


405 ALIVE

LEGAL WARNING, particularly for New Readers

By reading this magazine you are entering a Temporary Autonomous Zone
(TAZ), where normal values, logic and timescales do not apply. At the least
you may feel unable to put the magazine down until you have read it
through to the very end. While you read it, you may also feel strangely
mellow and entirely unabte to face doing anything else useful for 24 hours.
Alternatively you may sense a sudden urge to have money extracted
painlessly by one of our advertisers. Anything may happen and at the very
worst you may enter & Permanent Autonomous Zone (PAZ} of your own
creation.
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A Message from the Publisher.

As publisher of 405 Alive I have been seriously disturbed
by hearing rumours that this magazine is about to close down.
This is completely untrue.

Normally- my role in the production of # Afve is to
check through the final MS, to add a few pictures or cartoons here
and there, to arrange for the printing to be done and then to mail
the completed magazines to the readers. However, Andy has asked
me to pen an introduction to this issue for reasons that will soon
be apparent.

For some time now [ have been aware that Andy has been
over-working himself to produce three regular magazines plus
some excellent books on vintage radio and TV, and so I was not at
all surprised when he told me that he needed to slow down before
he was completely overwhelmed by the pressures on him.
Something has had to go and after a great deal of heart-searching
he has come to the conclusion that he must give up the ediiorship
of #1% Alve. Because of this, we are seeking a new incumbent for
the post and to this end we invite enquiries from interested
persons. Obviously the successful candidate must have good
grammatical English and preferably some previous experience of
journalism, professional or otherwise, and sufficient available time
for the work. As to exactly how much in involved in the latter,
Andy will be pleased to explain this to candidates.

At this time it is opportune to consider how the magazine
should develop under a new editor. From the readers’ letters
printed in this issue it would appear that Andy has been getting
things pretty well right for the last ten years and it may be
preferable to stick to the “mixture as before”. On the other hand,
would readers like to see more articles dealing with the practical
aspects of restoring 405-line television receivers and perhaps
detailed descriptions of well-known models on the lines of
Kecerver Profile in The Radiopfide? 1 mention this because to
facilitate the reproduction of circuit diagrams, etc., a change to an
A4 format would be advantageous.

Have you any thoughts on these matters? If so, please do
let Andy or me know as soon as possible, so that we can arrange a
smooth transition from our present highly respected editor to his
SUCCESSOT.

Chas. E. Miller,

Radiophile Publications, “Larkhill”, Newport Road,

Woodseaves, Stafford, ST20 ONP.



Who Are They?

Another of our nostalgic quizzes using pictures of well-known
n (and film) persnnaliliestaken in the late 1950s

The gentleman on the left will
| probably be familiar, but what
| about the distinguished fellow on
M the right with the insignia of a
| senior diplomat? Here’s a clue: he
didnt  olways  appear so
immaculately dressed

Another handsome fellow who has given
audiences much pleasure for something
approaching half a century both as
seript-writer and player.

We'll tell you that the glamorous young
lady was Belinda Lee, but who was her
dashing escort? He too enlivened the
occasional film as well as appearing on
television for forty-odd vears.

(Answers on Page 45).
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LETTERS, WE GET

Many tharnks to alf our letter writers, including those few who
didrt't make it to this page. We try and fit in as many Jetters as
ssible, occasionally editing for space or darity.

- From Arthur Dungate, by e-mail:

Has anyone anywhere any details of a spoof television programme about a
week-end visit Hitler made to London in the 1930s......7 Memory can deceive,
but what 1 remember s that it was probably in the mid-1970s, on BBC2 (?),
was 30 minutes long and shown at 7.30pm in the middle of the week. It was
done excellently, with the "researcher” finding an obscure newspaper photo of
Hitler peering out of an upstairs window above a shop; locating the actual
place; interviewing the 'nanny’ of the children at the time, etc. etc. It was billed
as the first of an occasional series, but I never saw a second.... nor was this
programme ever repeated. Does it still exist? Does anyone else remember it
even?

And again:

I went in to London today (July) and to MOMI. I was told it was closing at the
end of August, for about three years. The site is being redeveloped 1 was told
when 1 asked.

The National Film Theatre is now 42 years old. I remember going to the
very last film show in the old NFT (originally the Festival of Britain's
"Telekinema", now the Shell tower is on that site) and then, 2 few months later
In 1957, to the very first show in the new NFT.

MOMI is a very comprehensive exhibition, but is in meed of
maintenance. In the display about cinema sound, one could hardly hear the
sound, except at the end when it switched to the stereo Star Wars excerpt.
One of the exhibits, an old mirror televisor was so dusty and fingermarked.
Don't they ever clean anything there? However, watching the videe display on
it (again, the sound was so quiet as to be just about inaudible.....), reminded
me of the 1953 London To Brighion film. It was fascinating to see an old Pye
TV set—they were used in the studio as monitors at Alexandra Palace. All in
all, a reasonable £4.50 (with my bus pass, a concession rate).

From Colin Guy, by e-mail:

Just got my copy of issue 42 and reading the letters. I hope you take Andrew
Redding’s letter as a "humorous windup"” as I wouldn't like to see the format of
the magazine changed at ail. And I regard the 2000 as a piece of history, just

R
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as much as any other "old" TV It can, after all, receive on 405 lines. Looking
forward to Radio Days. Please keep up all your good work.

From Bill Journeaux, Poole:

1 am surprised your correspondent did not like the article on the restoration of
the 2000 chassis in issue 41. Having spent over two years in the late 1960s
servicing this chassis, I enjoyed a wonderfully nostalgic trip back down
memory lane and was very pleased to find somebody prepared to restore an
early colour television which was quite revolutionary in its day.

From Jefifrey Borinsky, by e-mail:

There has been a fair bit in 405 Alive recently about the Thorn 2000. 1
definitely support this. My very first colour TV was an ex-rental Thorn 2000.
After many trials I got it all to work and was rewarded with a respectable
picture. I discovered a few tricks for getting good results.

o Clean all the PCB edge connectors and squeeze up the prongs of the mating
sockets. Do this at least once a year.

» Disconnect the Tint control. This stopped the colour balance wandering.

+ Replace the sync separator coupling capacitor with a much smaller one to
stop field roll caused by aircraft flutter.

+ Leave the back off the set to keep it reasonably cool. The reliability was
then excellent.

e [ also put pincushion correction in as an experiment. The geometry
improved enormously but the buzz from the transductor was irritating,
especially with the back off the set.

Visitors always used to comment on the nice pictures.

The end came when I had reached 11V on the heaters and the red gun was still
unhappy. 1 still have fond memories of those sets (I acquired a second one
later on).

TELETEXT
Harold Peters' article in 405 Alive issue 42 re-awakens old memories. I built
the Wireless World teletext decoder in 1976 without using PCBs. I strung the
whole thing together on veroboard or something similar. Incredibly I got it to
work though looking at the clock run-in to establish clock lock was difficult on
the dim old scope that I then owned. Black out the room, cloth over head and
scope, allow eyes to adapt to the dark and I could see the clock run-in. I used
to run the decoder from my Thorn 2000 set. I had fitted a simple video output
but I had to tune the poor old set to within an inch of its life to get a
reasonable text error rate. The text was then OK but the picture had
patterning and it drifted off the "sweet spot™ if you breathed on it.

Harold Peters wonders how 6.9MHz ever got through a 5.2MHz
channel. The teletext bit rate was 6.9 megabits per second (strictly speaking
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not 6.9MHz) but cur old friend Nyquist says that this means an analogue
bandwidth of 3.45MHz. Perfectly feasible in a 5sMHz TV system. Here is a
simplified explanation. If you want to digitise a signal of xMHz bandwidth you
need a sampling rate of 2x megasamples per second. The same goes in reverse
if you are transmitting bits in an analogue channel.

From Harold Peters, Oulion Broad:

A reader tock me to task on my assertion that "theoretically 6.9 megabits
should not get through a 5.2MHz video channel”. He pointed out that for
example the worst possible case—a transition of 0101010~has a freguency of
3.45MHz—half the bit rate. He is right of course, not only showing how wide
awake your readers are, but bringing home to me the words of my
schoolmaster: "Read this piece carefully, you will be asked questions about it
later.'

In the centre of George Cushing's collection of organs at Thursford,
Norfolk, is a superlatively restored Wurlitzer organ from, I think, the Plaza
leeds. Upon it Robert Wolfe gives dazzling performances throughout the
summer. In one of them, a tribute to the Movies, he played Lullaby of
Broadway and Jolson's Mammy, accompanying the film clips projected on a
huge video screen.

‘What puzzies me is that he was in tune with the film sound. Films are
shot at 24 frames a second, but televiston scans at 25 frames (fields) a second.
This accounts for the Titanic film being several minutes shorter on video than
in the cinema and makes the sound, both music and speech, about a semitone
higher (sharp). So how did Thursford do it?

My Owl's Book of Knowledge tells me that musical 'A’ is 440Hz,
and 'A sharp' 466.16Hz; thus note ‘A’ on film projected to video will be 25/24
X 440 = 458.33Hz, producing an audible dissonance even if transcribed up a
semitone. Even Bernard couldn't tell me!

From Chris Worrow, Suffolk:

I spent last night in the local reading issue 42 , which has just arrived; the rain
was pouring down outside but the beer was OK and with 405 Alive to read
does Life get any better? I'm serious and am a little concerned at the remarks
made by Andrew Redding and even more concerned by your reply.

" The line I always took is that if the set/equipment was designed to
originally work at 405, it's OK for inclusion and the BRC 2000 chassis was.
Most of my collection is from the 1960s, an age that seems to have been
forgotten with all the TV22s and the like. Having said that, your point about
vintage equipment has made me think and I agree with you, for the younger
readers 30 years ago 15 a long time and sets of that era are not out of place in
405 Alive.

Please do not even think of calling it a day as here is one reader who
would be very unhappy. You can't please all the peopie all the time. as the
saying goes, but those that are unhappy with 405 Alive must be countable on
one hand, if that. Cheers Andy, 405 Alive opened up a "valve” in me many
years ago and its not one that is showing signs of low emission.

o
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From David East, Birmingharm:

It's the lot of anybody who takes the trouble to edit a magazine, start a society

or get involved in any similar activity benefiting the human race to be taken to

task at regular intervals by disaffected punters claiming to represent the.
membership. Do not be downhearted—you have many admirers who look

forward to receiving 405 Alive including this one, who has a penchant for

collecting 405/625 TVs. M anybody wants a good home for a dual-standard

meono or colour set, they can call me on 0121-354 2189,

Could I take the opportunity through your magazine to ask if anyone
recorded Gangsiers, featuring the late, much lamented Maurice Colbourn? It
ran through about three series in the early 1970s on BBC, was based in
Birmingham, and, surprisingly therefore, was extremely stylish. I didn't miss
an episode until the last one, where John Kline gets his comeuppance from
Red Stick (you had to watch the earlier episodes to understand why and how?).
It's never been repeated. . Phone number above or by e-mail to
DMEast@aol.com

Keep up the good work; the effort you put into 405 Alive is much
appreciated.

From Chris Garnett, Kingsclere:

I'm sure my letter will not be the only one you get in response to Mr Redding’s
letter published in issue 42 of 405 Alive concerning the article on the BRC
2000 chassis. Sure the article concerned could be construed as “tangential” to
the main topic of 405 television but it is not necessarily any less interesting for
that. If the magazine was restricted wholly to 405 television, it presumably
would consist entirely of technical articles on 405line receivers, 405-line
transmitters, 405-line cameras and the 405-line television waveform!

I would have though that the magazine would only make one issue a
year (if that) if it were restricted to solely to those topies; it would also read
like a very “heavy” technical manual. What we have got is a lively magazine
containing material on the above topics but also articles on programme
making, anecdotes of lives of those working in the industry and stuff ranging
from before the 405 era and towards the end of the era (the discussed article).
1t makes it very varied and “readable” publication.

I think the formula that we have works very well; I would be very sad to
see 405 Alive fold or restrict itself to very specific “core” subjects. I suspect
that if the latter happened it would in fact lose many subscribers and possibly
the “critical mass” required to sustain even a specialist publication like 405
Alive.

Secondly, what you do with your own time is entirely your concern. 1
for one consider it fortunate that you choese to donate some of it to a non-
profit making activity (i.e. 405 Alive). However, if you choose to spend less
time on the magazine that is entirely your business. Please carry on the good
work and ignore the “goons”.

From Dave Higginson, by e-mail:

There is no other magazine like this, 405 or any other number of lines, and if
everyone felt like A. Redding, we wouldn't have this excellent magazine now.
For ten years-plus you have done a good job, Andy, and 1 feel a let of others
are very grateful for what we would not otherwise receive.
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From John Wakely, Colliers Wood:

I just had to write in defence of the article on the BRC 2000 chassis. To start
with, it is a 405 six two five DUAL-STANDARD SET! Released in 1967,
eighteen years before the close of 405-line transmissions, it was used for over
two and a half years on the 405 standard to receive BBC1 and ITV. As yon
state, the magazine is for its readers, most of which enjoy the whole era of real
television from the test card music to the transmitters. Come on Mr Redding,
lets have a nice detailed article on the restoration of a rain soaked Murphy
V200A to keep us amused.

Oh, by the way, no Steve, you are not the owner of the only Philips 799
projection receiver. I have the other one.... As you say, Philips both in the UK
and Holland state that it didn’t exist. Mine has the serial number 1116 prefixed
by the letter M for Mitcham. I hope that we are the only owners of this
monster as 1 fee] it may be mentioned as grounds for divoree if any more of
these are delivered by mobile crane to readers’ addresses.

I rescued only two receivers from the rubbish tip last month. First one
was a Pye VT4 complete with pink screen and restorable. The second from
another tip was yet another VT4, this time with the more usual grey sereen
filter. This one powers up and produces a raster of sorts so hope here by the
look of it. Come to think of it the Pye V4 was produced only twelve years
before the B.R.C. 2000..,

I think I have a eolour tube for Tan Watson's Pye NTSC receiver. I have
spoken to him and it looks promising.

Actually, the sage of this BRC 2000 chassis has stimulated a few
thoughts about the pace of technelogy during the 20t century. We worked out
that the Pye V4 was produced only 12 years before the BRC colour 405/625
model! In 1953 vision AGC was unknown and the Pye V4 was a revolution
with its high-gain chassis, full vision AGC and flywheel sync. It was also the
first true "fringe’ model.

Now think of this one... If you take the stait of electronic television in
the UK (1936}, deduct the age of the BRC 2000 and you find yourself walking
behind Queen Victoria's coffin in 190!

Finally—oh yes, the Murphy oil. As a young lad I was steeped in the
stuff, working on the Murphy V310 series sets. At the age of 51 it has produced
only one side-effect: the hatred of anything with transistors in it!

MENTAL HEALTH ACT, 1999.
This is to record that J.C. Wakely was certified on 18” July 1999, no. 405625,
He is no danger to the public.

From Mike Arnfield, Knutsford:

Following the letter published in issue 42 of 405 Alive I am writing to offer my
support of the article on the BRC 2000 chassis in issue 41. Although 1 do not
really have a preferred period in TV history, the 1st generation dual-standard
colour sets certainly bring back memories as they appeared at around the time
I was trying to start a career in the TV repair business, (though I have made
several changes since then). Of all the models I encountered the BRC 2000 is
probably the one I admired the most just as the Phillips G6 is the one that I

e . ____|
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most feared! I must also admit that I do not at present have any examples of
405 line technology, in a house increasingly dominated by Eddystone
receivers it is difficult to justify the presence of yet ancther ‘big useless box'.
However the 2000 chassis is probably acceptable, so, fired by Steve
Pendlebury's article, I would like to like to get involved with one (Mike hes a
Want ad at the back of the magazine).

From Dave Grant, Bromley:

1 must admit to a wry smile when I read Andrew Redding’s letter in 405 Alive.
The truth is we can not get too precious about this hobby of ours.'How long
will it be before you have to rename the magazine to "Analogue Alive'?

A few years ago radio collectors would have turned their noses up at the
thought of collecting transistor sets (many still dof) but, these are the up and
coming collectibles and just as worthy of our attention. To put it into a
personal context maybe Mr.Redding would like to consider how many fewer of
my "Testcard-U-Like' I would have sold if I had said "405-Line Only'?

Andrew has the last word on the subject; correspondence on this
matter is now closed...

Thanks for printing my letter in issue 42. I'm sorry if it comes across as a bit
negative but I think that 405 Alive is not living up to its terms of reference. On
the front of the magazine it says "Recalling the Golden Years of Black and
White Television", yet on page 54 we see an article on the Thorn 3500 colour
television and on page 60 we read about teletext! To top it all on page 70, we
have an article on a 625-line camera! What's going on?!?

4 Fasy answer—plain editorial incompetence. Another reason to pack it ail in® I
quit...

¥rom Steve James, Netherfield:

Just thought I'd drop you a line to nay thanks for including my adverts in 405
Alive. 1 received several calls about the sets I had for disposal and have found
good homes for them. Now I have a good deal more space and can also
appreciate more the few sets I've decided to keep.

Old sets are still turning up. Only last Saturday there was a late fifties
Murphy "Sound Mirror’ table set amongst the junk at the Nottingham Cattle
Market (and that’s not bull-sorry!). The stall holder had momentarily
vanished and none of his assistants was willing to venture a price, so I have a
feeling it may have been the wrong side of twenty pounds. Being of iron
resolve, [ let it pass. There's usually something of interest at the market each
week.

Ancther market stall housed in an outbuilding on the site is the setting
for a rather sorry saga involving a pretty rare Dynatron colour set with a
valved chassis and wired remote control. The woman in charge wanted forty
pounds for the set based on the fact that it had an "antique” Queen Anne style
cabinet. She didn't seem to grasp that it was just ordinary chipboard tarted up
with veneers and gold hinges. After a few weeks the set vanished and I thought
no more of it until it suddenly re-appeared. Opening the console door I was
horrified to see that the innards had been gutted, leaving only the cabinet, still

B e

Page 10 405 ALIVE Issue 43




with a screen-shaped aperture. Quch! I didn't ask, but I bet the price was still
forty pounds!

From George Windsor, by e-mail:

I thought you might be interested in knowing about my recent 'dual-standard’
find. Thanks to my completing the restoration of my 60 year old livestock
trailer, Angela and I made a visit to the local Aldershot recycling centre to rid
ourselves of copious garden refuse. Once the trailer was emptied we took a
lock at the ‘salvage barn’, a tin shed affair, to rummage through the spoils. It
was full of the usual 'modern’ TV stuff and video recorders looking very much
worse for wear. The most interesting item was a 19505 Alba radiogram with a
rather nice bow front and pillared sides. The top was rather scratched and the
knobs broken, although still there. The top dropped with a nice controlled
damping due to the use of a big oil damper system. I was very tempted but
decided to pass up on it.

Anyhow, about 9o minutes later I went back with another load of tree
branch cuttings. Once emptied I thought, "Shall I bother looking again?” I
thought, oh well, might as have a quick look. Two big Nordmende TVs were in
the entrance. These were off white with a 26" colour tube on top and three
monochrome tubes beneath, and yes they had 4 tuners so you could watch
four channels at once! They were both rather tatty with bits missing or
damaged plus bad scratches on the colour tubes so passed them over but they
had to be a rarity and rather interesting if a little OTT for the average living
room. I would guess they were from the early 1980s.

Then I saw it, a little Sony portable. Ah that looks interesting I thought,
went closer and GREAT!! Tt turned out to be a TVg-goUB dual standard
405/625 set! It was complete apart from a strip of trim down one side and a
piece of plastic above the on/off switch. The face was OK without scratches
and all the knobs were there. The mains lead was cut short and only about 6"
was left. The very end of the telescopic aerial was broken off. I took it to the
man in charge and said how much for this old portable, sir?

£4 mate for that one” he said. I quickly handed over the money and
departed. This had to be a bargain and it was a set I had been looking for for
years! Once evening arrived I thought I had better see if it was any good. T
fitted a mains lead with a connector block {three wires including earth) and
with great trepidation pulled the mains switch, line whistle, (great I thought!),
turned the volume and sound was there without pot noise, and hey presto— a
raster came up and the tube emission looked good! I pushed in the 405 button
and the familiar whistle and raster noise was there! I switched on my old Ekco
405-line pattern generator, tuned it and a nice strong VHF signal swamped
the little Sony and a good solid raster pattern was there. What luck 1 thought. I
tried it on 625 UHF and it worked fine, a nice picture was obtained.

Well all this goes to show you can get lucky sometimes and can say I am
really pleased with it. T am glad I went and had a second look! Bye to all for
now.

0 Great spot of luck with the Sony TVg-90; they are great little sets. The trim is
often missing; the glue was not very strong. Tandy shops have (had?) a
replacement telescopic aerial that would substitute for the missing bit. Maplins
may have these as well

M
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From George again:

My wife Angela found whilst scanning the Thames Valley Free Ads newspaper

an ad in the Antiques section for someone selling a Bush TV12a for £90 in

Bramley near Basingstoke. I bought it on behalf of [an Watsen in Scotland and

he now has it (shipped up there for £18) to complete his collection of Bush

}):](elitaﬂ (TV12, 22, 32, 62). He will be restoring it electrically in the near
ture.

Rir Tin Tin—37 North Road, Brighton, Sussex, BN1 1YB (o1273-

672424)— do have some limited TV advertisement cuttings from old
magazines for both UK and American sets. They charge £2.50 for B/W and
£3.00 for colour so you have to be careful to not run up a silly amount? I
bought the following—
Murphy V176 of 1950, HMV 1815 from 1952, Decca 131 of 1950 without radio
189 gus (with radio £220/9/0, note the change from £ to gns to make the set
without Iook  lot cheaper?), Baird Townsman of 1950 at 77gns or 88 gns with
3-station radio. The last one shows exhibits at Radiolympia of 1949 with
Corner console made by R. N. Fritton Ltd at £105, Ekco Mirror lid £40/15/7,
Mullard Console £102/18/0, Bush TV 12, KB console.

And again...
Many thanks for the latest 405, it arrived this morning and I have taken a
quick peek and it looks very interesting. A quick note about my weekend trial!

I decided to unwrap my 11 year stored GEC 2028 dual standard colour
set from 1968 and fire it up again. I cut off the plastic bags taped shut and took
off the back cover. Oh dear, what was that mass of bright bare wire at the back
of the chassis, what was that pile of coloured plastic 100s and 1000s? Yes, you
guessed it, a mouse had stripped the wiring loom! Aaaargh! My previously
working antique colour set was wreaked by a pesky mouse!

I have stripped the set out, eleaned it all up and assessed the damage as
15 x 2mm coloured stranded wires needing replacing plus a couple in the LOP
section. Some urine damage is in evidence but thankfully is fairly small ard in
a part that will not affect the electrics. No nest either so it's not as bad as it
could have been. The plastic bag covering was chewed open and a wide slot in
the back cover was enough to gain access. Why do they like plastic-covered
wire? Long term storage of sets is a nightmare if not kept in the house. I am
resigned to restoration now and will let you know how I get on.

And yet again!

After seeing your note about the telegraph pole in the opening sequence of
Robin Hood 1 very carefully went through frame by frame on my S-VHS
machine and I'll be blowed if [ can see a pole. You are right in thinking there is
a wire, one frame does seem to show a wire but I would say that it is a guide
wire for the arrow rather than a telephone! If you study the opening sequence
of William Tell the guide wire for the crossbow bolt is quite clearly visible
above the boy's head. I dor't recall seeing this when I first saw the series on
our Pye ¥T4. 1 guess it’s not as visible on 405 lines or our set was clapped out!

From Chris Roberts, Compstall:
Thank you for putting my advert in 405 Alive for the E.H.T. transformer for
the Bush TV2za that I have been restoring. 1 tried Scot Transformers they
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were not prepared to attempt it but suggested 1 try Hereford Rewinds Lid
{01432-275002). They said they would try to rewind the transformer at a cost
of about £86.00 but did not know that they had the correct wire until they had
stripped the old transformer down.

I had contacted Dave Higginson about the faulty transformer and he
made the cbvious suggestion of trying to find the missing wire on the faulty
part. The transformer was so dirty that there was no sign of the wire but as a
last resort I sprayed it with WD4o this softened the coating and cleaned it so
the wire could be found. With the careful use of a hair dryer and my finger nail
(I did not want to use metal tool as this could have damaged the windings) I
removed enough of the wax like coating and recovered the missing wire. The
television now produces a very good sound and picture.

Restoring the TV22a has given me a feeling of achievement that would
not have been possible without your work producing 405 Alive.

From Andrew Rogers, Worcester:

I enclose a cheque for £16 as my first subscription to 405 Alive. I have been
borrowing the magazine from a colleague at work since we started talking
about such woenderfuld old things on the Internet as TV ident slides and theme
tunes. It has always been an excellent read, even though I have no old
equipment and enjoy having modem things installed such as Sky Digital.

I grew up in South Wales where we had the largest choice by design of
'different’ 405-line programmes. We had an old Bush single-standard 405-line
TV, and I remember BBC-1 being on Channel 5, HTV-Wales on 7, HTV
"General Service” on 10 and BEC-Wales on 13. We were not allowed to have an
external aerial because it was a council estate, and so we had just a dipole for
Channel 5 in the loft which, when suitably twiddled, brought in all the other
signals perfectly. My grandmother, living in the depths of the valleys, was not
50 lucky, and had a monster in her garden, with an enormous X for Channel 5,
and two yagis mounted parallel for HTV on Channel 10. Even with this,
Channel 10's picture was very "flat”, with little contrast, although Channel 5
was fine. Channels 7 and 13 were rather worse than Channel 10, and barely
watchable.

In 1972 we rented our first colour set from Rediffusion and started a
long battle to get a decent-enough signal from the Mendip transmitter with a
variety of aerials in the garden. Wenvoe came in perfectly but the Welsh-
language evening news programme prevented me from watching Star Trek!
The Bush set went into my parents' bedroom and our cousins gave us a Philips
dual-standard set which I put in my bedroom. Fiddling around with the old
dipole from the loft produced not only the four standard VHF signals, but also
Westward TV from Stockland Hill on Channel 9. The picture was quite
watchable and I was fascinated. Later I found that this out-of-area reception
could also be achieved on UHF and later, when living in Dorset, arranged
aerials to receive TVS, TSW, HTV West and HTY Wales, which easily
penetrated to Poole from Wenvoe.

Looking around Woreester now, there are still plenty of old VHF TV
aerials about, including a magnificent array close to the centre of town which
has a double 3-element array for Sutton Coldfield Channel 4, and a double 8-
element array for Lichfield Channel 8. This must be on an old TV showroom: 1
can see it from a footbridge, but it is rather difficult to trace the exact location.

P i
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From Philip Howard, Bournemouth:

MIDLAND ITV REGION—Lived in Swindon at one time, once famous for
trains, now famous for cars. Lived in a small village on top of a hill. Blunsdon,
a few battles were fought in olden times and a few in mine (scars to prove it).
We all got different progs. ONE BUT NOT BOTH! We took ATV, the other
side of the hill tock HTV West (25 vards away). The arguments at school over
what film was on view the night before caused many a problem, friends tended
to visit if their set did not have it on. Oh the good old days when every region
showed a different set of films. [ think the far end of the village were able even
to pick up something different. Yes I'm totally mad. I can now be addressed as
Lord Philip John Howard.

% It was just the same where we lived, near Brackley, Northants.. People on one side
of the street received London ITV, whereas the other got rotten old ATV (at least
that's how [ perceived it in those days). Now I really that being forced to watch
clunky old ATV was part of life's education! Editor, also mad.

From Tony Duell, by e-mail:

You may remember that I've been trying to get a video head for a Sony EIAJ
machine, Said machine has been in bits on my bench for a couple of months...
I've tried several different VHS head tips and come to a eonclusion. They're all
the same. Almost identical inductance and physical size, no matter what
machine they were designed for. The metal head drums are different, of
course, but I wasn't trying to use those.

well, if VHS heads don't work, what's the next easiest to get? Betamax,
of course. Grandata still list a number of Betamax head disks in the catalogue.
I started with a Sony SLC7-series one (well, I am trying to fix a Sony machine,
right :-)). Took off the head tips (one security (why???) screw each), fitted
them onto the modified head beam. Scldered down the slip-ring wires, put the -
machine together and gave it a go.

The results are reasonable. Not perfect, but after tweaking the
recording level (almost as high as itll go), the demodulator and the head
resonance adjustments {note, the latter peaked without any extra capacitors,
so the Betamax heads are similar in inductance to the ‘right’ ones), the
playback picture is useable.

In particular: ,
Grey scale (from pattern generator}. A little noisy, but recognisable;
Crosshatch. Ouch, pulls like mad at the top of the screen, but
resolution OK. This is a particularly nasty test, of course.
Normal camera image. Watchable—very.

So I've put the whole thing back together. If 1 ever see the right heads
anywhere, I can trivially put them in. As it is, I can at least use the machine if 1
want to.

From Geoffrey Phillips (author of Memories of Tyne Tees TV):
Thank you for publishing the very encouraging reviews of my book—it makes
it all worthwhile to know that readers get the same kick that I did when
writing it.
ﬁ
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The station had two celebrations of their birthday on 15th January this
year—the official’ party in studio 5 at Tyne Tees and the 'unofficial' one in the
Fgypt Cottage pub next door. Over 100 ex-Tyne Tees people turned up to the
Egypt gig and it was a night to remember. Some of the original stars came—
one actually sang. Some of the original producers were there who went on to
become noted in their profession e.g. Chris Palmer (Wish You Were Here),
Dennis Xirkland (Benny Hill Show) and Malcolm Morris (This is Your Life).
As a goodwill gesture Tyne Tees MD put £1,000 in the till of the bar and the
drinks started to flow. By the end of the night the bar bill was well over
£2,000 but Tyne Tees paid the lot. Thank you again for a terrific review of the
book.

From: Eric Hadley , by e-mail:

I'm one of your silent but ardent and enthusiastic
subscribers and like several of your letter writers it seems, I first became
hooked by acquiring a TV22 followed by a determination to see it
working. As a non tv-engineer with no substantial junk box or tv experience
the magazine is invaluable in providing contact for obtaining parts but far
more importantly for advice and help from yourself and other expert 405
contributors.

Now I cannot offer any great technical insights but re the article on
Freddy Frinton in last issue. I'm sure I've seen this sketch performed by dear
old Dick Emery possibly with Beryl Reid.

A query: Does anyone remember the year a children's program of the
50s on BBC called the Black Brigand was shown. It must have
been shown on a Sunday about teatime as I can associate it with tinned
mandarin oranges and bread and butter sandwiches! Finally before 1 'close
down' could I mention that it's worth looking in 'for sale’ ads in local evening
newspapers. I recently answered an ad in the 'Antiques’ section for a '1950s
Pye TV'. This turned out to be a Pye B18 of 1948 vintage in vge and now
working. £40 was gratefully accepted by the seller. For former Midlands
viewers, the closing words of Evadne Price, the ATV
'mystic’ of early 60's: "Think lucky and you'll be lucky” (in a Birminghar
accent). Looking forward to next edition.

% Black Brigand has me stumped. It's not in the Kaleidoscope guide nor in any of
the BFI books. It may have been a bought-in film series. Does anyone recall it?

From Howard Webster, Cambs.:

As someone whose dad went to the local {south London) department store to
buy a new radio and instead ordered one of the first TV22 sets I was very glad
to hear of your organisation. We were the first in our road to have TV and can
recount many memories of Humphrey Lestocq, Medonald Hobley, and
Jennifer Gay, not to mention Sylvia Peters and Mary Malcolm. I also
remember hordes of local kids grouped around the g-inch screen for the
cowboy series on a Monday night and the ensuing mayhem when it was
frequently interrupted by a power cut. Later I came to appreciate the superb
technology of the TV22 and actually added a 13-channel turret tuner to one to
get ITV.

#
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AP news (thanks to Dave Laine for sending this in)

Palace mast plan "absurd’, say historians.

The idea to remove part of the Alexandra Palace television mast and make it
into a sculpture has been branded absurd by the Hornsey Historical Society.
Castle Transmissions International applied for planning permission to remove
the top of the mast and replace it with a lightweight structure for permanent
digital audio broadcasts.

The council’s conservation officer has no objections to the proposal providing
the original piece of mast is displayed in the park as a sculpture,
But the plan has horrified the Hornsey Historical Society who believe the mast
should stay as it is.

Jacob O’Callaghan said: "To want to chop part of it off is symbolic of the
attitude to the importance of the mast. The historic importance of the building
is to do with the mast and the whole point of the charity is to preserve the
historic building and the park.”

The historical society would like to see the mast listed but also think it could
be made to work if a new one was put on top. Mr O’Callaghan said: "The
studios and mast are absolutely paramount to us and we would like to see the
mast being used. It would be the oldest working television mast in the
country.” He was due to meet English Heritage to discuss the mast this week.
Muswell Hill Journal, 28th October 1999.

Audiovisual Media Matters

This is a moderated discussion list about Audio Visual Media (i.e. Audio Tape,
Video Tape, DVD...}. From new trends in media types, to how to care for your
older media, to specific problems you may be having. There are over 500
subscribers that have expertise in a wide variety of fields, from Media
Archivists, Media Manufacturers, Restoration Specialists and more. To
subscribe I recommend the Topica Web Interface at: unow.topica.com ; take
the easy subscriber tutorial and enrol—you can then enrol in AV Media
Matters as well as control a series of lists using a very nice interface. Or for
those of you who prefer the "Majordomo™ approach to life you can subseribe
to this list by sending a message directly to the address: AV-Media-Matters-
subscribe @topica.com . No subject or body is necessary; you will get an
email back with subseription directions.
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*Missing, Absolutely and Completely thought Wiped......."

A treasure of sixties television has returned after a 35 year absence. For a
change, a sixties TV programme of great merit has turned up (at the BBC) in
its original form. Hamlet At Elsinore was the first BBC production which
credited a videotape editor. The master videotape was destroyed and until
very recently, the programme existed as 2 35mm telerecording. Part of the
point of the original recording was to exercise a demonstration of the advance
of outside broadcast videotape recording and the telerecording can't convey
the Tive' effect of videotape. It is very welcome news that a 2" 625-line Tow-
}J;md videotape recording of the complete broadcast (tx: 19.04.64) has been

und.

The reason the tape had survived is that it was a practice edit made before the
actual master tape was cut. No programme up to that time had used so many
physical edits and it was thought wise to eopy the complete recording to low
band to practice editing the whole programme. The master could then be cut
to match. As a result, this recording is the earliest 625-line BBC videotape in
existence and perhaps one day we can hope to see something of it.
Incidentally, the production featured Christopher Plummer in an early BBC-

TV appearance.
Andy Henderson

Archive tape bonanza

Kingfisher Cassettes, an Australian company, has collaborated with the
Australian Institute of Recorded Sound to make available to the public more
than 80 radio programmes of the 1940s-60s. Australian shows include serials
{Biggles, The Grey Shadow and Mutiny of the Bounty) plus British stage and
music hall stars performing down under in Australia (Billy Russell, Beatles,
Gracie Fields, Spike Milligan et al.) There are also some 30 BBC shows from
the 1930s onwards, with big bands, comedy, variety and many 1960s pop and
jazz broadcasts from the- Royal Albert Hall. Tapes cost £10 each, not
unreasonable considering this includes air mail postage from Australia,
cassette and the cost of transferring this priceless material. For list send two
first-class stamps to KINGFISHER LIST, 71 Falcutt Way, Northampton,
NNz 8PH.

New radio and television museum in FINLAND

RADIO & TV MUSEUM, The old radio station of Lahti Radiomaiki, P.0.Box
113, FIN-15111 Lahti (o0 358 18-818 4512). Open daily 11.00-17.00. Valve
radio, ham shack and TV studio displays. Thanks to Hans Knot for passing on
information of this—who's going to pay a visit and report back?!?

Another tape from Politico’s

The ‘eagerly awaited' follow-up to last year's cult elassic, Party Political
Broadeasts: The Greatesi Hits, has been released by Politieo's Publishing.
Entitled American Political Commercials, it features nearly two hours of
notorious American campaign commercials from the last forty years. This
video shows American political adverts far more hard-hitting, muck-raking
and blatantly manipulative than their gentle British cousins. Included are
excerpts from Nixon's infamous Checkers broadcast, Reagan's Moming in

____-____—__ﬁ
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America, Bush on Willie Horton and Lyndon Johnson's famous ad showing a
small girl picking a flower as a countdown to nuclear holocaust.

The price is £16.99 plus £1.50 p&p, from Politico’s Bookstore, 8 Artillery Row,
London SW1P 1RZ (0171-828 oo10, fax: 0171-828 8111, politicos@artillery-
row.demon.co.uk).

Do you collect valves?

The Tube Collectors Association is established to support and encourage the
collection of electron tubes of all types and historical periods. The association
provides a forum for sharing information on the development, manufacturing,
trends in design, specifications, and historical relevance of electron tubes. The
membership of TCA is dedicated to the non-commercial collection of electron
tubes and the preservation of electron tube history.

Websiteat  http://www.tubecollectors.org/

Re-silvering mirror-lids
For this service Tony Statham recommends a firm called VACUUM
COATINGS, 66 Barrett Road, Walthamstow, London, E17 9ET (020-8520

5353).

Jack Mullin dies

CAMARILLO, Calif. (AP)—John T. "Jack” Mullin, an electrical engineer who
introduced audio magnetic tape recording to Hollywood and was responsible
for the first regular use of radio laugh tracks, died Thursday 24% June, He
was 85.

It was Mullin who galvanized Hollywood, first with Bing Crosby, into adopting
magnetic tape recording and who deserves credit for the post-World War 11
start of commercial audio, data and videotape in America. Once he got Crosby
to use magnetic tape in the late 1940s, other entertainers adopted the
technology. Through the use of scissors and tape, Mullin was able to splice in
laugh and applause tracks.

Joan Kemp-Welch, 1906-1999

Jeremy Jago kindly sent in an obituary from The Guardian of 72 July, in
which the life is celebrated of Joan Kemp-Welch—"a pioneering woman in the
world of television, who directed everything from Pinter to pop™.

Jeremy points out that she appeared in a number of British films before the
war, moving on to theatrical directing in the 1940s. When opportunities in
this field became less plentiful "television providentially offered an alternative.
Set up at short notice in 1955, the founding ITV companies had to compete for
whatever talent was available. If enough wasn't forthcoming, they had to home
grow it, and as well as her own preductions for Associated-Rediffusion, Kemp-
Welch was kept busy training new directors.”

Her first success at AR was Cool For Cats, the pop music programme, and
after this she concentrated on drama. Philip Purser writes: "Pinter's The.
Birthday Party was his stage play adapted for television, but The Lover (1963)
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was written for TV an erotic charade in which Alan Badel and Vivien Merchant
seemed to be afternoon lovers but were eventually revealed to be husband and
wife keeping their sex life charged up by playing games. It carried off all sorts
of awards (although not the one I suggested, from the Marriage Guidance
Council). The Electra in Greek (1962) was a brave gesture; the Midsummer
Night's Dream {1964) had Benny Hill as Bottom; and Laudes Evangelii (1962)
was .a television version of Leonid Massine's dance-and-mime story of the
Crucifixion.”

After the 1968 contract reshuffle, continnes Purser, she produce and directed
for Thames Television and also for Yorkshire Television and the BBC. Among
her last credits was a season of half-hour plays for Thames in 1973, Armchair
30.

Lord Orr-Ewing, Brian Connell, Dallas Bower

Lord Orr-Ewing, a former Conservative MP, died in late August. He had
worked with the pre-war BBC Television Service and it was on his initiative
that an OB truck went to Heston Airport to broadcast live Chamberlain's
return from Munich.

In his obituary in The Times around the same time, Brian Conmnell was
described as ITN's first bearded newscaster [adapted from MHP-Chat].

‘We hear also that Dallas Bower, another stalwart of pre-war BBC television, is
no longer with us.

MOMI—an official statement

As part of the South Bank redevelopment, the Museum of the Moving Image
building must be redeveloped. Dismantling an entire museum is a complex
procedure which can only be undertaken with the utmost care for the
preservation of all the exhibits. To allow this to happen, the existing Museum
building will close to the public on 31 August 1999, after the late summer bank
holiday. From 1 September 1999 the Museum will be sealed off. The 'take-
down' process will begin and continue for several months into the year 2000.

At the same time the BFI will finalise plans for presenting exhibits and
displays to the public in the period before the new Museum—which is to be
nearly half as big again as the current one—opens around 2003.

Starting next year, there will be a UK-wide touring exhibition with interactive
displays and educational packs for teachers and school groups, visiting
locations throughout the UK. In addition, the BFI is planning to join forces
with the Science Museum in Kensington and the National Museum of
Photography, Film and Television in Bradford to show collections from the
Museum of the Moving Image in both these venues, During the
redevelopment work, you will also be able to see some foyer exhibits in the
BFI London IMAX Cinema.

Altogether these arrangements will make the BFI's museum and general film
and television collections more widely available than ever before. Further
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details will be announced shortly. The BFI looks forward to welcoming you on
the South Bank, now and in the future.

‘Whatever next?
At least two American companies I know of will custom build a new set, using
the guts from a present-day TV, that looks almost exactly like the legendary
-Phiilco Predicta sold here from 1958-1960. Check out http://www.cbelec.com/
and http://www.predicta.com/
Ed Ellers, in MHP-Chat

National Film Theatre

Throughout the process of the redevelopment on the South Bank, the National
Film Theatre will provide a continuous, uninterrupted service of films and
special events to its members and the general public. It is anticipated that in
2001, ahead of any construction work, the NFT will relocate temporarily to
another cinema, probably in Londen's West End. Subsequently, a brand new
NFT with four screens will open in the new BFI Film Centre on the Scuth
Bank. Further information on the temporary relocation of the NFT will be
announced as detailed plans are confirmed.

Test cards on the Beeb {from our secret correspondent)

The decision was taken back in January that Test Card F should no longer be
shown between the end of the weekend Learning Zone and the Open
University programmes. Because the digital Presentation area is not staffed
overnight (they simply cut to the output of the analogue area), it was decided
that a 4:3 Test Card was a silly thing to show on the 16:9 networks. (Before
you ask why the digital area can't be automated to show the widescreen test
card, they don't automate an unstaffed area in case of major overnight news...)

We can't show Black and Silence because that sets off all sorts of alarms and
so on all over the country—so in their wisdom they decided to show Ceefax.
However, the department can't afford to pay for all those hours of music
(despite the fact that the hour-long MiniDisc sequences are still in the
Continuity suites) so apart from the last 15 minutes, Ceefax is broadeast with
tone. Sorry to break the bad news!

Something for internauts
Thanks to Mike Bennett a new e-mail chatlist has been set up on the Internet,
for anything related to 405-line TV. To subscribe, send a blank message to
4o5chat@grtgr.demon.co.uk with the subject subscribe. To un-subscribe,
send a blank message to goschat@grigr.demon.co.uk with the subject
unsubscribe. You might also like to sign up for—

625chat@gztgr.demon.co.uk

virchat@g7tgr.demon.co.uk
To subscribe, send a blank message with the subject of "SUBSCRIBE" to the
relevant mailing list. To unsubscribe, simply replace the subject with the
word "UNSUBSCRIBE".

M
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Forever Ealing News Update

Earlier this year, we alerted people to the potential danger of losing Ealing
Studios to property redevelopment and we thank everyone who has supported
the campaign to save them. We have now co-ordinated a project to secure
their future, meeting the needs of the National Film and Television School, the
Film and Television Industry and the people of Ealing.

Ealing Studios is part of our national heritage and remains at the
forefront of British film production. We want to see that fact made indelible
through creating a museum commemorating its history and a 21st Century
production centre on a site that has been in continuous preduction for nearly
100 years.

Forever Ealing intends to form a charitable trust to administer the
frechold then lease the studios to an operator, with the safegnard that should
it fail the site will be protected. As well as refurbishing the present studios
for increased production we want to acquire adjacent properties for a
production village designated for digital post production, a visitor centre and
cinemnatheque. West London will then have an entirely modern film
production centre and attractive new arts centre and arthouse cinema within
easy reach of central London and Heathrow Airport. Both the industry and
the public will benefit from an exciting interrelated venture.

The project will also be funded by a public share issue in which companies and
individuals can participate. A share prospectus will shortly be available and
we invite expressions of interest from anyone wishing to be involved. This is
your chance to buy a stake in Britain's first fully publicly owned film studio.
Information on the share issue and membership of Forever Ealing is available
from PO Box 24443, Ealing Green, London W5 sWU England, TEL: (0181)
567 4550 FAX: (0181) 567 9184. Thank you again for your support.
Christopher Ager - Chairman. Patrons include: Steve Abbott, Patti Boulaye,
Dulcie Gray, Ron Halpern, Martin Herdman, Terry Jones, Duncan
Kenworthy, Herbert Lom, Sir John Mills CBE, Brian Murphy, Michael Palin,
George Perry, Tim Marriott, Mike Read, Mike Southon BSC, Clive Swift,
Jeremy Thomas, Charles Vance, Robin Vidgeon BSC, Barbara Windser,
Michael Winner, Peter Yates. The British Society of Cinematographers, The
Guild of British Camera Technicians, Xodak Limited, Noel Gay Motion
Picture Company, VFG PLC, Panavision, The Guild of British Film Editors,
Association of Motion Picture Sound, Cable & Broadcast Research Alliance,
The Marconi Foundation, Ealing Arts Council, The Comic Heritage Charitable
Trust, The British Comedy Appreciation Society.

Bad news for Thixendale—or is it good?

‘Way back in issue 38 we reported—
Thixendale is a rather dour looking hamlet in the East Riding
which had the distinction of being unable to receive terrestrial
television, because it's set in a valley that prevents line of sight to
any transmitter.

Until only a couple or so Christmases ago, no-one there

had any television equipment; then some idict off-comer
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decided to tell Murdoch and Sky presented the local pub with a satellite
system. Now all the poor so-and-ses are becoming hooked on the idiot’s

lantern. Brian Hamilton Kelly, on the Internet

Now the Daily Telegraph (13t May 1999) informs us—
A freak thunderbolt wrecked most of the television sets in
Thixendale, east Yorkshire, which claimed to be the last village
in Britain to receive a picture when a service was introduced 18
months ago.

THE INVENTOR OF STEREO: THE LIFE AND WORKS OF ALAN
DOWER BLUMLEIN, by Robert Charles Alexander.

Focal Press, 1999: ISBN 0-240-51577-3. 640 pages, 80 b/w photos,
hardback, £29.99.

For many, many years the world has waited for a proper biography of
Blumlein and at last it has appeared. It is not, however, the book that many
pecple may recall was announced some years back by a charlatan who
succeeded in "borrowing' valuable materials from the Blumlein family and
others—and then never published anything. These materials he took to the
grave, depriving other biographers of making use of them.

Never mind. This all-new book by Robert Alexander is an admirable substitute
and almost certainly a far superior product. In these 640 pages I can see
nothing that has been omitted and we have the full story of Blumlein's
employment on telephony at STC and his work on audio, television and radar
matters. His work at EMI on high-definition television is particnlarly well
documented, with details of all the patents he secured.

The book is superbly illustrated with diagrams and photographs and I was
delighted to discover many little gems of information such as this paragraph:

The Telecommunications Department of the General Post Office
informed Marconi-EMI on 24t July 1935 that the frequencies of
45 megacycles and 415 megacycles for vision and sound
respectively, which were proposed for use at the projected
Londen Television Station at Alexandra Palace, could be used for
the experimental station at Hayes which bad, until that time,
had been working at 44 megacycles and 40 megacycles
respectively. It was pointed out that such an arrangement was
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for experimentation up to the time when public transmissions
from Alexandra Palace commenced, at which time it would be
necessary to amange a time schedule for the different
transmissions from Hayes.

1 had always wondered what their frequencies were—and at last we know!
That is mere fascinating trivia, however, and the book contains far, far more. 1
sincerely doubt if anyone will ever better this book on the subject of Blumlein.

Video tape review

WAR IN THE AIR

DD Video: numbers 3358 & 3359

For the past twenty years, we have seen the lasting effect of the Thames
produced 1973 series The World At War. This series is the benchmark by
which war documentaries are now judged.

It is with part shock and then surprise to find that after nearly 40
years the long forgotten BBC film series War In The Air could be
regarded an equal to The World At War. War In The Air was a BBC
production originally shown (and shown once only) in 1954. Produced by
John Elliot, directed by Philip Dorte, narration by Rebert Harris and
film editing by James Pople [could that be ‘our’ Jim Pople? I guess it must
be... Editor]. This 15-part series tells the story of air power with the accent
on Britain.

Seeing for the first time the majestic et streaked' opening titles, you know
that you are about to watch a programme of great quality (the
picture elements are sourced from 35mm and are in pristine condition, no
doubt because of under-use). Each episode is presented with the original
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opening and closing titles. There have been no attempts to cut or
interfere with the episodes, which is commendable.

We are now all too familiar with much of the stock footage from this
era, however little of this seen in the 15 half hours which make up. the
series. Some of the montage sequences equal anything produced in the
cinema. The strident opening title music by Sir Arthur Bliss (with
typical bravade) is the perfect compliment to the incidental music by
Sir Malcolm Arnold. The complete score was recorded by the -London
Symphony Orchestra.

Much rubbish is, written today on the quaint aspects of BBC Television in
the early 50s. Here is a rare chance to watch and enjoy again a series

which combines power of the war machine with the sensitivity of the
human story behind it.

War In The Air is a visual and aural triumph. British Television
histories will now ignore this ground breaking series at its peril.
Andrew Henderson

A Vickers-Supermarine Spitfire Mk.I. Designed by Reginald Mitchell and powered by a

Rolis-Royce Merlin engine of 1,030h.p., it was capable of about 365 m.p.h. in level flight.
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Classic TV videotape preview
DOCTOR WHO: THE CRUSADE/THE SPACE
MUSEUM

Cat. Number: BBCV 6805

Price: £19.99
Running Time: 128 mins approx
Released: 7th June 1999

A ‘must-have’ for all Doctor Who collectors is available from BBC Worldwide
with the release of a special limited edition boxed set: Doctor Who: The
Crusade / The Space Museum. Starring WILLIAM HARTNELL as the First
Doctor, it contains six of his early black and white episodes on video—the
entire story of The Space Museum and the two existing episodes of The
Crusade—plus a special CD soundtrack of the two missing episodes, postcards
and a commemorative key ring.

Earlier this year, amidst an unprecedented flurry of newspaper reports, a film
collector in New Zealand discovered an oM film print of an episode of Doctor
Who for sale in a car boot sale, That episode was subtitled The Lion, the first
episode of the 1965 four-part adventure The Crusade. What was so special
about this was that this particular episode was one of the 110 missing episodes
of Doctor Who from the 1960s.

The third episode of The Crusade, The Wheel of Fortune still existed and both
these episodes have been carefully repaired and digitally restored for this
release. They are introduced and linked by WILLIAM RUSSELL who recreates
his role as the Doctor’s companion, Ian Chesterton. The box set also includes a
CD of the audio soundtrack to the second and fourth episodes of The Crusade
as well as the video of the complete four-part story, The Space Musewm which
was next in chronological sequence.

In The Crusade, the Doctor (WILLIAM HARTNELL) and his travelling
companions Ian (WILLIAM RUSSELL), Barbara (JACQUELINE HILL) and
Vicki (MAUREEN O’BRIEN) arrive in twelfth century Palestine and become
embroiled in Richard the Lionheart’s campaign to defeat Saladin. Linking the
first and third episodes and filling in details of what happened in the last
episode is WILLIAM RUSSELL'’s specially recorded material.

Amongst the guest stars for this historical adventure are JULIAN GLOVER
(For Your Eyes Only, Indiana Jones and The Last Crusade) as Richard the
Lionheart and JEAN MARSH {Willow, Return to Oz, Upstairs Downstairs} as
his sister, Joanna. Eagle-eyed viewers will spot a cameo appearance in the
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opening episode by current EastEnders star TONY CAUNTER, playing a
corrupt soldier.

The Space Museum is set in the far future, on a distant planet overrun by the
warlike Moroks who have all-but wiped out the peaceful Xerons and turned
their captured planet into a vast trophy room. The Doctor sets out to help the
Xerons overthrow the Moroks who come perilously close to turning the
TARDIS and its occupants into their newest museum exhibits.

The Crusade episodes were written by DAVID WHITAKER and directed by
DOUGLAS CAMFIELD. The Space Museirm was written by GLYN JONES and
directed by MERVYN PINFIELD and both were produced by VERITY
LAMBERT. They were transmitted on BBC-1 between March and May 1965.

More new releases

Thunderbirds and Other Top 60s TV Themes, Volume Two (Sequel
Records)
Cat. Number: NEBCD 425

Price: £7.99
Format: CD
Released: 1999

1 suppose the best way of describing this new CD is that some of the track
choices give the distinct impression that the bottom of a barrel is being heavily
scraped. All right chaps, take a deep breath and I'll take you through 30 tracks
of unremitting banality:

Track ore is a highly individual interpretation of the Thunderbirds music. It
adds nothing to the original and is inferior. By contrast Track two is
fascinating, largely because it is the music adapted by Laurie Johnson for The
Avengers. Called The Shake; the track is virtually identical to the definitive
music used on the show's opening titles. This is the first time I've heard an
arrangement which actually sounds identical {almost!) to the TV version.
Track 3 is a heady (for that read ‘on speed’) version of the Steptoe theme. It
almost sounds like some zany ska track from years gone by. The Eagles should
have been ashamed.

If the "Eagles’ were ashamed, the John Warren {Strictempo) Orchestra should
have been publicly shot for producing The Z-Cars Cha-Cha. Hard to believe it
was even contemplated. This is followed by something equally bizarre—Bruce
Forsyth "plays” Coronation Street and Peyton Place. It's nice to know that
"Britain’s Sammy Davis Junior' aspired to Liberace heights. Tragic.

Then I move on to Jaclkie Trent's title theme for the "64 series It's Dark
Outside. It's a typical 60s pap track and rather unsurprising. The lyrics are
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derivative and the title Where are you now? tends to make me wonder what
happened to dear Jackie afterwards.

ATV made a series called Front Page Story in 1965 and the next track is Eric
Delaney's Big Six interpretation. Highly unmemorable. Terry Young provides
the vocal virtucsity and sonie sensations (Leonard Sachs ete. ete.) of the end
title for Maverick. Followed by the glum Wagon Train (second version of
coursel).

The Eagles prove they were on mescalin with their version of the Comedy
Playhouse—nothing like the original! The Dick Powell Show is all Mantovani
mush. It sounds as if the BBC had got Eric Robinson to rearrange this;
however, sadly Pye have done worse with Tony Hatch.

Eurofashion 68 (thankfully a one-off) has the distinctive and descriptive
title—Birds. That says it all really. Did you know that the At Last The 1948
Show team had a "hit' comedy record released (perhaps escaped) in 1967,
called—The Ferret Song ? How I laughed.

This is followed by track 14, which is the Aqua Marina end-title for Stingray
and good fun it is too! That can't be applied to track 15, the Mysteron theme
from Captain Searlet. Likewise, track 16, which contains some incidental
music from Joe 90.

Track 17 is what the Americans term a "ulu’, being the Lady Penelope single
Parker, Well Done. 1 don't know what Parker did do well, but the masters for
this piece of rubbish should have been cremated years ago.

Anton Karas wrote the memorable theme for the 1949 film The Third Man.
Sadly we have to endure the Big Ben Banjo Band version for that BBC co-
production series of the 60s—enough to make Michael Rennie reach for the
tablets inspired by his surname.

The Desperate People was a cracking thriller from 1963 (which still exists
intact!)— the theme less memorable! Then we have track 20, Stranger On The
Shore. Not an Acker Bilk in sight, as this vetsion is covered by (groan) The
Eagles. I'll bet you can all see those lovely opening titles with the waves
crashing in over a distant shot of the beach. You can't? Well it was 38 years

ago!

Best to skip track 21 which is another version of When Will You Be?’; this time
by Sue Nichols.

Now you all remember Lunch Box. Last time I saw a clip from this, Noele
Gordon was explaining that she was being "Telerecorded for posterity’. Nice
word posterity, shame neither the BBC or ITV took a blind bit of notice of its
real meaning. Here we have a tiny snippet of the opening of a show.

Next we have Long John Baldry's rather groovy Mexico from the 1968
Olympics. Cue lots of early fuzzy eolour shots (on my dual-standard Baird, of
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course!) of people being sporty. Except for the BBC studio, which remained
cheap and in b/w.

Then we have Haneock, an incidental track to the ATV series. You would have
thought the Main Title music was bad enough, but this is worse.

Andorra is a nice catchy and well orchestrated piece by Ron Grainer, which is
head and shoulders above madny of the other tracks on this dise. It scunds and
feels like 60s TV. Yet the music was only ever used for Southern TV‘s version
of Citizen Kane, otherwise known was Danger Island.

Exactly why Harry H. (for "Hanything") Corbett was required to record Junk
Shop is a mystery. The single sadly deserves a place in one. A cover version of
The Saint—track 27 (yes and siill counting) is unmemorable. Even if it is by
Les Reed (who?). Then we have the mono versien of The Adventures Of Robin
Hood; this being the more sprightly Gary Miller version. T have a copy of this
in that modern StereoPhonic lark, so goodness knows why it's mono bere.

The Dark Island is a simply terrible theme by Scotland's Sonny and Cher—The
Alexander Brothers'. Groan. Groan. And finally The Kinks kink it off with their
version of Batman theme (track 30).

Now you can all ask Mummy for 55 od to go out and buy it from your local
record dealer. Alternatively you might want to send me £20 and I'll send you

an autographed copy. No cheating. Honest!
Charlie Reith

% Les Reed was the man who wrote {and performed) Man Of Action, the old Radio
Northsea International theme. He was alsp responsible for writing the music
(lyrics usually by Barry Mason) for many pop songs in the late sixties/early
seventies, including a lot of Engelbert Humperdinck's hits., Whatever the case
though, Edwin Astley he was not!

Tez Burke

The Queen's Hall Light Orchestra (Vocalion label)
Cat. Number: CDEA 6021

Price: £4.99
Format: CD
Released: 1999

Here's a marvellous CD for all of us who enjoy hearing old tunes again—and
the price is a bargain too! Compiled by the legendary David Ades, this superb
selection of 29 tracks encapsulates oh so many tunes that were familiar on
radio, television and cinema newsreels back in the 1950s. For this is an album
of library music—short, bright tunes that were composed especially for use as
signature tunes, incidental music and so on. These are all classies: there's The
Glass Slipper (BBC children’s television), Holiday Spirit (Children's
Newsreel) and dozens more that you'll remember from the Demonstration
Film and countless radio programmes of the era. Marvellous stuff! The price,
by the way, is what I paid at HMV. I suspect the normal price is a little higher,

possibly £6.99,
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NEVER MIND THE QUALITY...

Dicky Howett looks at a few tv technological
marvels

Andy Howlett in issue 41 of 405 Alive bemoans the cled-hopping use of ‘film
flicker’ in the re-mastering of early episodes of Red Dwarf Well, I don't
myself watch the show, but I believe it came originally from BBC Manchester
where they used LDK25 Plumbicon cameras and a lot of low light to create
‘atmosphere’ which actually meant noisy pictures with tube lag.

Say no more. Even the best ‘digitiser’ is going to come unglued with such
unpromising raw material. And of course my friend video 'licker’ only adds to
the debasement, missing out lines and such. Clever stuff. But it gets worse.

Now don’t get me wrong. F'm all in favour of tv technical innovations. I don't
especially hanker for the misty days of 405 black and white lines or the
crushed and haloed whites of three inch image orthicons beloved of US tv. I'm
all for seeing the full chromatic picture and hearing the totally clear
surrounding sound.

But am I getting the full picture? Afraid not, chum. My telly (like most in this
country) is aspect-raticed at 4:3. Nowadays, during a typical analogue
evening's viewing I'm losing constantly, tops and sides of images. The tv
‘wide-screen’ revolution is here. Oh dear.

Historically, tv aspect ratios mirrored the standard cinema size of 4:3,
{(1.33:1). In fact, early pre-war tv screens were shaped at 5:4 to provide the
maximum rectangle obtainable from the circular picture tubes then available.
The term 'wide screen’ refers to anything with a relative width greater than
1.33:1, thus the term can be recklessly bandied about, and unfortunately is.
During the 1950s Cinemaseope and its derivatives initiated a vogue for tedious
"Roman Spectacles', leaving poor old tv having to invent 'pan and scan’, an
interesting but problematic method of tv movie presentation. Thus was born
the apparent need for wide screen tv sets! It took about fifty years, but now we
have them, on sale at Currys, Dixons, even Tescos, who are offering down my
street, a Bush 16:9, 66¢cms of ‘“visible' sereen all for the dirt cheap price of

£399.99! Can't go wrong.

So what does 'wide-screen’ tv offer us? Well, for starters we get restricted
height and less screen for the money. Ah, but we see right to the edges of
movies, don't we? Not so. Some movies can project up to 2.55:1, however,
Made-For-TV tv movies are more comfortable, scaled down at 14:9. The big
problem lies with classic footage, (i.e. all the really interesting stuff}, which
now comes to us either stretched wide across the screen at a non-standard
squashed aspect ratio or alternatively, with the tops and bottoms missing!

e S ey
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Take, for example, the recent BBCZ Fred Dibnah’s Industrinl Age
history series. A nice little producticn with the irrepressible Fred showing,
with the aid of additiona] vintage monochrome footage, a lot of impossibly
fat, squat, mill workers waddling down unfeasible wide Northern streets,
catching double-decked trams the shape of shoe brushes, all heading for
factories with chimneys as broad as flower pots. Interestingly, (or so it would
appear from the evidence of our eyes), back in the 1930s cog wheelsfwater
wheels/stcam train wheels all were oval in shape. An engineering art to be
marvelled at, all cleverly and artistically “adjusted” to fit wide screen.

So why do it? Why present normal images in this stupid stretched
fashion? Take my word Mr TV Documentary Producer, it looks daft. By afl
means use old film as an illustration, but please retain the original aspect
ratio! I'm sure that all those hundreds of “wide screen” tv owners will allow
a little technical kicence until ithe rest of us ten million catch up. | mean to
say, are a few black boarders down the sides of wide tv screens too much to
bear?

Finally, let us jump ahead twenty years. Future “pericd” TV
dramas set in 1999 will have got it wrong if they show high street scenes of
TV showrooms without all those compressed “Idris Lemon” wide screen
faces currently on display. Saturday morning stretched views of Live and
Kicking with an unappetising rotund Zoe Ball. Perhaps she should be re-
named for widescreen TV, Zoe Butterball ?

DINNER FOR ONE—A POSTSCRIPT

Bill Journeaux

I was very interested in the article in issue 42, since in December 1994 I was
asked by Meridian Television to provide 50 old television sets to be used in the
recording of the Chris Tarrant Christmas show. During the recording,
mention was made of what programmes other countries were having over
Christmas, including in Germany Freddie Frinton's famous Dinner For One
sketch (fransmitted in English)—and a short video clip was shown.

In the early 1950s Freddie Frinton often spent the summer season on the
South Coast and I met him on a number of occasions, finding him to be a very
charming person. He told me he had twice performed the Dinner For One
sketch on BBC television in the early 1950s.

Knowing of my interest in Freddie Frinton, last Christmas some friends of
mine in Germany made a video recording of his sketch for me.
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JACK KINE AND THE NIGHT OF THE

SCREWS
Bernard Wilkie

Jack Kine started work in at Alexandra Palace in 1937, but when it ceased
transmitting in 1939 he was told to go home and await events. His weekly
salary of 2 pounds 10 shillings was sent to him by post, but his father, morally
offended by such extravagance made him go to Broadcasting House to enguire
how long this would go on.

Jack was interviewed and passed to Mr Tugsbury the BBC's chief architect
who suggested that he could be of use. Passed on to a third interviewer he was
assigned to the stores in the carpenters’ workshop housed in an 18th century
building (with private coach house) in a narrow mews at the back of
Broadcasting House. Valued today, Jack reckons it would be worth 'a few
million quid’. The carpenters formed the maintenance unit which serviced
Broadcasting House and The Langham.

His immediate gaffer was a chap not much older than himself, one Charlie
Denman, also awaiting his call up. Jack and Charlie became great mates and
they divided the task of clearing and re-organising the stores with Jack doing
the sorting and Charlie looking after the paper work.

Jack says he found the task quite pleasant and the locks, hinges and knobs
were soon sorted, but the smaller items took days. There were screws,
roundhead brass, countersunk ditto, cheese head and mushroom head—long,
medium and short. There were nails oval, nails wire and pails small panel. To
his satisfaction he eventually had everything in the right trays and in good
order.

Bombs had started to fall on London and the two lads were detailed to take
regular night duties on fire watch. They were given a stirrup pump two water
buckets and a third containing sand.

One night when they heard bombs falling closer and closer they dived under
one of the benches. It was a wise move because the final terrific bang
demolished their building and brought everything down arcund them.

Ugrinjured, but covered in plaster dust and severely shaken they managed to
free themselves and to make their way over the debris outside to B.H.
reception where they were given hot drinks and made to lie on camp beds.

Jack returned to work two days later and although much of the heavy rubble
had been pushed back from the roads he saw the evidence of his labours.
Spread amongst the shards of glass in Portland Place and Regents Street were
screws roundhead brass, countersunk ditto, cheese head and mushroom head,
long medium and short. There were nails oval, nails wire and nails small
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panel—and there was Jack, vowing that if ever he got his hands on Adolf
Ii_f;liesrl?fe would make him sort screws and nails (red hot of course) for the rest
0 .

% Biographical note: In 1954 Jack Kine and Bernard Wilkie became the first
television special effects men. Now in their eightieth years they are still invited to
appear on TV and radio.

Baird’s lost letters
Ray Herbert

In September 1996, at a small provincial town, 74 letters exchanged between
J.L.Baird and Will Day, his financial backer, were put up for auction. The
estimate of £50—£100 was exceeded by a large margin and the letters were
purchased by a dealer in rare documents for £9,000. He asked Ray Herbert, a
former member of the Baird Company, to make an in-depth assessment of the
correspondence and to provide a report drawing attention to items of

particular significance.

These letters cover the period from April 1924 to December 1926, and provide
a new and factual slant upon television progress at that time. Baird wrote 26
letters to Day, many in pencil on scraps of paper. The problems and
frustrations facing a man who is convinced that he is engaged upon a major
discovery, are clearly revealed. Day, a hard-headed businessman with a radio
shop in Lisle Street, Soho, wanted rapid results, while Baird, the struggling
inventor, was constantly under fire for requiring additicnal funds.

It is clear from this correspondence that Baird was further advanced in his
quest for true television than previous accounts had indicated. By June, 1924
he had obtained. photocells and could produce images using reflected light.
This represented a major step forward from the silthouettes which he and
other experimenters had employed up to that time.

The owner of these letters acquired at a later date the 32-hole scanning disc
which almest certainly produced the first true television images on 2nd
October, 1925, which were demonstrated to members of the Royal Institution
in January, 1926. This disc and the letters were put up for auction at Christie’s
in October.

The bids rose briskly from a start of £40,000 until finally Lot 82 was knocked
down to the Hastings Museum for £70,000.

A feature of these letters is the complete absence of extravagant claims. John
Baird sets out the problems and modestly hopes that they can be overcome.
Contrary to the impression occasionally given in some guarters, he was
essentially a modest person; approachable, courteous and entirely dedicated
to the progress of television.
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More Baird news
—old news this time!

BRITISH TELEVISION SYSTEM DEMONSTRATED IN PARIS

The first demonstration of television in France was made on May 19t , when a
favoured few, sitting in a small dark room in the offices of Matin, lifted a
telephone receiver and talked 10 someone a mile away in the Galeries
Lafayette building.

The system used was the Baird television process, and worked so well
that the French Minister of Posts and Telegraphs, and other French experts
present, pronounced the discovery to be "epoch making". Every movement of
the faces of those speaking was clearly visible on a small screen.

The French propose to develop television on a commercial scale in the
near future, and as a start the Galeries Lafayeite are opening up a service
between their offices in Paris and Lyons.

Electrical Industries, 25th May 1932.

February | Q45 and Alexandra Palace

comes to life!
Simon Vaughan

In Issue 35 of 405 Alive Dicky Howett discussed the television demonstration
given to the Commonwealth Broadcasting Conference in February 1945. Little
was known with regard to this demonstration until recently and only one
photograph has ever been published (as far as I am aware) depicting the
demonstration (BBC Year Book 1946, facing page 17). That was until recently.

Firstly, the diaries of D H Munro were donated to the Alexandra Palace
Television Society in 1596, Donald Hunter Munro was the producer for this
television demonstration and so his diary for 1945 contains many references
leading up to 22 February—the date of the demonstration.

Secondly, the television memorabilia of Desmond R Campbell was donated to
APTS during September 1998. It is this television memorabilia that is most
significant, for it offers us the most fascinating insight inte this television
demonstration. Contained within the 700 negatives are previously unseen
photographs of television productions, mostly dating from pre-war era. One
packet in particular proved to contain the photographs of the February 1945
Commonwealth Broadcasting Conference television demonstration. Ewven
more tantalising are photographs from an even earlier wartime television
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d?mo}nstration—given in August 1943 (more of this in the next issue of 405
Alive).

Phyllis Caivert performing before the television cameraq, the edge
of which can be seen in the botiom left-hand corner.

The D H Munro diaries, although not providing a ‘blow-by-blow’ account of
events leading up to the television demonstration, certainly provide a guide to
researchers in the progress that D H Munro was making with regard to the
preparation for the Commmonwealth Broadcasting television demonstration
and for events thereafter.

The first reference to television within his diary for 1945 appears on
Wednesday 24tk January 1945, which saw D H Munro at the Churchili Club in
Westminster Yard giving a talk on television. Michael Barry, (Drama
Producer, later Head of Drama) provided assistance, Michael MacGowan and
E J King Bull. No further mention is made of television for the next couple of
weeks until Tuesday 6t February when an entry appears for g.3opm stating
"8/C re Television Show". (Who or what S/C stands for I have little idea).
[staff ponference? Editor]

Two days later on 8t February D H Munro was working at home as his diary
entry reveals "Working on television show at home™.
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Popular American star Evelyn Dall smiles for the photographer
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At 3.30pm the following day D H had a meeting with Peter Bax (Head of
Design), Douglas Birkinshaw (Chief Engineer), Mary Adams (Talks Producer)
and ? Rendall. ("?" is written in the diary entry). The diary also informs us
that the meeting was held in Mary Adams’ office at 17, 32 Great Castle Street.
Saturday 10th February saw D H having a meeting with Douglas Birkinshaw at
10am. While at 9.30 the same evening he was to be found "working late on
television programme arrangements”.

The Sabbath was obviously a day of rest as nio entries are recorded for Sunday
11th February.

Monday 12th February holds the first entry of D H at Alexandra Palace, who
spent the morning there. At 4.30pm he had a meeting with "Streeton 5t Floor
55 PP". (Presumably this was William Streeton who deait with artists’
contracts, and held at his office on the 5% floor of 55 Portland Place)?

The entry for Tuesday 13t February begins with "Miss Bligh Filming", and is
followed with an entry for "A.M. Studio Film Lab, 84 Wardour Street”. (Miss
Bligh filming what? Are we to suppose that telecine inserts formed part of
the demonstration}.

D H Munro had a lunch appointment at 1pm with "Miller”. (Do we assume
this to be Joan Miller, well known for her pre-war appearances as the
switchbeard girl in "Picture Page")?

Freddie Grisewood and Jasmine Bligh, the annovncers for
the television demonstration.
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Can anyone identify this performer before the Emitron
camera, which can be seen in the bottom left-hand
corner of the photograph?

With only nine days to the television demonstration at Alexandra Palace the
pace begins to increase. Valentine's Day saw D H having a succession of
meetings; firstly with Jasmine Bligh at 3pm. This was followed with a meeting
at 423 Langham Hotel with Cecil Madden. Finally at 8pm D H has a meeting
with Miss "Johnny" Bradnock, (Make-up and Wardrobe).

Peter Bax had a meeting with D H Munro at 2.30pm in his office on Thursday
15t February. The remainder of the week was taken up with other matters,
none of which were connected with the impending television demonstration.
The beginning of a new week saw D H, on Monday 19" February, having a
meeting with "Johnny" Bradnock at 11am, with a note stating "to PB at 11.30".
(Presumably PB stands for Peter Bax. This would make sense, as a
demonstration of television would require a set designing and make-up for
the artists). At 2.30pm Jasmine Blight's name appears again, presumably for
a meeting regarding the television demonstration. (Next to Jasmine’s name is
"Cowell”, which has been crossed through. Although it is dangerous to
speculate we could tentatively assume that both Jasmine Bligh and Elizabeth
Cowell were going o take part in the demonstration). Whether Jasmine
stayed and went with D H to Alexandra Palace is unknown, but he had a car
booked to take him there at 3.45pm.
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A view locking down to the studio floor. In the bottom left-hand
corner can be seen the table on which the cockatief can be seen.
Standing behind the table is the cockatiel's handler {whose
peaked cap is just visible on the left-hand edge).

The cockatiel and his handler. Is this the same bird and keeper as
appears in the 1937 Television Demonstration film?
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Jasmine Blight along with [Freddy] Grisewood (was he the emergency
replacement for Elizabeth Cowell?), are mentioned again on 20th February,
when they have a meeting with D H Munro from 11am — ipm. At ipm "Bligh
and [Phyllis] Calvert™ have lunch with or without D H. (Along with this entry
is written "Photomac and lunch"?}

The following day, on 21t February, rehearsals were still continuing with
Jasmipe Bligh at Alexandra Palace from 2 — 5pm. (Again "Cowell” is referred
to, but crossed out).

Rehearsals were the order of the day on Thursday 22rd February and again on
Friday 23+ , but presumably only until lunch time, as at 3.30pm the
demonstration of television was given to the Commonwealth Broadcasting
Conference delegates at Alexandra Palace.

From the photographs by D R Campbell a performing cockatiel and scenes
from Julivs Caesar were the only items during this demonstration to the
delegates of the conference. One question sprang to mind "What of the
Windmill Girls?" They were supposed to have taken part in this
demonstration, but surely Campbell would have included them in his
photographs, rather than a cockatiel and scenes from Julius Caesar. Surely the
Windmill Girls would have been aesthetically more pleasing! Could the
Windmill Girls have taken part in test programmes for the re-opening in June
1946, rather than the demonstration of television 18 months earlier?

Scenes from Julivs Caesar, in this photograph can be seen the
lights and technicians, along with the single Emitron camera.
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The Pathé News film depicting the Windmill Girds shows three Emitron
cameras in use; one on a tripod and two on dollies, whereas only one appears
to have been used during the February demonstration. The cameramen of the
1945 demonstration are wearing the obligatory white coats, whereas these are
absent from the backs of the cameramen seen in the Pathé News film. Also the
setting for the Windmill Girls routine appears totally different to that of the
1945 demonstration.

A variation on the previous picture, this time
showing the microphone boom along with the
lights and the Emitron camera in centre shot.

There is one photograph taken by D R Campbell which shows the picture as it
appeared on the studio monitor, unlike the Pathé News film which totally
avoids any shots of monitor screens. But this single photograph proves that
the studio equipment was in fact ‘live’, and in working condition for this
television demonstration, casting doubt on the supposedly ‘official’ histories
such as BBC Engineering 1922-1972.
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Cameraman's view of Juifus Caesar

Gordon Ross in his book (Television Jubilee: 25 Years of BBC
Television) makes reference to this demonstration, wlen he states:

Television did, in fact, come to life very briefly in February 1945,
when a private demonstration was given at Alexandra Palace for
members of the Commonwealth Broadecasting Conference; the
delegates forecast that television would be in 10,000,000 homes
by 1955. The announcer for this closed circuit demonstraticn
was Jasmine Bligh. [1961:66]

Finally, the Pathé News item depicts Cecil Madden producing the Windmill
Girls routine, whereas it is was D H Munro who produced the television
demonstration for the delegates of the Commonwealth Broadcasting
Conference.

A visit to the BBC Written Archive Centre at Caversham would enable some of
the gaps to be filled in surrounding this anomaly in tefevision history, but
that’s another story {or future article for 405 Alive).
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Televising Jolivs Caesar

There are many reference to television, or names associated with the pre-war
{and post-war) era of television, in the remaining pages of D H Munrc’s 1945
diary, enough information for an article in their own right. Combined with the
diary for 1946 we are given an insight into the 18-month period prior to the re-
opening of the BBC Television Service at Alexandra Palace. However, some of
the entries prove annoyingly elusive to unravel, at which point guesswork
overtakes knowledge of television history, in trying to decipher the cryptic
notes and abbreviations D H Munro often used.

Studio monitor
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% Editor's note: although the printer has made the best reproductions
possible from these prints, they may not reach modern standards.

The MZTY Collection

Moses Znaimer
Chairman and Executive Producer, MZTV Museum

Many answers have been given to the question "why do people collect?™. Too
many for comfort suggest neuroses of various kinds: collectors do it because
they feel alienated from the real world and must create one of their own. They
do it out of sadistic jealousy, to keep objects away from others. They do it to be
godlike and controlling.

Ever the optimist, I prefer a more positive interpretation. A society starts
turning into a culture when it first shows an interest in preserving its past. The
impulse to make sense of the world by creating categories is the beginning of
scholarship, libraries, museums. In the personality of an individual collector
this impulse to understand and to pass along, this desire to teach, can be

highly developed.

In my own case it had to do with a "love at first sight” response to the beauty
of a Phileo Predicta. T was in Peter Goldmark's office at the time. Goldmark,
who had invented the 33 1/3 record, was now head of CBS labs. I was there to
marvel at a new technology, the EVR 8mm half-frame film cartridge system,
which promised to do for consumer home video-what the LP had done for
audio. I found, however, that I couldn't keep my eves off an "old" television set
that stoed like a sentinel, a commanding piece of sculpture, in the corner.
Alas, the EVR arrived at the same time as re-recordable tape and CBS had to
take one of the largest write-downs in its history. On the other hand, I did take
that most beautiful television ever made as a symbol of my conviction that TV
could be art, and would be my art.

Once caught in this way, I set out to acquire one, then two, then a few better,
older pieces, and experienced difficulty in finding them. Then it struck me
why: precisely because, perversely because the very ubiquity of the television
had Ied to a certain kind of neglect. Because TV was seen as banal, its
hallowed instruments were being devalued and lost. So it happened that I
began conserving the most important of these totems, milestones im
technology, marketing or design, these living pieces of furniture, not just in
the casunal sense of keeping, but in the more urgent sense of rescuing from
extinction. There are fewer pre-war TVs left in the world than Stradivarius
violins.
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Today, a mere 70 years after its introduction, television has become the
touchstone of personal, national, and world memory. There are TVs in more
places than have telephones or indoor toilets; well over a billion, or roughly
one set for every four or five people on the planet. And yet, perhaps the most
remarkable thing about television is that this amazing machine is treated as if
it were just another appliance. The paradox then is that while television has
had an unparalleled effect on our lives, the history of the design and
construction of the receivers themselves has been almost totally neglected.

Our pioneering exhibition of TVs redresses this oversight with 60 sets
charting the history of the small screen from its inception in the 1920s to the
advent of solid state electronics in the '70s. The MZTV Museum's first public
showing is about understanding that television is at once an object, an artifact
of design; and a miracle relationship, one that has for too long been taken for
granted. We expect, we hope, the TVs will evoke nostalgia from people of all
ages. A handful will recall the first broadcast experiments of the 1930s. Early
memories of children's programmes, major sporting or showbiz or political
events will be stimulated by the veneered and bakelite sets of the late 1940s.
As they evolve from being symbols of 1950 affluence to a 60s and 70s
household necessity, they also mirrored the evolution of North American
domestic design and said something about attitudes towards technology over
the same period.

Several of the pieces, especially the 1939 World's Fair Phantom Teleceiver,
and the original star of television, Felix The Cat, are believed to be unique.
Other pre-war models like the Baird Televisor and Alexanderson's Octagon
are extremely rare.

I believe that all over the planet there is a sudden awakening to television's
epic significance; and very soon, no collection of hardware or software, no
collection of fashion or manners or machines will be thought complete
without a presentation of the boxes that brought us the world, in perpetual
flow.

<+ Taken from the Catalogne Watching TV: Historic Televisions and Memorabilia
from the MZTV Museum.

The MZTV Museum's mission to secure the technological history of the TV
receiver; and to contribute to the understanding of the impact of television by
collecting, displaying, documenting and interpreting television sets and
related ephemera. The museum will present educational programmes, and
make its library and resources available to scholars and students. The
museum also intends to tell the story of television by involving the public in
the MZTV oral history project and by using electronic kiosks and computer
websites (www.mztv.com).

The musuem is located in the heart of the media action at the
CHUMCitytv Building in downtown Toronto, where visitors can tour the
world's premier colleciion of North American sets, spanning the entire
evolution of television, from the mechanical scanning discs of the 1920s to the
solid-state electronics of the 1970s. The MZTV Museum has evolved from a
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personal holding of late 1950s designer TVs, mainly Philco Predictas, to a
collection of some 250 sets of outstanding historical significance. Founded by
broadcaster and media innovator Moses Znaimer, the museum is a non-profit
organization open in its first year by appointment only. Thereafter it will open
to the public year round.

"With TV, the viewer is the screen”
Marshall McLuhan.

"Television is not a problem to be managed,
but an instrument to be played."
Moses Znaimer.

Who Were They?

The answers te our quiz on Page 4.
Top: the interviewer on the left was MacDonald Hobley and the interviewee was
none other than Norman Wisdom, made up for his 1955 film Man of the
Moment. Middle: Bob Monkhouse, also in 1955. Bottom: A very young Benny
Hill, spruced up for his part in the 1955 Ealing comedy Who done it?
How many did you guess correctly?

Comedy Greats
RONNIE BARKER

Cat. Number: BBCV 6588

Price: £12.99
Running Time: 87 mins. approx.
Released: 7th June 1999

BBC Worldwide acknowledges the genius of one of Britain’s brightest comedy
performers and writers, RONNIE BARKER. This video presentation contains
sketches from all his classic television programmes as chosenr by the man
himself -including The Two Ronnies, Porridge (his acknowledged favourite),
Open All Hours, Magnificent Evans and Clarence.

As a rare gesture, RONNIE BARKER has penned these few lines on this
exceptional release:

“Good evening, it’s nice to be with you again. In a packed programme tonight,
we will be talking to a man who...”
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“That was the way it went. The opening lines in The Two Ronnies
became almost as well-known as the final lines “..and it’s goodnight from
him.” In the course of almost one hundred shows, those words were there to
round off proceedings.

“During each of the shows, six or seven sketches were performed.
Most of those characters are lost to me through the years, but some have
remained favourites, and it is from among these favourites that we have
made our choice for this video.

“The most important factor in making an item work is who you
perform it with, and I have been tremendously lucky in working with
brilliant and talented actors throughout my successful years. My friend for
twenty-five years, RONNIE CORBETT, is naturally first and foremost in
this category.

“During its long run on BBC One, we had countless laughs together
as we met each year, series after series. His characters never failed to amaze
and amuse me. We were a team.

“Close behind him comes the irrepressible DAVID JASON, my
companion during four series of Open AN Hours, together with bouncy (in
mere ways than one) LYNDA BARON.

“In Porridge the charming and funny RICHARD BECKINSALE who
sadly left us at and early age of thirty-one, and Messrs MACKAY and
WILDE, the Bad Guy/Good Guy duo of Slade prison.

“As to the individual items on this video, 1 hope they all speak for
themselves. I always especially enjoyed the songs and mmsical jtems as [
love to write lyrics and these items were all mine (under my nom de plume,
Gerald Wiley).

“Then there’s the Magnificent Evans, because I enjoy attempting the
Welsh accent. I've always considered myself to be a “voice man” so felt
perfectly at home with Evans as indeed, I did with the Jaconic Fletcher, the
stuttering Arkwright and myopic Clarence.

“There’s a bit of everything included in this tribute video and
infinite variety so please enjoy it.”

FORTHCOMING AUCTION OFVINTAGE
RADIO & TELEVISION RECEIVERS, ETC.

The Radiophile will present a special auction of vintage
domestic radio and television receivers military radio equipment,
components, valves, etc., at Sambrook (Shropshire) Village Hall
on Sunday, 23rd. January, 2000. Viewing will be from 9.00a.m. and
the sale will commence at 10.30a.m. Catalogues will be available
from The Radiophile about one week prior to the sale.

Sony’s CV-2000 Video Recorder

Andrew Enmerson

Interest is increasing. in this fascinating piece of technology, the first
'serious’ home video recorder offered to the British public. It is pretty
certain that the CV in the model number stands for Consumer Video
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and the product was certainly aimed at the consumer market {the B
suffix stands for British 405-line standard).

When Sony launched their CV-20008B recorder in 1966, noted hi-fi writer
Gordon J. King named it ‘a Japanese miracle’. Sold complete with a
dinky little 9"-screen portable television, it was an instant hit with the
press and other opinion formers.

its price didnt exactly translate into huge sales, though; the recorder
and TV cost £365, whilst the camera, lens and tripod cost an additional
£131. A portable recorder and lightweight camera together with sound
and vision mixers were also available, but this was in an age when you
pick up a brand new car for £600. As a consumer product it was a
failure, although a fair number of outfits were sold into industrial and
educational use. Teday these equipments are highly colectable and
tapes recorded at the time have yielded several lost television
programme tregsures.

~ The proeduct was, not surprisingly, designed for the British 405-line
system and was based on the 525-line products {also called CV-2000)
sold in the USA and Japan. Photos have been seen of ‘a combined
model the almost like a coffin that contained both a recorder and a TV
menitor. The similar two-in-one product made by Shibaden is quite
common but the Sony one is not, and I'm not sure whether it was ever
sold in this country.

Cameras

Two designs of camera were made by Sony for the system, the CVC-
2000B and the DVK-2400B, both using 1* vidicon tubes. The former was
a straightforward studio-type camera and as supplied had only an
opticai frame for a viewfinder. An electronic viewfinder CVF-4A was
made for the Jopanese 525 line variant of this camera but | have never
seen it in the flesh, so it may not have travelled to Britain. Being a bolt-
on extra and an afterthought, it loocked a little clumsy and required re-
routing of the electricat conrnections.

The second camera was a little sportier, being designed for the DVK-
2400B portable videocorder {a lightweight go-anywhere counterpart of
the CV-2000B)}. The camera had a built-in electronic viewfinder and was
provided with a 20-80mm zoom lens. | have seen only one, battered
example of the 405 line (B suffix} version of this camera and | guess not
mony were imported. Performance of these cameras was not
outstanding.
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Lenses

The CVC-2000 came equipped with a standard 25mm lens. Realising
the limitations of this, Sony also supplied a strange adapter for taking
photographic lenses. The manual listed 12.5mm (wide angle} and
75mm (telephoto) lenses as optional extras, which widened the
possibilities of use. Other companies exploited this gap and Canon
made a 20-100mm 2.5 zoom specifically for this camera. VLC-20 was
the designation of the zoom lens supplied with the portable camera.

Accessories

A number of accessories were made for this outfit, notably a telecine
adapter for the CVC-2000B camera and a special effects generator
with vertical, horizontal and comer wipes {this last looked like the later
425-line models; it was a genuvine 405-line product but is extremely
rare). The CVC-2000B camera was normally supplied in a plywood
carty case covered in grey rexine; this also contained a tripod and
compartments for lenses and cables.

Recordings

Pictvre quality was (and isl) quite acceptable, considering the
limitations of the skip-field recording system. Most machines that turn
up come with a few recordings although only a few, largely because
the tape was so fiendishly expensive in those days. Martin Loach has
discovered that you often find bits of old recordings on the end of tapes
which people re-used on later machines for 625 lines. If the newer
programme was shorter than the original recording, you find some
tantalising snatches of old materiall A few owners economised by using
computer tape with these machines but this was a false economy. The
very rough surface of the tape accelerated head wear and worn heads
on a CV-2000 are very bad nawsl

Trouble shooting

The chief sources of trouble are (1)} streiched and sioppy belts plus (2)
defective coupling capacitors in the motor servo amplifiers. Both can
cause poor performance.

Tape problems. Because of hydrolysis, some tapes squeal and bind
instead of running smocthly past the heads and through the tape
guides. The tape with the matt charcoal-colour backing was the worst.

Hooking at top of picture on video tape replay. The hooking can
indicate one of three potential problems.

1. K can indicate a time-constant problem on the receiver and
certainly the CV-2000 needs a non-standard one, with a very fast
flywheel circuit.
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2. Dihedral adjustment required on the heads, i.e. the angle of the
heads relative to each other on the disc. Very tricky, needs a special
tool. Locking down on the disc, each head is not hitting the tape at
the same time relative to each other.

3. Replay machine is not running at same speed as record machine.
Back tension needs adjusting, try tightening the feed spool.

Curing hooking is a matter of matching tape tension on the record and
replay machines. Try tightening tension by putting your hand on the
spool. A TV with the right time constant helps.

Thants to Steve Wilkins (ex-Sony) and Trevor Brown for these tips.

OB LINE UP

Spotted recently by Dicky Howett in a September 1955 issue of
the Marconi house journal The Marconi Companies and their
People, a line-up of gleaming tv broadcast kit, pictured at the
Chelmsford works. Destination of these vans are, from left to
right, Cinema Television Lid, Associated Rediffusion Ltd, the BBC
and the Canadian Broadcasting Corporation. Oh, the good old

days!
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What looks like a Marconi Mk 3 camera on humanoid legs is in
fact a rare shot thro' the glass, by reader Clive Berridge of the
Thames Tv Today display at Television House, Kingsway circa
1948. Dicky Howett, who computer-enhanced the image for 405
Alive comments: *] used to work at Bush House and many's the
time | thought of photographing the 'Thames camera in the
window". Reflections were the obvious problem, hence the odd
looking image. Still, it's tv history none the less, and full marks to
Clive for at least attempting the shot!
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TV COWBOY SAYS 'I QUIT THE

RANGE'
Reg Scott

Ross Salmon, the BBC Television cowboy , is to quit riding the range. "Posing
as a super-fit cowboy to children has been rather a fraud,” He told me
yesterday. '

"1 haven't been fit for years. Now that F'm packing up my ranch and all that it
means to me. I shall never ride again.”

THEIR HERO

Ross, owner of the Lazy 'S’ ranch at Longdown, Devon, and hero te thousands
of children who have heard his cowboy adventures on TV, was lying in bed at
the Royal Devon and Exeter hospital, Exeter.

Thrown from his horse Faithful on Monday in Rattlebrook Valley on
Dartmoor, he had crawled around for nineteen hours in five degrees of frost
until he was rescued.

Thirty-four-year-old Ross said: "I'm the victim of an old man's disease—
osteothritis—following a plane crash in the South American jungle and have to
wear a spinal jacket. "I've been warned that in a few years I may be crippled.”

Ross added, bitterly; "Some people seem to have suggested that my ordeal on
Darimoor was a hoax, but it was no stunt, I assure you."

Miss J. Lieper, the hospital matron, said: "although no hones were broken, Mr
Salmon was shaken and shocked by his experience”

A private doctor who has attended Ross said: "He did the sensible thing in
crawling rather than trying to walk"

From the Daily Mirror - 1957, contributed by Andy Henderson

Calling Carlton Communications
A clarion call from Cy Young

Earlier this year Carlton Communications acquired the ITC catalogue from
PolyGram, no doubt looking forward to healthy audiences for repeats of
series like The Champr"ons and The Persuaders. Shot in colour, and readily
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available on 35mm film, these are obvious assets to a television
broadcaster; and more income can result from the franchising of characters
and formats, as with the remakes of Randall And Hopkirk (Deceased)
adapted for Vic Reeves and Bob Mortimer, or the rumoured live action
Hollywood feature version of Thunderbirds. ATY's black and white
productions can atso secure decent ratings if astutely presented, witness the
BBC's season of Morecambe and Wise shows from the 1960s; this might be
thought a special case because of the unique popularity of Eric and Em, but
in fact Coral Benjamin and ber colleagues have acquired a collection of

infinite potential.

Like any gold strike, the ATV/ITC bonanza needs prospectors to locate the
richest seams, and these hands could be recruited from within Cartton or
from outside; this may need financial investment, but the long-term
benefits would be considerable. One cannot reproach PolyGram for not
exploiting the old ATY library mere, because the company never had direct
access to a broadcast outlet. Carlton has that advantage. 1 am not
recommending that Carlton should just blitz the ITV schedules with loads of
ITC adventure series and count the takings; the vaults inherited from Lord
Grades empire represents a virtual Aladdin's cave of British commercial

television, where some magical transformations are possible.

Supposing you owned a library which included variety spectaculars made in
colour for the American market but never seen on British television in
anything other than monochrome? Would you not consider it worthwhile re-
mastering the 2-inch videotape, making residual payments to artistes,
writers and musicians, and then broadcasting these shows with the
appropriate fanfare in a ‘Colour Premiere’ season? If Carlton were to invest
in a spot of proactive research, they could do exactly this. Treasures waiting
to be unearthed include a series which features Jack Benny and Phil Silvers
amongst the guest stars, some hilarious encounters between Liberace and
Terry-Thomas, and Norman Wisdom in top form. Of course, not all the

material in the ITC warehouse is suitable for "off the peg” broadcasting.

f———————————e— e ——— /-
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Some of it would need alterations here and there, cutting what is basically
very good cloth in a style tailor-made for a new audience.

For several years | worked on the programme Heroes of Comedy. A favourite
episode celebrated Arthur Haynes, whose long-running ATV series written by
Johnny Speight made him the top [TV comedy star of the 1960s. Granted
access to vault ledgers and the 16mm Steenbeck viewing facilities then
maintained at ITC's Poland Street premises, | was able to log many, many
hours of The Arthur Haynes Show that had survived as overseas
telerecordings. To meet the requirements of live production, the sketches
involving Arthur and company were usually relieved by musicat interludes,
whilst the "natural” commercial break was another opportunity for scene
and costume changes. The comedy sequences varied in length from
"quickies” and black-out gags to an epic 15 minutes on some occasions; here
Johnny was effectively writing one-act plays for the Pinteresque tramps
impersonated by Arthur and Dermot Kelly, or working class domestic scenes
that anticipated Tili Death Us Do Part.

For all these reasons, a fresh presentation would need to be devised before
Arthur Haynes' genius could be introduced to the Comedy Store generation.
The answer—to cut out the musical interludes and jigsaw the sketches into
compilations, with a narrative framework—would be an "Open Sesame" to
literally hundreds of self-contained extracts from Arthur's programmes, and
the opportunity for Carlton to earn useful extra revenue. Allowing for
taboratory work and subsequent videotape editing costs, some financial
outtay would be inevitable, but the audience is out there. I say this because
when transferring extracts from The Arthur Haynes Show at the Machine
Room, 1 was surrounded by operators—too young ever to have seen Arthur
Haynes on television—crowded enthusiastically around the monitors,
wanting to know more about the man. On this evidence Arthur's truculent,
unsentimental brand of humour seems not to have dated one iota; and it is

not surprising that Paul Merton is a big fan.

— ]
Page 53 405 ALIVE Issue 43




In discussing the potential of a library bequeathed to us by Lew Grade, who
entered the Book of Hereic Failures with Raise The Titanic, | am reluctant
to use the phrase “tip of the iceberg™, but that is exactly what ATV's
Morecambe and Wise series Two of a Kind (re-launched on BBC1 last
January) represents. Spike Milligan, Marty Feldman, Benny Hill and Tony
Hancock all made series for the company. And that’s only Light
Entertainment.

Drama serials like The Plane Makers, and its successor The Power Game,
told stories of boardroom conflict and political intrigue that would gain new
topicality from current obsessions with “fat cat™ businessmen and
partiamentary sleaze. Strong characters, literate scripts and fine acting—
good enough ingredients to overcome the senseless prejudice against black
and white transmissions—also informed the weekly exploration of Fleet
Street ethics in Front Page Story. A colourful portrayal of London street
traders Market in Honey Lane was made on the outdoor set at ATV's Elstree
studios (now BBC property and the site of Walford market for Eastenders).
Revivals of the original hospital "soap” Emergency Ward Ten would make a
fascinating comparison with Casualty and ER, and may even cause us to
wonder if the working conditions of nurses have improved since the 1950s.
Indeed a social history of this country over some 30 years between 1954 and
1984 coutd be produced, with some unique archive footage extracted from
the countless dramas, filmed documentaries, and situation comedies on the
ATV/ITC shelves.

So there are real creative opportunities for Carlton to fashion brand new
programmes from the raw material of the Grade legacy.

One trusts Carlton, if they are unable to commit to such programme-making
themselves, will at least allow (or even commission?} enterprising
independent producers to explore the possibilities described above. It would
be a genuine tragedy if Carlton's executives decided that it was not werth

the candle maintaining the miles of negative, print and videotape which

Page 54 405 ALIVE issue 43



constitute an “uncut” history of public events, social attitudes and popular
culture over three decades, and let the ITC collection go by default to the
National Fitm and Television Archive—where telerecordings of Associated
Rediffusion programmes still await examination 30 years after being

deposited.

FIFTH TIME LUCKY

Bernard Wilkie reveals what really happens on TV

Following our appearance on the Danny Baker show Jack Kine and | were
asked to appear with Gaby Roslin in an episode of TV’s Greatest Hits
{recorded in July 1999 for later showing). We were asked for our early
memories of Orwell's 1984 and, naturally, recounted the sfbry of the lost
winding handle described in sweat-making suspension in my history of the
early days of television (still in preparation).

But the real hilarity came when we attempted to demonstrate a few typical
special effects. | had asked the designer to provide us with a cobweb gun
and a “bullet-in-the-mirror’ effect, thinking that these would interest the

audience and give us something to do.

it being a chat show the rehearsal was for the cameras and net the
participants; we therefore went in without any real clue as to what we were
doing. But | did grab a moment beforehand to try out our props and found to
my dismay that we were in deep manure. The cobweb gun was designed to
be spun in an electric drill had been supplied with a portable battery
powered job—top speed 500rpm when it really needed the mains variety—
2500rpm.

Seeing that no filaments were emerging, | made the mistake of thinning the
rubber solution—with the result that it came out in gooey globs,
endangering everything within a ten foot radius. Worse was to come
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because shortly before transmission a property chap, noticing that the gun
was dripping, tightened the regulator with a pair of pliers. My abortive
attempts to nonchalantly adjust it on air resulted in the show being
suspended while four people struggled to loosen the nut. When it eventually
came free it again produced globs, but this time bigger and messier than
before,

The bullet effect in the mirror can’t fail because it requires only for the
hidden rat-trap with its little hammer head to spring up and smash the glass
from behind. But to work properly the ‘mirror must have a layer of seif-
adhesive Fablon on the back, without which it will merely break in two. This
backing dampens the resonance and the familiar circular bullet hole pattern
results. There being no Fablon, | asked for someone to apply a backing of
Sellotape.

Having ruined the cobweb demonstration | went through the gun routine

with Gaby and on my count of three she fired.
Bang!

A close-up on the mirror showed that it remained intact. We went through it
again—more nothing. The audience applauded; this was the sort of fun they
were hoping for. After Take five we stopped to check the mirror and found
that my prop lady had fotlowed my instructions to back it with tape, but as |
hadn’t specified how much had left nothing to chance and had created
something like the sole of an army boot.

But she wasn’t just a pretty face. Producing a Stanley knife she deftly
removed an area of tape in the region of the hammer head and on the next

take it worked without a hitch.

The audience responded magnificently and Jack and | bowed out to one of
the biggest ovations we have ever had. Incidentally the title of my book is
Why didn't it work?
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Your roving reporter Dicky Howett spotted recently this Marconi
Mk 9 portable tv camera used as a prop gathering 'news’ out on
"location’ for the upcoming George Best movie biopic. The year is
1976 although precisely what year the alarming ‘BBCTV' logo
belongs to is anyone's guess...,

BACKROOM GOON—Part 2

John P. Hamilton retells tall tales of Goonery and much
more to Chris Smith

But before I got involved with the Goons I had honed the daft spot effects on
another programme that had a Goony element in it. This was a programme
called Home at Eight (so called because it went out on the Home Serviee at 8
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p-m. on Sunday nights). It was produced by a charming chap called Ronnie
Hill and starred Alfred Marks and the incredible Hermione Gingold along
with an up and coming lad called Dickie Attenborough (sorry m’Lord). We
also had Peter Yorke and his Concert Orchestra with the wonderful alto-
saxophonist Freddy Gardrer, the Ipswich Girls Choir—bags of crumpet, I was
single then! We had quite an innovation for a variety show, a special spot with
a seript for RADA students who had never broadeast before. This was a sort of
live ‘on air' audition. Very nerve wracking for them. I ean’t recall any names
that caime out of it, but I hope that it did some of them some good.

The highlight of the show was the closing sketch each week in which the three
stars played the Doom Family—a specially written ptece by Sid Collin.
Hermione and Alfred were the Mother and Father and Dickie was the idiot
son. The fourth star was my right foot, which played Trog, thie butler with
huge and thunderous footsteps and great clatterings of silver trays, key chains
and such nonsense. It was all a cross between the Addams Family and the
Munsters. Before the series started Cyril Drake, (who was the Studio Manager
and knob twiddler on that show), Sid, Ronnie and I had to work out how to
contrive Trog. After a lot of head clutching and unscheduled studio time we
cracked it. '

The show came out of Aeolian One, which had a large stage area, one side of
which was fairly hollow sounding underneath. We added a small, foot-high,
drum-like wooden rostrum in this corner with some space for my other
effects bits and pieces -the usual effects door and so on, and then by adding
echo very selectively | stamped with my right foot wearing an especially heavy
shoe that I had bought and there was Trog!

I had to get the timing right, of course, to make it sound like one huge step
after another, but it worked. The odd thing was that it didn’t work using both
feet. This was an early example of putting the Spot operator in vision, so to
speak. There I was almost part of the Peter Yorke Orchestra, and they loved
it—all corpsing when 1 was doing my thing. Now Sid Collin was a great
advocate of this routine because he realised the value of getting extra laughs
from the studio audience, leaving the listening audience sometimes
wondering what the hell was happening. And, of course, Spike was of a
similar mind when it came to The Goouns.

This kind of stage set-up wasn't possible in all the vartous studios. The
Playhouse, for example, at Charing Cross was a conventional theatre and the
two nearest-to-the-stage side boxes were stripped of their seats and one or
the other used for doing the effects. The Paris—now sadly closed—had drapes
down either side and we were hidden behied those leaving the stage to the
performers. 1 believe that changed after my day. The Camden, where I did
most of my Goonery, lent itself to an open effects position and that’s the way
we worked. If any of you have read the Denis Gifford book The Golden Age
of Radio, there’s a good picture on page 99, in the article about the show
that shows it perfectly.
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I had a very busy time in 1952 and 1953. I went back on grams for the first
Journey into Space written and produced by dear old Charlie Chilton.
Incidentally, the panel man on that was Brian Willey who did the same job on
the Goons later on. 1 stayed on grams for the first series of ‘“Ancock’s ‘alf ‘our
for Dennis Main Wilson. He and I go back a long way because he was an RPA
at Bush House with the German section—he spoke the language fluently—
before he went into the Army and I went into the RAF. He soon became a
producer after he came back to the Beeb. And what he hasn’t done for comedy
in radio and television! The man is brilliant.

It was the custom in those days for producers to ask for the team they wanted
to work with rather than have someone scheduled to them by the admin. lot,
And very sensible, too. Dennis asked for me for Forces All Star Bill, a new
Sunday evening show coming out of the Garrick Theatre, Hammersmith—
long gone 1 fear. The cast included Tony Hancock and the writers were Galton
and Simpsen, the two tall lads, and the start of that partnership. Some of the
early shows were hosted by Ted Ray with guests and the Stanley Black
Orchestra. Graham Stark was also involved and the lovely Joan Heal. The
mobile grams equipment that we carried around for these shows was forever
breaking down (and I've got a picture taken in the Garrick sound area to
prove it!). They were good shows and fun to work on.

When Hancock got his own show, Dennis asked me to stay with them and my
boss, a lovely chap called Jim Macahearty agreed. But that was a couple of
years after the start of The Goon Show and my involvement with it.

What I have pointed out is that we Sound Managers didn’t just spend out
time doing effects or playing records. We also did sur share of balance and
control, and we all had out routine bands to deal with. I had more or less
cornered the market in jazz and did many home and overseas jazz clubs with
all the greats of the day with big bands and small groups. Fortunately, the
transmission times fitted in neatly to leave me free to do my Sunday chores.
For some strange reason we never did jazz programmes on Sundays—the
shade of Lord Reith still hung over us in those days. Pity it doesn’t now!

There were lots of jolly things like Music While You Work to be done twice a
day. The morning sessions required a 7.30 a.m. rehearsal {lots of bleary eyed
musicians) with transmission 10.30—11.00 and, of course non-stop music.
And then the afternoon session from 3.30 to 4.00 p.m. In its early days the
second bash used to be late night, but I'm glad I missed those.

Amongst ‘my’ big bands I'm very glad John Dankworth’s—all the way from
the seven to the big sixteen-piece band, with Cleo Laine, Tony Mansell and
Frank Holder as the vocalists. And the Jack Parnell big band that Jack did
with the late, great Phil Seaman were hell to balance but wonderful to behold
through the window of the sound booth. Much later on, doing the Fred shows
for A-RTV, Phil was on drums with the Reg Owen Band I'm delighted to
remember. More of that later.
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So, we worked our little socks for the dear old Beeb, but we got our
entertainment out of work so we didn’t have to pay for it. Just as well on the
pittance we were all paid in those days.

But, back to those Sunday chores 1 mentioned earlier. Just before Peter Eton
took over from Dennis Main Wilson on The Goon Show, I had started doing
grams on the Surday lunch time Billy Cotton Band Show produced by a
lovely little man, Glyn Jones. There wasn't a great deal to do as the show was
obviously mainly band numbers, and vocals from the wonderful Alan Breeze
and the Johnny Johnson singers. But there were a fair percentage of novelty
items and Bill used to leave it to me to throw something appropriate in on
rehearsal. If he and Glyn liked it we kept it in. Neediess to say I started taking
a few liberties, and Johnny Kingdon—then the panel man and later a
producer—and I used to plot a few things and not to tell Bill. Then we threw
them in, usually during his closing announcement, if we were not over-
running, or during the end signature tune. We got away with murder with
some of the poises, and Bill and the Band always fell about. Great days.

That passed Sunday mornings away nicely, and the afternoons and evenings
became occupied with the Goonery from November 1952. That was the start
of Series Three.

Chris Smith: We have never found any copies of the 3rd series...

Ch, probably my fault! No, I'm kidding. That was when the title dropped any
reference to ‘those crazy people’ (wasn't it?} and just became The Goon Show.
The Wilmut research shows that the first of that series was ‘Fred of the
Islands’. I have to confess I don’t remember.

These were the three part shows with the meaty story in the middle section.
The orchestra had settled into being Wally Stott’s lot, with Ray Ellington and
Max Geldray doing their spots either end of the middle section. Spike and
Larry Stephens did most of the scripting for this series but Spike was unwell
just after we started and was missing for some weeks. Graham Stark and Dick
emery filled in for some of the voices with Sellers doing wonders with others.
Jimmy Grafton flogged himself to death writing some of them.

Larry Stephens was a great ideas man. He had contributed to some of the All
Star Bills with Ray Galton and Alan Simpson for Dennis Main Wilson.

The great thing about Peter Eton—apart from being a first rates producer—
was that he was a strong disciplinarian. He needed to be to keep that bunch
under control. The fact that Bentine had gone probably helped a bit, because I
gathered that The Crazy People shows were a bit hairy because Spike and
Mike both thought they were the greatest suggesters of ideas in history, and it
didn’t always gel.

Somehow I don’t think the show would have become what it did—and you lot
wouldr’t be here now—if Bentine had stayed. I admire him enormously,
lovely man, and I worked with him later at Associated Rediffusion on some of
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the Cathode Ray Tube shows. But to me he is a solo performer, and wouldn't
have fitted the ensemble routines that the show setiled into at its most
successful. That’s only my opinion, for what it’s worth.

So, for the series that I did, the team was John Browell on the panel (as you
know he became the final producer of the show), with Barry Wilson on grams,
sometimes Charlie Warrener and, very infrequently, Ian Cook who Roger
Wilmut partners with me in the Companion. That’s one of his minor errors as
most of mine were with Barry Wilson.

Let me digress and tell you a sad story about Ian Cook. He eventually left the
Beeb to join Tyne Tees TV when they came on-stream. He had family in
Geordie land. He started in sounds and then became a Programme Director.
Sadly, he was killed whilst cycling home from the studios by a hit-and-run
driver, who I don’t think was ever caught. We were all very shocked when we
heard the news. Ian was a nice, gentle soul, and a very good operator.

Grumpy television presenters

Sometimes we all Joose our cool, however I was thinking recently (as you do)
about those TV (and Radio) presenters and "personalities’ who couldn't hide
their anger (or worse). Witness these examples—

Cheery Mike Barratt, who used to ‘present’ Nationwide as if he would rather
be somewhere else. He had a bad habit of making the worst of any ‘autocue’
material fed to him. Bad manners at interviews ‘If you don't mind me saying
50 MT .......". They usually did.

Robin Day who had a coughing fit introducing The World At One. 1 now wish I
had this on tape. It ran a bit like: "This is {cougghh coughhh) the World at
{Cough Cough Couaaaagh) One (sniff) your topical (cough, cough, cough,
coooocoaaartrgggh, sniff, sniff)...." etc etc. 1 never found out what he took to
make him so throaty. Perhaps the answer lay in his hip flask.

Sandie Shaw,who obviously hated Cilla Black with venom and did little to
disguise her un-enthusiasm on Cilla's show...

Michael Parkinson who is now preserved on videotape {of the Christmas ilk)
telling the AFM not to 'tell me how to be professional'’. A few years later
a certain Les Dawson came on Parkinson's show as a guest and started his
intro with 'may I saw how nice it is to be working with a true professional’.
Audience didn't understand, but Parky did !

Kenneth Kendall who took a severe dislike to his ’assistant’ in the early
Treasure Hunt programmes. He used withering tones to great effect. The
leggy blonde (I forget her name) would reply in equally bitchy tones. Much
more interesting than the actual Treasure Hunt and once you had spotted they
hated each other, compulsive viewing.
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