caters for collectors
of spoken word and other radio broadeasts.

History of (American) Color TV

You are invited to the "History of Color Television” web site. Toplcs inelude
the development of NTSC color television, initial colorcasts, development of
studio camera equiptoent, early experimental and prototype color receivers,
and an extensive bibliography. I would appreciate your comments! 1t is
located at "www.novianet/~ereitan”.

Ed Reitan {UCLA Film & TV Archives) ITT Gilfillan
Ph: 818-902-2075 Fax: 818-901-2536 7821 Orion Ave.
Email: ereltan@nowa.net (Ed Reitan) Van Nuys, California 91409

<+ Mr Reltan has done a masterly job here, although he completely ignores
‘prior art’ by Baird and indeed any developments outside the USA. We are
helping him with material to correct this!

Vintage Amos 'n’' Andy TV series might return as a feature
: :

Amos 'n' Andy may join other vintage television series that have made the
leap to the big screen. Director Robert Altman and entertainer Harry
" Belafonte are developing a feature film paying tribute to both the radio and
television versions of Amos 'n’ Andy and examining the tradition of white
comedians in blackface.

"Qur idea right now is to make something like the Broadway show of Bring
in Da Noise, Bring in Da Funk, said Altman, referring to the musical that
incorporates tap dancing in its examination of African American [sic] culture.

"Only instead of tap dancing, we're going to do it with comedy, Altman
said. "H would not be a linear biographical [sic] piece. We're using comedy as
a metaphor for showing the development of racism in this country. People are
afraid to touch the subject.”

He said the film also would look at the history of black comedians gomg
back to Flournoy Miller and Aubrey Lyles of the 1920s, regarded as the
predecessors of Amos ‘n' Andy.

[Los Angeles Times, reprmted in The Detroit News, 5th July 1997]

% Amos cmdAndy was screened as an American import during the 1950s on
BBC television; it started as a radio series using white Americans
pretending to be ‘crazy coons’ but genuine blacks were employed for the
television spin-off. Not considered politically correct now, the programme
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~ was in faet highly amusing and was enjoyed as much by blacks as by other
colours. .

British Association lecture -

On Sunday 7th September in Leeds, where the British Association for the
Advancement of Science holds its annual meeting at the University, the
opening lecture will be provided by the Narrowband Television Association.
1t is called ‘Television — the John Logie Baird Dimension’ and will be given by
Doug Pitt with additional demonstrations by Peter Smith G4JNU.

The media always gives the annual BAAS event a great deal of publicity, so if
the NBTVA lecture is well received, it may bring some very welcome publicity
for interest in these affairs. {See also Market Place at the rear of this magazine
for an announcement in connection with this event.)

New BBC Visitor Centre :

“The BBC is planning to open a visitor centre (BBC Experience) at the central
London headquarters of the domestic BBC radio service, Broadcasting House
in Portland Place, at the end of October/beginning of November, but the exact
date has not yet been established. It will, however, occur during the
week-long celebrations to mark the 75th anniversary of the BBC (as yet it has
not been decided whether the 75 years will date from the day permission to
broadcast was granted, or from the experimental transmissions or first

actual broadcast).

“The Centre will be open seven days a week, except for Christmas Day.
Ninety-minute guided tours in groups of 25-30 people will depart from the
reception area every 10 minutes. The tour will consist of about 40 minutes
with a guide who will outline the history and workings of the BBC, followed by
30 minutes in an ‘interactive’ area where visitors can experience studic
operations, reading the news, etc. There will be a charge of about £5.75 (as
we are not permitted to use UK licence fee funds for this purpose). A cafe and
a shop offering a complete range of BBC goods (videos, audios, books, t-shirts,
other memorabilia, and items produced specially for the Centre) will be
situated at the exit, although this will also have separate access from the
street.”

New books

If you have been following the saga of Paff's exploits at Alexandra Palace
during WWII, you will be pleased to know a full-length book has just been
published. Entitled RAF Beam Benders, it runs to 192 pages and costs
£14.95 post-paid from Midland Counties Publications, Unit 3, Maizefield,
Hinckley, LE10 1YF. Other opinions are favourable and we hope to include
our own review in the next issue. That same last comment applies also to the
monumental bibliography of television history compiled by the late George
Shiers. It is such an amazing book that a rushed review will not do. If you
cannot wait, call Len Kelly on 01884-256170 and order a copy now. He has a
few copies with extremely minor defects to the front cover and be is selling
these at a discount.
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News from Chester ' , ' _
You may be unaware that Steve Harris of On The Air now publishes an
excellent monthly magalogue, combining pictures and deseriptions of new
(well, old) products for sale and some interesting short articles. It costs 50p to
callers and a subscription scheme will be available soon. His shop and
DIlsenm are now on the Web at
hitp: //web.ukonline cork/p foden/OnThedir.htm

Tasty tellies for sale at the moment include a rare 1949 British Philco
consaole radio/TV combination (illustrated in the MB-1L book Ty Is Kingj at
£95 and a snip of a Marconiphone 12-inch table set from circa 1952 (£50).
Truly new are a range of ‘radio’ coffee mugs at £3.95; the two designs feature
colour pictures of an Ekep SH25 and a Phileo 444 People’s Set. The shop and
museum are open from 16.00-17.00 Monday to Friday and 11.00-16.30
Sundays {closed Sundays and Mondays from Christmas to Easter). The
address is 42 Bridge Street Row, Chester, CH1 INN (telephone/fax
01244-348468).

Steve Harris is waiting to welcome you to On The Air in Chester
this summer. it makes a great day out {(and there are other
attractions in Chester toa!) -

Page 23 405 ALVE Issue 35



VIDEO and CD NEWS

Video tapes mentioned here (um'ess otherwise stated) are in VHS|
format and are standard-price, costing around the £11.99 to £12.99
imark; prices vary from store to store)

CHARLEY SAYS.... CLASSIC PUBLIC INFORMATION
MPI Video 5 024165 562741. Black and white, colour, 58 minutes.
Public information films (also known as PSAs or public service
announcements) were as much a part of 1970s culture as tank tops, platform
soles and the Bay City Rollers. Now you can relive this age of bad taste and
dodgy hairdos with this collection of the most memorable animated public
information films produced by the government’s Central Office of
Information.

All the classic characters are here: Charley the safety-conscious ginger moggy,
Jo and Petunia the environmentally-unfriendly picnickers and of course,
Tufty with the answer to the question: “Why did the squirrel cross the road?”.

This is a most praiseworthy compilation and a companion volume two is
promised if sales of this first volume meet the issuer’s expectations. It may not
be on show in all shops (is this the understatement of the week?).but you
-should persevere and ask your favourite store to order a copy for you. Failing
this, you could send a SAE to P.Q. Box 5001, Sutton Coldfield, B75 5JL to find
out abouivolumezsreleasescheduleandtheT-shms mugs and other
memerabilia available.

Most of the films included, are in colour and span the period 1968-1983. There
is one black and white road safety cartoon from 1959 by the then very popular
Halas and Batchelor. Notable also are two announcements pever transmitted
from the ‘Protect and Survive’ series. Narrated by the unmistakable Patrick
A]len,thsesespotswnuldhavebeenshownmtheewentofthe outbreak of
nuclear war. Chilling stuff.

Another Hancock

The BBC has released another Hancock’s Half Hour video tape, catalogue no.
BBCV 6234, at £10.99. Running Time is 89 minutes approximately.
According to the BBC press release, a further three hilarious Hancock'’s Half
Hour episodes have been re-released as part of the celebrations marking the
40th amnversmyofthe original TV transmission of this classic comedy —The
Emigrant, The Big Night and The Poison Pen Letters {transmitted -
18/3/60,6/11/59 and 6/5/60 respectively). -

* With the simple but memarable introduction "BBC Television presents
Tony Hancock in.. H-H-Hancock's Half Hour!®, British audiences were
acquainted with Anthony Aloysius Hancock of 23 Railway Cuttings, East
Cheam. That was in 1956... and the series ran and ran until 1963 when TONY
HANCOCK moved from television to film.
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Hancock's Half Hour extended the boundaries of comedy writing, with
-RAY GALTON and ALAN SIMPSON creating ah almost flawless character for
Hancock - pompous, petty and argumentative, vet at the same time
“beautifully sympathetic. The character seemed to hit a chord with the British
public and will remain funny as long as there is a viewing audience who can
recognise genius. This video tape was originally released in October 1987.

JmnneymtoMelody
Itlseonﬁ:medthatthlsCDhasbeendeleted,althoughstocksamshHhe]dby
severa]dlsmbutorsandynuredltorhasseenltonsalemlomlshops.Tony
Clayden advises that it will be ‘re-packaged’ and re-issued in a few months’
time.

More Test Card music -
Chindos Records have gone to town with a second CD... and a T-shirt for
thosewhofeeihkedlspla)nngTsstCardFon their bodies!

TEST CARD CLASSICS Volume 2: Big Band Width.

The thirty tracks included are: Fings Ain't What They Used To Be; Smiling
Fortune; The Story of My Love; Lucky Bownce; Here in a Smoky Room;
Waltz Express; High Ball; Slinky; Hallelujah, Honey; Carry Me Back to Old
Virginny; Soho Swing; Beat-In; Daisy; Alamo; Walking on the Shore; Small
Town; Hello Lissy; Take Off: Craig Hill Surprise; Meet Me on the Bridge;
Post Haste; Happy Walk; Swinging Affair; Charleston-Time; Jeff's Special:
Apron Sirings; Indian Bools; Scoich Broth; Tele-Vision and Concerfo
Grosso '67.

"Good news for all those thousands of thirty-somethings who once sat glied to
their childhood TV screens vainly waiting for that girl in red to win her game of
nm;glﬂsandcrossmagmnstthatvacmﬁ-loohngdawnmgrem The
Independent. Available on CD {FBCD 2001) at £13.99 and Cassette (FBMC
2001) at £7.95.

TEST CARD CLASSICS T-SHIRT _

‘This limited edition Test Card Classics T-shirt is now available at £9.99
throvgh Chandos Direct. 'IhewhﬂeTslnrtfeutmesthetestcardmﬁﬂlcolour
Large size only currently available.

Still available is:
TEST CARD CLASSICS — The Girl, the Doll, the Music - -
"My word, we knew what entertatnment was in those days® The Times
*Addictive classics.” The &
Avaitable on CD (FBCD 2000) at £13.99 and Cassette (FBMC 2000} at
£7.95

Postage and packing is free for UK orders. Please add a further £1.50 per order
for all non-UK orders. Order from: Chandos Direct, Chandos Records Limited,
Chandes House, Commeree Way, Colchester, Essex C02 8HQ or telephone
the hotline on 01206-225225. The CDs can be found in some record shops,
the cassettes in a very few, but T-shirts must be ordered direct.
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And yetmore!

Yet another CD of test card musie, this time issued by the mood music
publisher, Apollo Sound, which has produced music for the radio, television
and film industries for many years. Apollo Sound CD (ASCD 206) contains 20
tracks, all from digitally re-mastered recordings.

Titles are: Flying over San Jose, The Girl I Love, Now Or
Never, Pondering , Lock Cut, Up And Up, Tropicana, Canzona DY
Amore, My Fate And You, The Lights of Hong Kong, When You Smile,
Better Luck Next Time, Janice In Wonderland, So Lovingly, Enjoy
Yourself, My Dear Cousin Julia, Danger and There Will Be Yet
Another Day. Ruining time: 63 mimutes, 11 seconds.

Apparently this CD will not be available in high street records stores but it is
available by post from HS Publications, 7 Epping Close, Derby DE22 4HR.
The price is £15.75, including UK postage and packing. . Please make
cheques/postal orders, etc. payable to 'HS Publications'. The test card music
albums issued by Chandos are also available from HS Publications. CD price
is £15.95, audio cassette £9.99, including UK P&?.

Finally, to close this section, here is the information you have all been waiting
for on how the test card music was played out. First revealed in the Daily
Mirror on Saturday 12th July, the cutting was sent in kindly by Alan Keeling.

BUY-GONES

AS A kid I used to dream about landing the hest job ir television — the director
of the Test Card music. The grimly functional BBC Test Card C came before the
one we all know (the girl and the balloons) and, before the advent of moming
programming, it was usually broadcast for a few hours each day. Knowing
nothing about the wonders of tape recording, I 2ssumed there must be = director
to cue the orchesira each morning, snooze until mid-afternoon (while the band
played sleep-inducing melodies such as Holiday For Strings), then shout "cut,
that's a wrap,” and go home. A cushy job. But, as 1 Iater discovered, there was
no orchestra, just a pile of records and a piece of cardboard stuck on an easel
with a lone camera pointing at it. But, Test Card C did have one moment of glory
when, one afternoon in 1966, it appeared on BBCI and got more viewers than
Election Special on BBC2. Iits finest hour.

The writer was, of course, Victor Lewis-Smith. Watch out for his new series,

Television Offal, containing stomach-turning ‘bits’” from old television, on
Changel Four.
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Oh, you're wasting your time with wireless — the thing now is television

Leriod cartoon from the Annwaire de 1a Radio 193334, kindly supplicd by Jacques
Poinsignop,
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Behind The Cameras No.4
Continuing his series about aspects of ‘Golden Age’ television, Dicky
Howett this time reveals

DEREK THE BLINDFOLD CAMERAMAN

It is often said around the studics, admittedly in moments of
stress, that some television crews are staffed exclusively by blind
cameraman and deaf sound recordists. Derek Chason would fall
into neither category. However, at one point in his career Derek
became the nationally famous ‘blindfold cameraman’ standing
before millions and next to Bob Monkhouse and 'Bernie The Bolt',
You guessed it, Derek Chason shot the Golden Shot. Each week he
had to 'line up' under instructions from a contestant, pointing
blindly his Pye Mk V or EMI 2001 camera at the Wwilliam Tell
‘target’. :

These days, Derek Chason has forsaken the bolt and is now the
Client Services Manager for a large facilities company calied
Fountain Television down at Wembley. "I started in television in
April 1958," Derek confesses. "I came from gir force National
Service as a clerk and signed on at ATV Television Rouse in
Kingsway as a Trainee Tracker. My first ATV studio was the Wood
Green Empire.” '

By the time Derek Chason joined ATV, the company had been
transmitting for three years. Although ATV's franchise was to serve
the Midlands weekdays and London at weekends, all their studio
and technical areas were in London. London was the heart of
‘showbusiness' and ATV, run by the redoubtable Lew Grade, was, if
nothing else, the epitome of 'show’ and 'business’. ATV was the
glamour channel, featuring highly popular fare such as Emergency
Ward Ten, Sunday Night At The London Palladium and Robin Hood.
The channel was transatlantic and proud of it!

ATV had studios at the Hackney Empire, Wood Green Empire,
Highbury and Foley Street. Also, permanently wired for television
was the London Palladium, owned by ATV. Derek Chason, “All the
camera crews rotated round the ATV studio centres, six weeks at
each site with one 'floating crew' filling in. The Wood Green Empire
and The Hackney Empire were converted theatres, each having the
stalls covered with flooring to the level of the stage so that the
entire area could be used for cameras. The circle was used for the
audience. At Hackney, the control rooms were actually under stage
at the side.”
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Derek Chason vutside Studio A at Fountain Television,
Wembley. :

Derek remembers the shows at Wood Green: “Jewel and Warris,
Carrofl Levis Junior Discoveries, The Saturday Spectacafar. And
then at The Hackney Empire we did Oh Boy, Dotlo, The 64
Thousand Doflar Question, Tell The Truth. Up at Highbury at the old
High Definition studios we did Emergency Ward Ten, children's
series and lots of drama. At Foley Street, ATV had it's Master
Control. There was one tiny studio. We did The Jack Jackson Show
from there."
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Derek Chason was a 'tracker' for five years. "You worked your way
up in those days. Learnt the trade. However, I used to moonlight as
a cameraman at the Granville Studios (a studio rental company) in
Fulham where we made commercials. At one point we used a
camera system called 'Gemini' which had an Auricon 16mm film
camera strapped upside-down to a Marconi Mk IV television
camera. We also used Pye Mk III and IV cameras. A iot of BBC and
ITV camera crews used to work at the Granville. Our 'day job’
wages were quite poor, you see." :

Wood Green also was the base for ATV's Qutside Broadcast units.
Derek Chason, "OBs were a mystery to us studio crews. OBs were a
closed shop, jealously protected. They considered themselves the
cream of television. OB crews hated doing any studio work. They
lost out on a lot of expenses that way. They had to protect their
little empires. If you ever got out onto OBs they kept you out of the
way up on a tower with a caption or behind the rhododendron
bushes at Sandown Park. You were never given the interesting
things te do.” -

Throughout the 1950s and 1960s, the major supplier of cameras
and equipment for ATV was the Cambridge-based company Pye.
The camera most favoured was the 3-inch image orthicon Pye Mk
III. Derek Chason: "The pictures were quite nice but the turret
change took an age to turn. It-took forever to move from one lens
to another. The turrets were motorised. You twisted a knob at the
back of the camera. I don't know how we ever did drama with
those cameras. When I moved te Elstree in 1963 as a cameraman,
we had Pye Mk Vs, with a much quicker motorised turret. We did
Probation Officer at Elstree.”

By the late 1950s ATV had outgrown its converted theatres. They
were never ideal as television studios, and the acoustics were not
much to write home about either. Also, those old theatres were
usually situated in built-up and run-down areas with awkward
access. In 1959 ATV acquired the former British National Studios at
Elstree. The 31-acre film studio site, 14 miles from London offered
room for expansion. To quote from ATV publicity of the time,

"The plans for the creation of the Elstree Studio Centre were
made after careful study of the newest television centres in
America and Europe. In the result, the Studio Centre
incorporates many novel features and advanced technical
equipment developed or built by ATV's own staff. Fully
transistorised equipment has for the first time been used for
the distribution of video and synchronising signais.’
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The Elstree Studio Centre was certainly in the vanguard of
television. Each studio (A, B, C and D, the largest two being 116 x
80ft) was equipped with five Pye Mk V 4%-inch image orthicon
camera channels, 34 sound channels and 240 lighting controf
circuits, each of which could be separately dimmed and controtled
by preset press-buttons. Each studio floor was level to within one
fortieth of an inch. The Studio Centre was opened in 1961 and
thereafter ATV closed its other centres, moving the OB base to
Elstree. Only Master Control at Foley Street was retained along with
Alpha Studios (jointly run with ABCtv, in Birmingham).

Derek Chason: "During the 1960s I worked on all the big light
entertainment shows at Elstree. ATV was also gearing up for colour,
We did a Tom Jones Show with some colour cameras hired from
intertel. We placed them side-by-side with the monochrome
cameras. We were shooting in colour for the American market. The
colour cameras always had precedence in the studio. And more
light. ATV used to do a lot of shows for America. Liberace for
example. We often spent merry afternoons changing everything
from 405 to 525 lines and back again!"

When ali-channel colour arrived {1969) in Britain, ATV installed at
Elstree, Philips PC60 3-tube Plumbicon cameras in studios A and B
and EMI 2001 4-tube cameras in studios C and D.

Derek Chason: "Cameramen didn't relish operating the Philips
camera. They didn't like the zoom lens sticking out the front. These
days, every camera has one, but back then great chunks of glass
and metal on the front of cameras were a pain. The centre of
gravity went and panning was more problematic. On the other
hand, everybedy just foved the EMI 2001 which had its zoom lens
built into the body of the camera. The point of focus was near the
centre of the camera, not stuck out a foot in front.”

By 1978 Derek Chason was a senior cameraman. He had been with
ATV for twenty years and reckoned that he would be unable to
further his career there. He applied for and became Head of
Cameras at TVI, a facilities house which had a studio in Whitfield
Street, Ltondon. "I went straight into OBs. We had this big scanner
van based on a horse box. We had some Philips LDK 5 cameras and
Ikegami HL77 and 79 portables. LWT used us every week for
footbail.”

TVI was bought by Trillion and Derek Chason moved to Limehouse
as Studio Manager. He was there only a year when LWT approached
him with a propesition. "LWT in the 1980s had sussed the
'de-regulating” of television and the subsequent emergence of
independent producers,” says Derek. "They were considering
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setting up a facilities department to include the hire of their studios
and equipment. They called it originally the 'LWT Production
Facilities' but changed the name to the familiar '‘London Studios’
when it was felt that the independents would feel more comfortable
coming to a broadcaster if it wasn't specifically identified as such. I
was the first Client/Liaison manager at LWT; I stayed until 1995
when I moved to my current position at Fountain Television. So
here I am still at 'ITV' this time in the original
Associated-Rediffusion 'Studic 5 studios at Wembley. Much
refurbished and brought up to date now of course!"

The Pye Mk 3 3-inch image orthicon camera, mainstay
of ATV during the 1950s and 60s.
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Photo special: - -
CELEBRATIONS TO MARK THE 60th
ANNIVERSARY OF HIGH-DEFINITION
TELEVISION AT ALEXANDRA PALACE,

2nd November 1996.
Photos taken for 405 Alive by Bob Smallbone
(thanks Bob!).

Sylvia Peters, the person who sold more sets than any
advertisement, addresses the assembled company in the
gloom of Studio A. Even with spots there was not much
light on the subject and the only thing that stands out is
the brilliant icing on the cake made in the shape of
Alexandra Palace. This soon disappeared at the hands of
ravenous hordes.
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Bob Hawes engages Sylvia Peters in conversation. The
hair on the right belongs to Dicky Howett.

Hands off! We’d all like an Emitron camera, even if it’s a
replica but this one is staying...
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This EMI 203 camera is one of the artefacts found left
behind at AP and now being conserved by the AP
Television Trust.
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FROM PAFF'S
SCRAPBOOK - 5

We conclude this series of extracts from Paff’s personal
Television History notebook, revealing more previously
unrecorded episades of early television history.

LIFE ALOFT

During the war life at Ally Pally often revolved around the steel mast
and qerials, aimost becoming a symbol of victory and a kandmark for
miles around. The top aerial was 600 feet above seag level and you
could often see Dagenham pylons and Horsham gap in the Downs on
a very clear day. On a windy day the top of the mast would sway
nearly two feet; therein lies its strength. So it was essential to
concentrate on- the job in hand like replacing aerials damaged by
shrapnel etc. Jim Ayling was our professional steeple-jack, the only one
allowed insurance against accidents.

You can see him climbing up on the cutside, complete with boots, belts,
safety straps and ropes, whereas we climbed the iron ladders on the
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inside-with rest platforms and handrail. But if yop lost your foothold you
could forget insurance, inside or outside. On one occasion two
fly-bombs appeared. One missed our mast, the [other got our receiving
mast at Swains Lane, Highgate, which was made of wood lattice - too
rigid to sway - and cracked onto a neighbouring building. A lesson for
civil engineering or whatever.

This mast was bchcved to be the key receplm acrial for all radio
reports from British agents and saboteurs in occupied Europe.
Radio experts in RAF uniform were on such secret work that
even the Air Ministry signals personnel did |not know that the
tower was requisitioned. RAF men who were seconded to the
BBC were made members of mysterious unifs which did not in
. fact exists, but the Service commands, except|at the very highest
levels, did not know this. So the people of Hi Village are
now wondering whether those men were |ghosts or merely

gremlins.

This paragraph was written by the Beaverbrook Press and if anyone
knew the set-up at Ally Pally, then it could only be Churchill’s right-hand
man. . He wrote it just after we lost our receiving aerial at Swains Lane,
where Sergeant Lennerts was in charge. | phoned him from the top of
our mast at Ally Pally, where we were repairing|our own aerial, to warn
him a fly-bomb was heading for Highgate.

He yelled back: “Too late! | can't see for dust. [The roof is up about 12
inches... send help.” Later the wood lattice mast collapsed across a
neighbour's bedroom during a Force 8 gale. So we had to take over
reception on our own top aerial fortunately now repaired. The official
report simply said “Mast collapsed due to strucfural vibration”. Another
phone message from HQ... “1 say old boy, jolly good show, what?”.

& With this article the series is concluded bur there wilf be another
article from Paff in the next issuef
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And now an agreeable coupling and old techno[ogy is
revealed as Brian Everett makes

A SPECIAL YISIT TO THE 88C

| was privileged recently to visit the BBC at Television Centre and see
the first ever conversion of a Rank Cintel Mark 3 flying spot scanner
especially adapted for transferring 9.5mm film to video. Phil Howell, the
engineer responsible for carrying out the work, was very enthusiastic
about the results, so without more ado he spooled up the first reel of
film | had brought with me ~ part of Leni Riefenstahl's famous silent film
The White Helf of Bitz Palu. The transfer machine could be set to run at
either 16, 18 or 25 frames per second, so quickly setting it to 16fps he
set the machine going.

With very littie adjustment an excellent steady picture appeared on the
monitor screen. The steadiness was excellent, especially as the copy
had been well used ond shrunk in fact, typical of the sort of material
this transfer setup at the BBC would be asked to deal with. The
contrast was slightly high on the monitor screen but Phil assured me
that this could be easily adjusted, in fact it was possible to grade the
shots scene by scene it necessaryl

The second reel we put on the machine consisted of two Pathé stencil
colour films from my private coflection. Neither Phil nor Jim Tucker, the
department manager, had ever seen any stencil colour, so a short
explanation was the order of the day. Their eyes opened considerably
when | explained how the 250 girls in the Pathé factory laboriously
worked on each frame of 35mrm film to make the stencils. The fact that
this was subsequently reproduced down to 9.5mm was a great tribute
to their efficiency and ingenuity! There was no doubt that a good
transfer could be made from these precious 301t reels.

We then took a close lock at the new gate assembly that had been
made for the machine. The Rank Telecine machine runs continuously;
there is no intermittent movement anywhere. All rollers are relieved
and there is only one sprocket. This is used purely to count the sprocket
holes and send signals to the copstan motor drive assembly and
maintain a steady speed. Large feed and take-up spools are vsed with
nice big centres — always a good idea in the handling of any type of
film.

The machine has interchangeable gate assembilies, enabling any size
of film to be handled. The gate assembly is easily removed from the
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machine. It was easy to see the plastic curved aperture plate
assembly and the special edge guides machined from brass with a
ceramic edge guide on each side, one fixed and sprung.

| asked Phil about the 9.5mm sprocket. This had been made from a
I6mm sprocket. With the slight difference in pitch between 9.5mm and
16mm spracket teeth, this can give problems especially with shrunk film.
However, | had already seen for myself what a steady picture had
come from the Pitz Palu reet. Did the light coming through the centre
perforations give any problems? "Surprisingly not” was his answer,
although he certainly thought that it would flare. “Flare was my main
worry — but it just doesn't exist” concluded Phil.

What about sound prints for transfer? Well, at present this hadn't been
attempted but Phil was considering putting the track up on a separate
screen and, using a detector system, read the track straight off the
screen! Film transfer using this system can be recorded onto VHS,
Betacam or Digital — the last being the best method known at presemt
for permanent storage. Naturally, using a system such as this, which
represents the very best in transfer facilities won't cheap, but where
original material is really unique. | am convinced that this system offers
the very best results that could be found anywhere in the world.

For details about costs, bookings etc, please contact Nicole Coleman
at the BBC, telephone 0181-752 5514. Costs are given as £100 per hour,
which in fact relates very well, considering the usual commercial rate is
. approximately £150 per hour.

% This article appeared first in 9.5, the magazine of Group 9.5 amd is

reproduced with acknowledgement. Contact details for Group 9.5 will be
found in the Exchange Publications section at the back of this magazine.
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And now for something completely different... !

SURVIVING 405 ALIVE
A Guide for Wives, by Dilys A. Taylor

Tt has been brought to my attention that war has been declared on a number of 405
Alivers by their insensitive womenfolk. Indeed, I hear that a number of members have
even been deserted by intransigent wives, parmers and girl-friends, who steadfastly
refissed 1o share their enthusiasm for mains droppers, line output transformers, and the
like. This is an intolerable situation, not least because it casts a bad light on those of us
who love our eccentric men. So if you're a 405 Aliver with a recalcitrant lady in your
Jife, leave your magazine lying around, open at this page, and hopefully she'll read what
follows and mend hex ways...

Being a 405 Aliver’s wife is a constant challenge. Anyone can make Moussaka & la
Grecque in a nice tidy kitchen; to make it on a kitchen table which is already full with 2
stripped TV set; its parts and panels spread out and neatly labelled, bits that have
blown up; bits that are going to blow up; valves; technical mamuals, screwdrivers;
soldering irons; and, of course, the four screws from the back, takes considerably more
imagination. The only thing to do is to just get on with it; and if a few interesting
metallic bits surface in the finished dish, the minerals in them will probably do your
dinner guests more good than barm, and itTl also be a great conversation starter, 50
DON'T WORRY!

Then there are the many and varied skills you'li have to acquire — decorating, DIY, car
maintenance, gardening, to name but a few; itll'be up te you to undertake all these
tasks, and, in time, you'll become expert in them 2il. But think how mmpressive they'lt
look on your CV, and, who knows, they might even open up previously undreamed-of
career oppottunities. Housework presents its own challenge, of course. Dusting and
polishing fifiy-odd vintage radios and thirty-odd TV sets canbe a time-consuming, and
some might say a time-wasting, exercise; but you can tum it to your advantage. Treat
it as a labour of love — ds a way of showing your 405 Alive man that you know he's
mad but you love him anyway — and you'll gain his undying respect and admiration, and
that will make you feel really good. And if you polish to music, i1l won't be a chore at
all, but a pleasure; I recommend Fest Card Classics as the perfect accompaniment,
especially Royal Daffodil' and ‘Chelsea Chick'.

A word of caution, though: beware when doing the hoovering. Resistors (plus all those
other fittte fiddly bits) and vacuum cleaner motors are not the happiest of bedfellows.
(But, chance is, your man will be able to mend the hoover if you do have a disaster, so,
once again, DON'T WORRY!) By the way, you'll have to Iearn by experience which
products you need to keep a supply of at all times: air freshener, so that when those
bits that smell likce rotten stewed cabbage when they blow up finally explode, you can
mask the smell; and copious amounts of disinfectant, for when he brings home the
comtents of a skip, are two obvious examples.
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The real problem with 405 Alivers, unlike train-spotters or stamp-collectors, is the
space their obsession takes up. You may find that your carent home is no longer large
" enough to house his hobby and to engage in even the most primitive of life-styles.
There is only one solution: MOVE HOUSE, preferably to one which is so large it will
take him years to fill, and with lots of sheds, double garages, lofts and attics, and
similar out-of-the-way areas, where he can indulge himself to his heart's content, and
leave you free to watch junk TV on cable. Despite your accomplishments in the DIY
field, NEVER even consider trying to build an extension to your present home; this
will almost cerfainly end up in your having to engage a builder to help you, and the
ensuing temptations of having fit young men playing around with your brickwork and
making all sorts of suggestions to you will probably end in tears. So don't even think
about it!

OneauractrvepossibilltyofbemgaMSAlwemiétstheprospect of travel as you
accomparny your man on collection/delivery runs all over the country. So far, I've been
to Birmingham, Bristol, Huddersfield, Leeds, Doncaster {Hello- to Dave Higginson!),
Bedford, Swindon {Hello to Dave Hazell & Family!), and Accrington. Criccieth in
North Wales was a delight; but why don't people in Torquay or Brighton or the Lake
District ever have TVs worth having? In my opinion, people in mice places should be
encouraged to join in the TV swapping business — so we wives can have some really
good tripst

Finally, the one thing to understand, and hold on to, about 405 Alive Man is that he
demonstrates daily that be possesses the most noble qualities; tenderness, devotion,
gentleness, courage, determination, steadfastness, lovalty, consideration, and
thoughtfulness. Admire his patience as he caresses a TV set to coax if into working for
him; share his concern for the set that is sick; listen as he talks to it as though it were
an old and trusted friend; and as you watch him lavishing all this love on what, to you,
is just a heap of scratched bakelite and dusty old spare parts, don't fight him — accept
that this is net a hobby, it's a sacred trust; share in the pleasure and success; sympathise
with the problems; and soon vou'll discover that, deep-down, in his eyes YOU are the
most beautiful set of alll

% Dilys A. Taylor is the wife of 495 Alive member STEVE PENDLEBURY of
Bolton. By night, she works as a Ganiing Inspector in a Bolfon casino; by day,
as well as looking after Steve's vast family of vintage radio and TV sefs, she
Writes, presents and produces Local History programmes for local radio.
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CONVERTING THE HOME INTO A
MOVIE HOUSE

German Television makes it possible

Withelm E. Schrage, Radio News, July 1935

While America is still of the belief that television has not advanced sufficiently for
general use, England and Germany are now endeavoring, through the aid of their
fespective governmenis, to make television as popular as broadcastmg. Other
European countries are following in their footsteps, and it can be truthfully said that
Europe is now in the throes of “television fever’.

Four hundred and fifty-three feet in the air, rising slightly above the top of the well
known Berdin radic tower, with its famous restaurant, two copper rings appear to be
growing in the sky. Each has a diameter of about ten feet, and their surfaces shine in
the early spring sun like spun gold. They are symbolic of a new era—television is no
longer a mere technical problem, but is being made available for the use of the general
public. The golden rings are the antennas of the Berlin Television Station. From these
high points, far above the swrounding buildings, radio waves of a special kind —
ultra-short waves, as the technicians term them, are radiated into the air by a force of
15 kilowatts, covering an area of about 50 miles in diameter. Each of these television
stations has two ultra-short-wave transmitters. One radiates the sound impulses, as
usual, while the other one delivers the picture impulses to be shown in the home
transmitter. The radio listener, or should we say the ‘television looker”, uses a special
television receiver to receive these transmissions. Pictures of home-movie size are
reproduced. These receivers are of two sizes, one having a screen of about 4 inches by
6 inches and the other about 10 inches by 12 inches.

Ti is simple to tune in on television programs, because there is plenty of space in the
present wave range, which is about 7 meters. In other words, there are far less stations
in this wave range than in the normal broadcast band, and the selectivity of the
television receiver does not have to be as great as for plain broadcasting. Also, the
‘monkey chatter’ does not occur, because of the stations being situated so close to one
another. There is also no danger of two stations showing their pictures at the same
time to the surprised listener. A great number of these new receivers have to be tuned
only once. Later on it is brought info operation by turning only the small switch of the
power line.

For the past nine months, the Berlin Television Station has been radiating interesting
programs, daily, on 7 meters. The picture appears, as stated before, behind the surface
of a glass plate. Sometimes it is in black and white, but very often, has a slightly bluish
or greenish caste. If the transmitter radiates the picture in the so-called ‘180 lines
manner’, as is done in Berlin, not only heads, but the entire body may be seen. Entire
scenes with all movements are easily recognized.
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The average price range of the receivers is from $250.00 to $500.00 per set. A
television receiver contains two complete receivers, one for sound reception, and the
other for the reception and reproduction of the image. While the sound receiver is only
connected with the loudspeaker, the picture receiver works with a cathode-ray tube
which is the heart of the visual system. Another type of picture receiver uses a
“mirror-screw’ for reproducing the picture.

Recently, in Germany, there has been developed a television pick-up car. This car
carries on its roof a standard motion-picture camera mounted on a cast-iron roof,
allowing the camera to be moved in any desired direction. The hollow pillar of the
camerasupportisusedtoconveytheexposedﬁ]mribbontothedarkrwmwhichisin
the interior of the car. By use of special apparatus and extremely fast-working
chemicals, the film is developed in 1-1/2 minutes. The still-wet film ribbon is then sent
at once through a so-called ‘Abtasigerit’, which cuts the single-film pictures in 180
lines and transforms each fine in a succession of strong and weak elecirical impulses.
The impulses are radiated from a transmitter into the air and the radio listener,
receiving these impulses through the televisor, may see the broadcast scenes.

Extracted from an article was posted on the Intemet by
Antique Radios Online http//:www.antiqueradios.com

THE GOOD OLD DAYS...

{(from the BBC staff paper Ariel, 25th Febrvary 1997)

John Bamber's description of tapes of the new World Service TV News
Hindi programmes being driven between newsroom, studio and
transmission point, through the hazards of Dethi traffic (February 11),
brought back memories of Midlands Today in Birmingham in
pre-Pebble Mill days.

Programmes were put together and transmitted from Broad
Street but the telecine machine could only play one track. Overlay film
had to he run separately from another telecine in the Gosta Green
studios on the cther side of the city, after a dodgy journey through
rush-hour traffic.

Occasionally it didn't make it. One evening viewers were treated
to a four-minute film of Barney Bamford interviewing a Midlands vicar
over a five-bar gate about the Great Danes he bred. Apart from the
odd ear and tail, ne'er a dog was seen; they were on film stuck in a taxi
somewhere in Birmingham City centre. We also shared the use of one
VT machine during transmission with BBC Norwich, but that's another
story. '

Mike Broadbent, retired staff.
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Daily Mail, 14 June 1946

Page 1

New force that will one day create window on the world for every

Briton

TELEVISION

TELEVISION - suspended for
war security reasons for nearly
seven years - has opened up
again.

It began its second life with a
"smpash” hit - the successful
televising of the Victory Parade.
And each day this week it has
presented a  three-hour
programme to viewers operating
their pre-war television sets
within a 40-mile radius of
Alexandra Palace.

From war-scarred old "Ally
Pally," 300 ft. above sea-level on
London's Muswell Hill, 400
British men and women - all
keen as mustard - are leading
the world in the latest form of
entertainment.

They have a slogan: "Where
there is no vision the people
perish" They dream of the
when every tamily in Englana§

i in their own homes a
"window on the world."

That window is the 12in.-by-
10in. screen of the present
television receiver.

In 1939 there were about
23,000 wiewers; sets were
becoming cheaper; ANl Mmes
were improving, an: re was
every indication that television
was due for a long-expected
boom.

It was no longer atoy, It was
an established medium of
entertainment.

Today it is estimated that
15,000 are using sets in London
and the Home Counties.

But there is little likelihood of
an early drop in the price of a
set, and the enthusiastic
picneers at Alexandra Palace
are again encountering all the
difficulties they were beginning
to magter when war caused the
close-down.

Even so, the brilliant
televising of the Victory Parade
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and the quality
programmes this week are an
eneouraging pointer of tke shape
of things to come.

Britain's television service

of the

was the first in the world -1936-
39 - and it was, and still is,
far the best.

What of the immediate future
of television®?

Range, for Sradnwl purposes,
will be limited to 30 or 40 miles -
although there have been freak
cases of reception by sets
hundreds of miles away from the
transmitting station

Bets will still cost about £50
{including purchase tax); screens
will remain 2t the present 12in.-
by-10in. size, and mes,
for financial or other reasons,
will be limited to four or Ave
hours 2 day.

Television cannot become a
national service uniil relay
stations are established in

rovingal centres -Birmingham,

chester, Newcastle,
Glasgow. This will take a long
time and cost a lot of meney.

It is anybody’s guess when the
provinces will have their own
relay  stations, although
Birmingham has been tipped as
the first provincial centre -
mayhe nest vear.

In 1243 the Government set
iflp & committee, headed by Lord

ankey, to advise on the
resumgption of the television
service,

It decided that the B.B.C.
should run television; that the
service from London should be
resumed on pre-war standards
as sopn as possible, with an
extension to the provinces and

the raising of standards to follow.

So - apari from the enormous
technical experience which has
been gained during the war -

television is really back where it

405 ALIVE

was in 1939,

But the enthusiasm of the
pioneers at Afexandra Palace is
greater than ever.

Yesterday about 15,000

by viewers switched on their sets at
Spm.
THIS IS WEAT THEY
SAW AND HEARD.

3 PM - Announcer McDonald
Hobley is fixst on the screen. He
is 28; married, and just released
from the Army after six years '
service.

For the past year he has been
serving as chief announcer at the
Forces Radio station "Radio
Seac” in Ceylon, so you can
understand why he shows no
"mike" fright.

Notice his brownish collar.
That is because white is an "off"
eolour for television. It is the
equivalent to blasting in sound.

Television artists do not need

Eeavymak;-lllp-j:l:tasuntan
usting and lipstick. They can
really wear it in the street. The
camera likes red; hates blues.

Somcion Moo spcially
"Television " iaily
compesed by Eric Coates.

Now the show is about to go
on. In Studio A - cne of the twe
studios at Alexandra Palace -
the four ielevision cameras are
moving into position. The studic
- 70ft. ogﬁ, 30k, wide and 20fi.
high - is ablaze with light.

The Emitror cameras - the
*eyes” of television - are pushed
across the floor en rubber-tyred
trolleys. Cameras operators
perched on what are called
mobile "dollies® prepare to
“compose” the picture.

Behind them sound operators
handle microphene booms which
daw out like cranes towards the
"set." They advance and retreat
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Daily Mail, 14 June 1946

acrossthestudio, direciedbythe
: m’r:ﬁ%"demﬂghn:
soundproo icle ove:

ﬂmw?olelengﬂwﬂhestu&io.

He is in complete contral. He
orders the advance or retreat of
the cameras and microphone.
While the show goes on he talks
through 2 desk microphene to
his floor studio manager; to
each of the cameramen, all
wearing headphones.

Both studios zre so keavily
booked that artists do not face
the cameras for a dress
rehearsal until the morning of
the performance.

Television producing is one of
the toughest, nerviest jobs in the
entertainment business. You
cannot let up for a minute.
Every mistake is screened. And
there are no "retakes.”

32 P.Mi - mEgl}bind tix:]i
programme {a m " Wi

s by Miss Marilyn Williams

and a Canadian swing pianist

Matt Heft) is the story of

television's first post-war tussle

vy Benson and her girls' band -

now playing at the nearby Wood
Green Empire - were due to
ﬁgear. But at the last moment
Stoll Theatre mznagement
objected; forbade Ivy Benson to
appear. She was under contract;
was obliged tec cancel her
television appesrance.

The controversy still rages.
Some say that television helps
the theatre; others that
television should make its own
stars.

Television - zbove all forms of
entertainment - reguires the
servioes of professionals.

An artist has te overcome both
mike and camera fright. Some
cannet.

But in television history there
is only one case of an artist
fainting in front of the camera.

3.30 P M. - Piciure Pager Now
we are over to Studio B and the
cameras are trained on a
cosmopolitan group of officers
and men representing the
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Exmpire in the Victory Parade.

There are men from E:-,L:l
Malaya, the Gold Coast,

their dark faces televise well.
They blink a little at the
blinding lights; talk easily to
their interviewer, ford
Vaughan Thomas, former B.B.C.
war correspondent. .

It is the 263rd edition of
Television's Picture Page, edited
by Joan Gilbert, blonde, very
lively, who daily scours London
for topical material. Yesterday
she rounded up Lizabeth Seott,
Holiywood star newly arrived in

This is a far cry from the early
days of television, about 30
vears ago, when John Logie
Baird first tronsmitted an
image.

He made a scanning disc from
a cardboard hatbox and, with
the aid of a tea chest, some
bull's-eye lenses, and a neon
light, televised the flickering
shadow of a Maltese Cross.

Later, in an attic in Frith-

street, Soho, he televised the
head of an office boy, William
Taynton. He gave the boy 25. 6d.
for his "appearance.”

Today some struggling artists
would pay a lot to be on the
television screen. For the day is
coming when it will make stars.

Early highspots of outside
television were the Coronation
procession in 1936, when the
television cameras looked right
into the royal eoach as it came
through Hyde Park Comer, the
tennis championships  at
Wimbledon, Test matches at
Lord's, and the Boat Race.

Do you see that tall, fair girl
with the golden-brown hair,
rati e indicator board?
%};fat is Patricia "Paddy” Bath,
just chosen as Picture Page girl.
She has a good tele-face and
personality - that indefinable
asset.

men up there can
it immediately. They
aurice Gorham, head of the
Denis  Johnston,

Foux
e )
are
seTvice,
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g ramme director, Douglas
irkinshaw, superintendent
engineer, and Cecil Madden,
programme director.

8.30 P.M. - Now the studio is
jammed tight with men and
instruments and the lights blaze
down on the silver saxophones of
Debroy Somers and his band.

The band came in only at the
last moment to replace Ivy
Benson. They had only one
rehearsal a few hours ago and
now they are on the screen. In a
film studio they think they have
done a fair day's work if they log
two minutes' actual film time.
At Alezandra Palace they are
sereening for 180 minutes every

9556 PM. - Filin: It's an old
Mickey Mouse. They televise
well; fil} in the gaps between the
*live" jtems. Accent all the time
is on live presentatton.

Meanwhile, the arguments
on as to whether the time w1
ever come when the television
sereen will supersede the film
screen.

Some extremists sav that in
the years to come films will
y precisely the same place
in the new world of teievision
that is occupied by gramu%hones
in the ordinary .B.C.
programmes. That, hewever, is
debatable.

Big developments for showing
programmes to cinema
audiences are coming, but
maybe not for some - time.
Present transmission definition
of 405 '"lines"” (which determines
the quality of the picture) is not
really high enough for cinema
showing.

Most interesting
developments may come in
outside breadeasis; one of
television's biggest triumphs.
Coloure an stereoscopic
q‘s‘ﬁgst;ems may also be adopted in

future.

10.5 P M. - Now it is the news
"sound only" - and"Goodnight™ at
the end of television's seventh-
day programme following its
seven-vear suspension.
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Enjoyed it?

The small band of pioneers
that work beneath the towering
mast at Alexandra Palace are
only too conscious of its present
limmtations,

There is much that they want
to do; much that they can do.
Every one of them - from Gorham
down to the youngest scene
shifter - are sublimely
indifferent to limits in the future.

They betieve that the time will
come when every home in
Britain will have its "window on
the world"; when relay stations
will be established in all the big
provincial centres, and when
every event in the pageant of
English life will m. across
the television screen.

The lights in the studios are
dimmed; artists, producers,
technical men, and scene-
shifiers put on their coate and
walk down the hill and home.
Today it will happen all over
again - but with new programme
"twists.”

For topicality has top priority
in the television programmes,
which aim to bring Britain to
you day by day.
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Some of the articles you read here may appear to have little
relevance to our interest, and the following guide, contributed to the
now-defunct TV Nosfalgia Digest on the Internet, may seem
somewhat off-tapic.. But hang on... maybe the research.methods the
author describes are relevant after all.

HOW TO WRITE A GUIDE TO YOUR |
FAVORITE TV SHOW

by Arthur L. Lortie

You've all seen ‘em — those little informative documents scattered &ll over
the Internet dedicated to this TV show or that TV show. They seem to have
numerous tidbits of information that only a true devotee with enormous
amounts of time on their hands could get — episode titles, air dates, episode
synopsis, etc..

Unfortunately, it always scems that the one show you really want has not
been covered by anyone else yet. T

But wait! You're on the Internet, aren’t you? Surely somewhere out there
there must be the information you want, right? Well ...not necessarily.

But, today, Ill show you exactly how P've done it (I have Internet postings
for Maverick and Cop Rock and another twenty or so I intend to post when I
find a site; Cheyenne, Hawaiian Eye, Sugarfoot, Bronco, Lawman, 77 Sunset
Strip, etc.) and maybe those of you with additional knowledge of reference
material can help me add to this FAQ.

For an illustrative example, T wanted a limited run series from the 1950s
that had some cult following and an interesting history. H I chose I Love
Lucy, for example, the sheer number of episodes would have - been
overwhelming and gone beyond the scope of this example.

1960s TV has already been covered slightly on the net {Avengers, Time
Tunnel, Ghost and Mrs Muir, e