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Up to 400 stalls, free parking!

4 November 2011
National Vintage Communications Fair

at Alexandra Palace .
celebrating 75 years of the British Electronic Television Service

Free shuttle bus running from
Alexandra Palace rail station.

Massive display of television
equipment and receivers
from inception through

to the present day.

Outside Broadcast
units in operation.

Tours of original 1936
BBC studio areas
throughout the day

10.30 to 4.00 £10 admission (under-14s Free), early entry 9.00 £25

Stall bookings/Details

For any enquiries, please contact:
Post: NVCF, 13 Warneford Road Oxford OX4 1LT, UK

(please enclose an SAE)
Email: info@nvcf.org.uk

a downloadable booking form.is available from www.nvcf.org.uk
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From the Chair

Summer is now upon us. The garden is in
near full bloom, which is rather early, and
by the looks of the vegetable patch we
will be able to eat well for the rest of the
year. However it would not be a Good old
British Summer without some rain, and
boy we've had some in recent days.

Now on with the news:

There will be a second NVCF this year
which will be combined with the celebration
of 75 years of the British Electronic High
Definition Television Service “Television 75"

This event is a “one-off” held in
collaboration with the British Vintage Wireless
and Television Museum, Dulwich. It will be
held at the Magnificent Alexandra Palace,
the birth place of the public television
service in November 1936. The event will
encompass the very beginnings of television
right up to the very latest that technology
can offer and everything along the way.

There will be a massive display of
equipment and ephemera brought in from
many collectors all around the country, much
of this will be working. We have arranged for
the original BBC studios, which are strictly
out of bounds to the public to be opened up
with guided tours taking place throughout the
day and much more... You can find details
on the opposite page and a stall booking
form for the event is also enclosed with this
Bulletin and on the NVCF website. Rail links
have been checked and the Palace is very
easy to get to, there is also a huge amount
of free parking on site and a free shuttle bus

Roger Grant Receiving the Pat Leggatt award

Technical TV
Correspondent:

David Newman uy Pe:

Members' Advertisements
Committee Secretary
kett,

espond@bvw

Electronic Media f 186 17971
Production: ecretary@bvn
Terry Martini

7947 460161

will be run from the local rail station up to
the front doors. Keep a watch out for more
news of this event in the next Bulletin.

Since removing the June Harpenden from
our regular calendar, | have had a good
number of calls from members who feel it is a
sad loss and have asked to have it reinstated.
It was axed simply due to the high cost of the
hall and the lower visitor numbers last year at
this event. When this reason is made clear the
general response has been a suggestion to
increase the door entry fee to cover the extra
cost, rather than lose the event. With this in
mind we have decided to re-instate the June
Harpenden event from 2012 onwards and
taken the action of increasing the Harpenden
entry fee a little. We will also be operating an
‘armband’ system of entry at future events
which will speed up getting in at opening time.

Due to the ever increasing number
of auction items we are being asked to
deal with, we have also decided that
there will probably be an extra ‘auction
only’ event held at Wootton Bassett
each year. Look out for the date in the
diary page and on the BVWS website.

Congratulations are sent to Roger Grant
(see below) for his article “Give us the
tools and we'll finish the job” The R1155
Receiver. For winning the Pat Leggatt award
and to Peter Lankshear, one of our New
Zealand members, for his article “SE1420,
IP501 and IP501A Marine Receivers.” For

winning the Geoffrey Dixon-Nuttall award.
Mike

Graham Terry with Peter Lankshear's award

floor' at the BYWS AGM
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Video long player demonstration
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Prices and incomes
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Figure 35a

previously. One thing | took pride in was fine-tuning the detail. For
example, in the 1959 room | established the correct placement of
a 1959 copy of Short Wave Magazine on the side table by sitting
in the armchair reading it for a few minutes and tossing it down on
the table as | got up to leave. That had to be the correct position!

Besides the vintage television sets there were many
other working displays as well and the exhibition’s principal
sponsor, Radio Rentals, agreed to provide two technical
attendants, Jimmy Drinkwater and Ernie Lever, to carry out
first-line maintenance on the television exhibits during the
exhibition’s six-month run. Jimmy also played a big part in
restoring the older television receivers to working order.

Planning and building the exhibition was a year’s hard work for
us all, but great fun too. Eventually we came to the official opening
on 26 March 1980. Our guest opener was Leslie Mitchell, the
pioneer television presenter. As it happened, he lived in Bayswater,
only the other side of Kensington Gardens (this is relevant to what
follows). Mitchell toured the exhibition in company with Dame
Margaret Weston, Science Museum Director, and Keith. He then
proceeded to deliver an animated and highly amusing opening
speech. Clearly he loved it. The following morning | was in the
exhibition well before Museum opening time, helping Jimmy
and Ernie make last-minute adjustments. We were working on
the Chromakey ‘magic carpet’ interactive which was proving
troublesome. | was out front; Jimmy was behind by the equipment
racks. | called out ‘Give it one more try, Jimmy, see if that does
it'. From behind me another voice echoed ‘Yes, Jimmy, give it one
more try!’ | turned in surprise and found a grinning Leslie Mitchell
standing there. He was so enthused with the exhibition that he
had come straight across the park that morning to have another
look and had talked his way past the warder at the staff entrance.

If you are lucky, there will be a special moment during the
process of preparing a museum exhibition that makes it really
memorable. You can't anticipate what it will be, but you will know
straightaway. In this case it happened a couple of days before
opening. | had stayed late and it was about 7 pm. The exhibition
space was quiet and gloomy but | was aware that Eryl and the
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Figure 35b

technicians were working somewhere on
the audiovisual displays. All the exhibits
were in place and | was in one of the 1938
period rooms giving it a few last-minute
adjustments and cleaning. Without any
warning, the exhibition lights came on

and the mirror-lid television in the corner
sprang to life. On screen appeared Adele
Dixon singing the familiar song about

the ‘mystic magic rays’. The sense of

fulfilment expressed in the song and the
images of the studio technicians making
small adjustments to the transmitters as
the programme went out | found deeply
moving. This was truly the birth of a new
technology. For a brief moment 1980
disappeared and | was back in the world
of 1936. The exhibition had passed from
being just a job to be completed to being
a living entity. | shall never forget it.
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Maestro Radio circa 1932 ., cay rempest

This set came from the NVCF some years ago. A personal hate is when you come to those
overloaded stalls, complete with distracting fancy tablecloths, which confuse you with buying
possibilities. No problems here: this was extreme minimalism, just two radios lavishly spaced out
on the bare boards of a heavily distressed table. Sitting behind it was a guard for each but they
were smiling. Hello! It's our Editor, Carl and his table mate lan Sanders of Crystal Set book fame.
They soon realised that | was not up for the expensive Catalin set and my interest was with the
Maestro. | was high from buying a particular HMV radio which | had wanted for sometime, from
the stall of my friend Louis Coakley, (even more of a friend after the deal was struck). Possibly

if it hadn’t been for this exuberant mood | would have passed the Maestro by. At times along
the restoration | did wish | had. It was in a miserable condition and had apparently been carted
to swap after swap meet with no one prepared to try his or her hand with it. | was paid the

compliment, at least | think that's what it was,

As it currently looks

This is not a large radio, being only 13"
high by 10" wide and 8" deep but it is
heavy, weighing in at 18 pounds. It's a
simple four valve TRF from the USA and
what sets it apart is that the cabinet is
moulded from rubber. To be precise it is
vulcanised rubber that was called by the
brand name Ebonite. Its name comes from
its intended use as an artificial substitute
for ebony wood for such uses as black
piano keys and bowling balls. If they had
made those from solid Ebonite a few throws
and your arm would likely have come off.
The Maestro, and a small number of

other radios, were made by motor tyre
manufacturers, most likely Goodyear,
before Bakelite and Catalin became the
standard materials for moulded cabinets.

A little history

‘Vulcanized’ rubber was first found by
Charles Goodyear (1800 — 1860). In 1830
he came across India rubber in a hardware
store. Intrigued with the material he began
experimenting with it. Later he was to meet
another inventor Nathaniel M. Haywoed and
bought his patent on mixing sulphur with
rubber. So the story goes he accidentally

“...that you take on ones that others won't”.

Restored rear

dropped a piece of sulphur impregnated
rubber on the stove and found that it

did not melt but only charred slightly.
Realising the implications of this he began
experimenting to achieve the optimum
mix of ingredients (rubber with 30 - 40%
of sulphur) and the baking of this new
product that he called ‘vulcanized rubber’.
His patent was issued in June 1844 and
was accepted by all countries, except
England, where a patent had already been
issued to a Thomas Hancock in 1843.

Source: Answer.com



side the unrestored set

Restoration of the Cabinet

The cabinet had some time ago lost its
original finish and had been sprayed over
with some silver paint that had subsequently
been abraded away on the top. Perhaps
someone thought that with enough elbow
grease, they would produce a polish on the
base material? Fortunately, it was structurally
in good condition with only minor nicks and
dents. Once roughened these were filled with
car body filler that so far is well attached. So
what to do next? After rubbing down with
various grades of paper and cleaning off
with white spirits | started with primer and

An example of the Maestro set as depicted in a 1996 issue of The Bulletin

silver acrylic and then went for a two tone
art deco look similar to that shown above.
The highlights, after what | had thought

was plenty of time, were made with a light
oak Mohawk dye toner that at first looked
very attractive. Previously | had sprayed
their cellulose lacquer over suitably hard
acrylic paint, which had never given me a
problem, but | had not tried toner. Alas, after
some time, the toner developed thin cracks
rather like a large crackle in paint. There
was nothing for it but to flat down, re-spray
with silver and then go through the laborious
masking to apply highlights in gold acrylic

finishing off with a satin lacquer. This time |
was cautious and only used products from
the same range and supplier (Halfords) for
a seemingly successful result. The cabinet
was left to rest whilst | sorted the chassis.

During this time | found some information
about these radios from the Antique Radio
Forum web site. Member Dale Davenport,
kindly gave me this information:

“The two or three examples of these
sets that | have seen were either a silver
and black combination, to look like antique
silver, and a greenish wash over silver.
Both wash coats were selectively removed
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The unrestored chassis showing the motley collection of plastic components

to highlight the high and low areas”.

From a little of the original paint, found on
the inside edges of the cabinet, possibly this
one was green over silver. But would it have
had dark brown knobs? There must also
have been a brown wash over silver version,
as one is shown in Bulletin Winter 1996 (see
picture on page 15) where it is called the
Music Master Maestro. Of course | found
this picture accidently, after getting this far,
whilst browsing through back issues of the
Bulletin. As an aside, what did amaze me
in this issue was ‘The spread of equipment
for auction during the viewing time’ picture.
There were things there that these days
will only ever come up for sale by word of
mouth or at Bonham's. It was an exhibition
day and | thought | must be getting things
wrong and these items were part of that.
But close examination of the text confirmed
that these really were auction items. Those
times (before | joined the BVWS) must be
called the “Golden Years of Harpenden”.

Given a choice, | might have gone for the
silver and green combination but that would

have been impossible with spray cans. Where
do you get a green dye toner? And of course

it has to be compatible with the silver. You
can of course get brown dye toners but |
had already had failure with one of these
and silver acrylic. Perhaps they may work if
many weeks were left before applying over
the base coats, assuming that it was these
that shrunk beneath the toner to produce
the crackle affect. However, I'm no longer
a fan of aerosol dye toners. Getting a light,

uniform, speckle free finish over the whole
cabinet would be impossible for me. So

at this time | was content with what | had
achieved. However, | didn’t stay that way:
after a few months deep cracks started to
appear in the paint finish of the concave
sides. A scalpel under these easily flaked off
layers of paint down to the bare rubber. It was
interesting to measure the paint thickness,
which was 23 ‘thou’ (thousands of an inch),
a credit card measures about 30, so it was
not surprising that the undercoats could not
continue to hang on. | guess, over its life,
different people had put more and more
spray on and | had added my fair share.

So back to before the start-line as now all
the paint was going to be taken off. This was
tedious as in lots of places, just to be even
more awkward,; it really didn't want to go. |
didn’'t want to use paint stripper or cellulose

The new dial

Krylon Latex paint - ideal for vulcanised rubber

thinners because of possible attack to the
rubber and leaving undesirable residue
behind. Better to be safe and just to spend
time scraping and then sanding down.
Before doing anything else | decided to
research what would be the best paint to
bond to the base material. The manufacturers
of Krylon products were most helpful for
guestions and answers. They advised that
the only paint that was really suitable was
a latex type called H20 that as the name
implies is water-based. The colour range
was limited with no metallic silver so | opted
for ‘Black Sea Satin'. The Krylon technician
recommended washing off with water and
a little household ammonia before spraying.
He said that the paint could not be ‘rubbed
out’ and satin shows less imperfections
than a gloss so it was a reasonable choice.
It sprayed well with no imperfections, apart
















































































































